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EXT. BASEBALL STADIUM - DAY (1960)

WE OPEN on a TIGHT SHOT of Mickey Mantle (or Willie Mays
scmeone clearly identified with baseball twenty-five ygaésb:;o)
He swings and hits a home run. )

ANGLE ON BOX SEATS 2
A man in his thirties (FRANK) and a nine year old

their section locking for their seats. Ag ushaer (g$KN§?IL} enter‘
approaches and examines their tickets halpfully. sStan is skinny.
He wears a furry mitten on one hand, which is used to wipe seats.’
He performs this service for Frank and Gil, who sit down. Gil
lcoks around EAGERLY.

GIL
Wa missed four innings.

FRANK
I told you, I had to stop off and
do some business.
(calls to Stan)
Hey, you. Muscles.

Stan approaches. Frank staps OUT INTO tha aisle, and he and Stan
convarse in WHISPERS for a few saconda. Stan NQODS and Frank
gives him money. Frank raturna to Gil. '

FRANK
Gil, this is Stan. He’s gonna
. watch you for awhile. I have somae
friends I’m meating., I’ll meat
you back here by the ninth inning.
Havea fun.

Frank leaves. Gil accepts all this passively. Stan sits in the
aisla next to him.

STAN
So, Gilly, big baseball fan?
GIL
Kinda‘’.
- STAN

Your Dad bring you here a lot?

GIL
Once a year on my birthday. Then
he pays an ushar to watch na.

STAN
(sympathatic)
oh, I sea.

(CONTINUED)



2 CONTTHUEZD:
GIL
¥You have to undaerxstand., My father
in his own childhood, was withour

_— a pesiriva mala influence.
STAN
Huh?
GIL

Hias own father kicked him out whan
he was fifteen. 5o my Dad waa
taught to ses child-raising as

a jeb, a burden. A sat of
restrictions rather than
opportunities. A prison rathaer
than a playground., Do you
undarstand what I'm saying?

Stan is STUNNED and AMAZED.

STAN
You don’t talk like a kid,
GIL
Wall, I’m not really a kid.
STAH
You’re not a duck.
GIL
- This is a2 memory of when I was
L : a kid. I'm thirty~five now. I

have kids of my cwn. In fact,
you don‘t really evan axist.
You’‘re an analgan.

STAN
A what?

- GIL
A combination of asveral ushers
ny Dad left ma with over thae years.
Ifva combined them into ona memory.

STAN
why?

GIL

{getting axcitaed)
Stan, this was a great symbolic
noment in my life == father
dupping me with you. t's parc of
why I spent so much of my childhood
with such a shaky sense of self-worth --
so litela self-escesem. 1It's whg I
swore it would be different wicth my
kids. :

b (CONTINUZZ



-

‘Aﬁ\'“‘\“‘rj
B N A .

GIL (Cont’d)
{caloar)
I want to halp them feal good abourt
thamsalves -~ feal strong, feel
happy. That‘s all. That‘s my
;;;aw. Strong, happy canfidant
idsa.

S5TAM
T’s a nica dreanm,

GIL
Well, it’s like my grandmother
says. What you put into something
that’a what you gat out.

STAN
{noda)
Mm,.., S0 that's great... You’'vae
got a lovely family... and I’m
a fuckin’ amalgam.

XAREN (0.C.)
Gil.

STAN
whos that?

GIL

That’s ny wife.

STAN
Nice.

ANGLE ON LITTLE GIL, XKAREN AND THEIR THRER KIDS -~ DAY
KEVIN is nine. Tayler (a girl) is seven. JUSTIN (a boy is

threw.
KAREN
(to Little Gil))
Gll?
GIL
Yaah? ‘
ANGLE ON KAREN
KAREN

The game’s aver, honey.
ANGLE ON GIL
only now it’s grown-up Gil.
GIL

{ha locks around)
lat’s go.

Ghe.

{CONTINUEC
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CONTINUED: ‘ .
Karen and tha kids gat up.
GIIL, [{CQONT'D)
Taylor, that hot dog was dinner,
honey, not a souvanir,
Gil takes it and tosses it away.

EXT. STADIUM PARKING IQOT - DAY - MOS

4

It is late afternoon of a vary hot day. As CREDITS ROL
BLAYIOCK family trudges across the lot. Gil is ¢arryin§'J§§gin
en his shoulder. He and Xaren also carry a variety of souvenirs
-= pennants, inflatable bats, stuffed dolls, hats, tse-shirss
etc. They look up and SEE a lot of similar looking vans all '
parked in the sane general area. They peer at tham, trying o
identify their own van. Gil points to a van with a sock on the
antenna. Gil SMILES, proud of his ingenuity.

ANGLE ON THE VAN DOOR SLIDING OFEN

RAPID CUTS of Gil and Xarsn loading their kids and their junk
into the van, ineluding buckling Justin into his car seat. Gil
is perspiring freely. It‘s work. o

EXT. FAST FOOD RESTAURANT -~ LATZ AFTERNCOON - MOS D

CREDITS CONTINUE aa the van pulls into a jammed parking lot. Tha
van gets cut outof a parking spot. -

INT. FAST FOOD RESTAURANT - MOS c

CREDITS CONTINUE as Gil waits on line. The place is packed. 1In
front of Gil, a heavy MAN seenms to be taking foraver. Gil paers
around him trying to SEE vhat’s taking 3o long. Pinally the
haavy man leaves with an snormous order.

¥

EXT. RESTAURANT - MOS 8.

C§EDITS CONTINUE as Gil, carrying his own large order, crosses to
his van.

INT. VAN - MOS A-

CREDITS CONTINUE as Xaren is busy mediating some dispute that
seams to centar on the scuvenirs. Through the windew, we can SEE
~= But Karen can’t -= Gil, his arms loaded, attempting to gat
Karen’s attsntion sa that she will open the door for him. He
YELLS to no avail then bangs the door with his shoulder and yells
some morse. CREDITS END.

.
INT. VAN - EVENING - DUSK 4+

The Blaylocks’ are driving home from the game. They all wear
baseball hats. They’re finishing their food. Keavin is SINGING.

{CONTINUED:



4 CONTINUED:

REVIN

(singsy)
"You're sliding into first And
you're feeling scmething burst
Diarrhea... Diarrhea. You're sliding
into third And you got a juicy turd
Diarrhea..,. Diarrhea."

Gil and Karen can't decide whether to laugh or be digusted.
Taylor is HYSTERICAL.

KEVIN (CON'T)

"You're sliding into home And vyour
shorts are full of fecam Diarrhea...
Diarrhea. You're sitting in your
Chevy And your shorts are kind of
heavy. Diarrhea... Diarrhea®,...

{to Taylor) L
That's it, Remsmber it., Because
if I have to repeat it, it's gonna
cost you money.

KAREN
. (gantly)
o Kevin... Wherea'd you learn that
song?
KEVIN

lLast surmer, at camp,

GIL
Ah... that was money well spent.

Ad EXT. BLAYLOCK HOUSE - DUSK

The family has returned from the games. They all get out of
the car and go into the house,

5 INT. BLAYLOCK BQOY'S BEDROCM -~ NIGET

WE SEE Gil STRUGGLING to place a sleeping Kevin in an upper
bunk. He succeaeds then turns to Justin., Justin is NAKED,

wearing a GUN BELT with two GUNS.

G1L
That's what you want to sleep in?
You'll be cold.

{CONTINUED)
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CONTINUED:
Justin PUTS ON a cowhoy HAT.

GIL (CON'T)
That's better,

Karen enters,

KAREN
Taylor doesn't feel well.
wants you.

GIL
Oh...l

She

(CONTINUED)
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CONTINUED:

INT. MASTER BEDRCOM

KAREN
{takes the pajamasg)
I’11 deal with Justin.

GIIL
Okay... What do you say, later
on, when the kids are asleep, I
wear this outfit. -
(indicatas Justin)

KAREN
sha’s in our bad.

Gil enters. Taylar looks ILL.

She doeas,
entars.

TAYLOR
{sad)
Hi, Daddy.

GIL
Hi, sweetie. You don’t feal so.
good?

TAYLOR
Th=uh.

GIL
Do you feel lika you want to throw
up?

TAYLOR
Ckay.

immediately, in the bed. Gil stares, PARALYZED. Karen

KAREN
Gil, could ~=

Karaen SEES what’s happening.

FKAREN (CONT’D)
Oh, my God, Ta{lari Gil why are
you just standing thaera?

GIL .
What do you want me to do, get
a camera?

Taylor starts to CRY,

KAREN
It’s ckay, baby.

(CONTINUED?
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CONTINUED:

f#233

GIL
(te Taylor)
Sure, it's all right, don't worry,
honey. We'll just sell the house.

EXT. BLAYLOCK HQUSE - NIGHT

4

i)

Establish house with a couple cf intericr lights on.

INT. MASTER BELDROOM - LATER

)

The bed is made with fresh linen. Karen is lying in bed,
reading. Gil ENTERS. He looks at her and stops. He goes
into a suave-~cocky attitude.

GIL :
I know that lock. That's the look
of a woman who's been sexually
arcused by the sight of a man
cleaning up a childs' vomit. Yes,
I guess I look ~—- pretty good.

She LAUGHS a little.

GIL
All right. Just this once I won't
make you beg.

She LAUGHS more. He adiusts the nmirror. Karen reaches into
an ashtray and gets a LIT JQINT. She SMOKES,

GIL {(CON'T)
Yes, I ~= ‘Where'’d you get that?

KAREN
It's old. It's stale. I found it
in a shoebox.

GIL
Karen, what if one of the kids
walked in?

KAREN
I'll tell them I have glaucoma.

GIL
Karen, I'm serious ==

KAREN
{annoyed)
Okay, you're right, you're right.

{CONTINUED)
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CONTINUED:
She puts it 0OUT.

KAREN (CON'T)
You know, Jjust once or twice a
year, you have a day... I'm a
little tense, that's all.

{CONTINUED)
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Gil stands on the bed.

GIL
Tense or... excited, my little mynx?
Are you ready to journey with me =o
a land of pleasure visited only by
a fortunate few?

KAREN
[amusead)
I think so.

GIL
Then let the games begin.

He drops down on top of her. They EMBRACE.

KAREN (CON'TH
{sudden thought)
Ch, c¢an you come with me to see
Kevin's principal Monday morning?

GIL
I love it when you talk te me about
school and meetings. Now talk to me
about shopping.

KAREN
I'm sorry. I just keep forgetting
to mention it and I just thought
of it.

_ GIL
Fine. 1'l)l be there.

The embrace again. They KISS. Gil stops.

Gil makes

. GIL
What's the matter?

KAREN
Nothing. I was a little tense,

but I'm getting -~

GIL
No, with Xavin. Why are we seeing
his principal?

KAREN
I don't know. His teacher savs
he's been making that face a lot.

. GIL
What, this?
a tense, rigid face.
‘ KAREN
Yeah, the tense face. (CONTINUED)
f
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CONTINUED:

GIL
{not pleased)
Ha nakes that saza face at Little
Laague. The other kids are having
fun, they’re dancing in the
cutfisld, they’re sating grass.
He’s making that face.

Gil again demonstratas.

KAREN
You know what his teachsr asksd
na?

GIL
what?

KAREN

If we’d aver taken hin for a
psychiatric evaluation.

GIL
(incredulous)
What?

KAREN
She was just asking.

GIL
Wny? Beczuse he nakes a faca?
Has she ever lcoked in a mirror?

KAREN
You know, the face, the crying,
ths nervousness, ~- he can‘t finish
his work... Don’t worry about it.
We’ll talk to the principal. I’a
sure it‘s nothing. <Come hers.

(Revised L/16/s

9.

She holds out her arms. Thay esbrace again. They kiss. Gil

stopa. He’s ANGRY.

GI1L
¥You know that r.lllytzisnc. na
off. A kid is a little diffearent,
8 little special ~~ needs a little
»ore attantion -= teacher’s gonna
put & label on him. "Problam kid.®
Whan we talkX to the principal let’s
£ind out who Xavin’s taacher’s
onng ba next yoar -~ nake gure
t’s not one cf these hystarics,

" KAREN-
You'rse right Gil, we'll talk to them.
Kevin's great, he's not a problem.

{(CONTINUED)
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GIL
Right. Now, if he was my sister’s
kid... :

KAREN
GarrYn * %

GIL

Now there’s a boy with problems.
INT. HELEN’S HOQUSE - HALLWAY ~ DAY

An extrema CIOSE-UP cf GARRY. Hae‘’s thirtaen and his EYES are
darting crazily, suapicicusly. REVEAL that he is CLOSING a
combination [OCK on his bedroom door. He then PULLS a HAIR fronm
nis HEAD, licks it and attaches it to the deoor and the frame.

He looks around to make sure he hasn’t heen chserved. He heads
far the living room carrying a large paper bag.

INT. HELEN’S LIVING ROOM - DAY

HELEN is in the living room taking inventory on har modestly
supplied LIQUOR CABINET. She SEES Garry, who dogesn‘t stop.
Garry is SULLEN. Helen attempts to angage him in conversation.
She keeps her voice light and cheery for the effart.

HELEN

Hi, Garry. Up s0 early?
GARRY

Yeah.
HELEN :

Where are you going?
GARRY

Que.
HELEN

What’s in the bhag?
GARRY

Nothing.

He OPENS the front door. She FOLLOWS him.

HELEN

The whole family’as coming over
tonight. Grandma, Grandpa, Uncle
Gil, the kids ~-

He CLOSES the door on her.
HELEN (CONT’D)
{to tha door)
Nice talking to you.

(CCNTINUED)
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CONTINUED:

Helen stands therse and SIGHS DEFEATED. She
moment, then goes to Julie's room.

INT. JULIE'S BEDROOM - DAY
Helen KNOCXS. A radig is TURNED OFF.

JULIE (0.C.}
Yes?

HELEN
Julie, can I come in? I need to
talk to you a second

There's a pause and the door is UNLOCKED. Julie is sixteen.

8he's in a nightgown., She looks SLEEPY.
Helen ENTERS.

. HELEN

The whole family's coming over
tonight. I don't know why but

I really need your help cleaning
up, okay?

JULIE
Yeah, just give me a few minutes.
I'1ll bhe right out.

HELEN
Are you okay? I thought I heard
you moaning last night.

, JULIE

I had a litele stomach ache., I'm
Fine.

HELEN
You hate me?

JULIE
What?

HELEN

For making you study so much the
last couple of months and giving
up a2 lot of dates?

JULIE
{grudging}
No, you were right.

considers a

- o~

-

* % & #

{(CONTINUED)



10 CONTINUED:

HELEN
{smiles)
Those 5.A.T. scores are your ticket,
Julie. I'd still like to discuss
the idea of an Eastern school.

JULIE
Uh-huh.

HELEN
And when you get to ceollege, you'll
meet plenty of boys you'll like just
as wall as that Tod.

JULIE
(annoyed)

Why do you say "that Tod?" That
sounds sg ==

HELEN
I'm sorry. Let's not get into that
again. . It's bheen pleasant for a
minute. I should get started.
Fourteen people. Spaghetti and
salad, huh? I'd better make a
steak for my dad.

(CONTINUED)
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10 CONTINUED:

Helen EXITS, SHUTTING the DOOR.

JULIE
Are vou okay?

TOD (0.C.)
Yeah.

TCD, an eighteen year old boy, slides out,
under the bed. He's in his underwear,

TOR (CCN'T)
Man, your mother can talk. She
hates my ass.
Julie gets up and LCCKS the door.

JULIE

It's such a cute2 ass. Last night

gshe hard the meaning... She
thought it was me.

TCD
Yeah...

JULIE
{teasing)

[Raw;

£

tr
1
iL

face up, from

You're gonna have to try to contrel

yourself, Toddy.

TOD
With you, it's impossible.

Julie turns on the radio. He throws her DOWN CN the bed and

thay begin to play a matines.

TOD (CON'T}
Qoh, wait. I brought something.

[ 2T

He sets a camera up on the bursau. There's a long wire leading

from it to a remote control.

T™OD (CON'T)
WE can record ocur love.

(CORTINUED)

!

(e 2]

Wl

13



10

11

12

13

{Revised 1/19/99)

CONTINUED: 3.

JULIE
{likes it)
Coh...

INT.  HELEN'’S KITCHEN - DAY

Helen is on the PHONE. WE HEAR O0.S. MUSIC from the radio.

HELEN
Susan. Helen. Did I locan you
my big platter?... I thought so.
Would you bring it tonight. I
need it to serve... Thanks... No,
still no word on what it‘’s about...
Ch, Julie got 1291 on her
S.A.T.’s... Yeah... How’s Patty?

INT. SUSAN’S HOUSE = LIVING ROCM - DAY

SUSAN is ON the PHONE. She’s younger than Gil. 5he looks very

1l

12

healthy, thin, very nice body. This is the living room and it’s

loaded with books. -
CLASSICAL MUSIC is playing scftly.

SUSAN ‘
Well, we’re a little disappointed .
with the saffort she’s been giving
lately towards her work. Math,
French, everything’s gone downhill.
NMathan’s talking tc her now.
He’s trying to find out what'’s
wIong.

INT. SUSAN’S STUDY - DAY

NATHAN is in his thirtiel. He’s kind of a yocung-academic type.

He’s talking to Patty who is OFF-CAMERA.

: NATHAN
Look, Patty, if you want to have
just an ordinary academic carser
and attand an ordinary university,
fine, but I think you’re selling
yourself way short.

Susan entars quietly.

SUSAN
How’s it going?

NATHAN
I don’t know. Sometimes I feel
as though we want it more than
she does.

{(CONTINUED)
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SUSAN
Patty, you Xnow we love you. Could
you just give your father that
%itgza axtra effort he’s looking
or?

ANGLE ON PATTY
She’s three vears old.

PATTY
Okay, Mama.

NATHAN
That’s all I ask.

EXT. HELEN'S HQUSE -~ DUSK

Gil’a kids are running around on the lawn chasing each other.
They chase each other inte the house.

INT. HELEN‘S LIVING ROOM - DUSK ‘ | 13

FRANK BLAYIOCK, a man of sixty, is at a little bar that’s been
sat up. He’s talking to Susan. The entire family is there.
Although not alwaya in the living room at the same time. WE HEAR
the noise of Gil‘’s children. Gil comes over to the bar and OPENS
a can of SCDA.

FRANK
Gil, you hava a good memory. Was
it yours or Helen’s or Susan’s
wedding I got drunk at?

GIL
It was all three, Dad.
Congratulations.

FRANK
Well, which ona did I punch the
bandleader?

GIL
That was mine. We have picturaes.
I’'m having them blown up for the
copmitment hearings.

Susan LAUGHS.

FRANK

(to Susan)
You think he’s funny? Wwhan ha
was a kid, ha wasn’t this funny.
He szat in his room all day.

(to Gil)
Boy, you wers a mcddy little
son-of-a-pitch.

{CONTINLED
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GIL
Yeah, I wonder why.

INT. HELEN'S KITCHEN - DUSK
Helen and Karen are working on dinner.

KAREN
Is Garry coming?

HELEN
Who knows. He's out with his bag.
I wish I knew what was in it, but he
hides it. I mean, is it money,
ammunition, a human head...

KAREN
{cencerned)
Do you think it's drugs?

. HELEN
No. I had a police dog sniff this
rocm.

XAREN
(amazed)
Really?
HELEN
This is my child. Remember -- the

little boy who wouldn't leave my

side? =~ Now if I take a step
towards him, he takes a step away.
1 don't know what's happening to
him, except he's miserable and he
won't talk to me, and I don't know
how te help him.

KAREN
{hesitant)
Did you ever cconsider having Ed
talk to him?

HELEN

Are you kidding? Ed dcesn't even
acknowledge that he had these two
kids. He's got his new wife and
his new family... He won't even
fix my kids' teeth anymore. He
says it's uncomfortable. Ged, I
wish he'd drop his drill down his
pants.

RAREN
Are ycu seeing anybody?

HELEN
Garry s biology teacher asked me ogut.

RKAREN
Biclogy? That's promising.

R

{CONTINUED)

LIRS

-

(] )

23]

i % % A



. —rpenm 18,
LA CONTINUZD:

<—-1

- HELEN
v+2 Wall, he’s not tha type I
usually go for.

KAREN
Well, that’s good.

They LAUGH.
L7 INT. HELEN’S LIVING ROOM - DUSK

i
It

ANGLE ON NATHAN AND PATTY
Patty’s reading ~~ slowly, but wall,

PATTY
"The Penal Coleny" by Franz
Kaftka...

Gil approaches.

GIL
So, Nathan, Patty a doctor yet?

NATHAN
Mock 1f you will.

GIL
All right.

HATHAN
We traat cupr children like they
ware adorable little morons. Wwhen
in point of fact, they are more
capable of ahsorbing and retaining
information than we ara.

GIL
¥What are you saying? Patty can
learn things I can’t learn.

NATHAN
Patty..

Nathan UNZIPS a BRIE!CASE and pulls out two cards which each has
dozans of dots stuck on them in random pattarns.

NATHAN (CONT’D)
Patty, which of these is tht square
reot of 38,6497 3

PATTY
{pointa to a card}
Ninety~-threa.

Gil SHAKES his HEAD as if to clear it.
(CONTINUED)



INEV LS80 1319389;

17 CONTINUED: : : 17.

NATHAN
Thay’re sponges, Gil. Sponges,
waiting teo absorb.

Justin comas over.

JUSTIN
{points to the card)
I want that.

NATHAN
Sea?

Hathan givas Justin the card.

NATHAN (CORT’D)
Iet me give you sone advicas.
Forget about Kevin and Taylor,
it’s too late. Work on Justin

GIL

Hey, Justin is very bright. In
pre~school he....

Gil stops and STARES.
ANGLE ON JUSTIN .
He’s PEELING the DOTS QFF the card and sating them.

GIL (CONT’D)
Justin, slow down. I’ll get vou
some dip.

18 INT. XITCHEN - DUSK 13

Karen and Helen have been joined by Susan. Susan is putting
salad on plates. There’s a stack of Tuppezware containers and
Susan is taking the food out of thes. Karen sxamines Susan‘s
food while Susan and Helen talk.

SUSAN
‘Remanbey that gquy you want out
with in college? Jatffray Sanders.
You alwvays chased me cut of the
room vhenaver he camse over.

HELEN
Oh yeah.

SUSAN
I savw him today.

HELEN

God, what a loserx.
’ (CONTINUED)
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SUSAN
In a Rolls.

HELEN
I neant ne.

KAREN

(indicates Susan‘s food)
What is thac?

SUSAN
Oh. Nathan and Patty and I are
powar-eating. We bring our own
food everywhere. Nathan turned
me on to it and I never felt
better.

KAREN
Whare do you get this stuff?
SUSAN

It’s mostly stuff Nathan grows
in the backyard.

HELEN
He’s a wonder.

{ﬂC-&S&; 4.1:5

la"

Kevin and Taylor run through SCREAMING HAPPILY at high speed and

into the backyard. Justin is chasing then.
SCARY MASK, and brandishing a fork.

KAREN
{barely turning)
That’s not safe, Justin.
She grabs the fork from him as hs runs by.

KAREN {CONT'D)

{to Susan)
Well, you look amazing.
SUSAN

That’s the gym. Nathan got that
resesarch grant so ha’s home allday
with Patty. S0 I go to the gya
for two hours.

KAREN
That’s interesting. Tha other
day I spent two hours cleaning
put our van.

SUSAN
{to Halen)
Can I take those ocut for you?

Justin is wearing a

(CONTINUED)
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LONTINVED:
HELEN
{handing her platas)
Yeah, that’d be great.
Susan exits. Karen watches her go,

KAREN

'
[N
ol
air
&

{me

Don‘t you ever get the urge %o

throw Susan to the flcor
Ho-Hos down hear mouth.

HELEN
oh. Let's do it later.

and jam

The DOCRBELL. Frank sticks his head IN.

FRANK

This is it! Everybody in tha
living room. This is the big

surprise.
INT. LIVING ROOM - DUSK

1%

Everyone has gathared, Marilyn OPENS the front door. A young man

in his late twenties is REVEALED.
s5elf-assurad.

MARILYN
(thrilled)}
Larry!! My baby!
She HUGS hin.

ANGLE ON THE OTHERS

HELEN
(mutters)
Ooh shit!’
~ "GIL
Wall put. .
JUSTIN
Whe is that?
GIL

(as if happy)

He’'s vary good-looking, very

My kid brother larry. Your Uncle.

Neat, huh?

{then, sctto, to Helen)
You’d batter set a faw extra
places. I’m sure the police will

ba here any second.
ANGLE ON LARRY

FRANK
Hiyq, son.

|

PR
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i
He HUGS lLarry. Gil and his sisters exchange knowing,

LARRY
Here, Dad. Just a little something
for baing tha bast Dad in the

SOUR LOOKSE,

world.
Larry’s siblings look NAUSEOUS. Frank OPEN
 classic model CAR. S his presant. 1e's a
FRANK
A Stutz! 7This is great.
LARRY

You got it, spend it on the people
you love. Is that Grandma?

FRANK
Yeah, she’as still alivae.
larry HUGS her.

LARRY
Jasus, Grandma, you got short.

GRAN
I’m shrinking.

LARRY
Bnnsar.: Gilba!l

Gil gives nim a nice, warm hug.

GIL

Hi, Larry. What’s it been, three
years? _

About that.
GIL
You stopped wearing the turbanl!
LARRY
Yeahi{... Susan! My God, you
look like a model,

ugs her
Aelent... ? kngg,it‘s beenn hard.

cooL {0.C.)
pad...

Everybody turns and SEES a four-year-cld BOY of mixed inhnicity.
They STARE. ‘

LARRY
{not angrg}
You ware sugposa to wait outside.
80 I could iatroduce you.

MARILYN
Why don't you do it now, Larry?

(CONTINUED:
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| LARRY
Evarybody this is my son... Cool,

NATHAN
» {sotto to Gil)

Ha named his son aftar an
air-conditioning satting?
FRANK

Your son?

LARRY
It‘’s a long story. Lat’‘s eat.

GIL
{sotto, tn Nathan)
Keep Patty away from my brother.
He'll suck the intelligence right

ot of herl
20 INT. HELEN’S DINING ROOM ~ DUSK | 24
All the adults.are seated. The meal is being finished.

 MARILYN
Why didn’t you ever write us that
yeu had a son?

LARRY
I didn’t know myself until a
coupla of months ago. Seae, a few
years ago, I wvas living in Vagas
with this girl. Sh rl. She
was in that show "Elvis on Ice.”
Anywho, va drifted apart, as pacple
do in these complicatad times.
Then a couple of months ago she
shows up with Cool, tells e "you
watch him, I shot sossons, I have.
0 leave the country. That'’s a
parent? Anyway, wa’re back in
town, because I’ve got scmething
rsally huge cooking. Encrmo.
Monster. Dad, this is it. I'm
genna be taking care of all of
You from nov on. .

~ MARILYNM
{with concern)
, this isn’t another
get-rich-quick scheme, is it?

FRANK
What’s vrong with getting rich
quick? Quick is the bast way to
get rich.

{more)

(CONTINUED)
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FRANK (Ceont’d)

{to tha others)
Lock who I'm talking to. You ever
see her family? Thay find a
Nickel, they huddle togethar and
bury it like squirrels.

(to Larry)
wWhat’s the deal, son? what do
yeu have going?

LARRY
(as 1f giving the sacrat
of the Ages)
Has anyone heard of hydroponics?

BLANK STARES.

NATHAN
on, that’s great.

GIL
{amazed)
ook who made a connesction.

NATHAN
Hydroponics is the growing of
plants without soil. Larry, are
you using suspension hydroponics
or coarse sand hydroponics?

Larry is STUMPED.

( LARRY
I don’t... Hey, there’s a gquy with
glasses and a lab coat that zakes
- that decision. I make tha deal.
And I got to thinking. Copl’s
had no kind of life. No family.
S50 while I’s locking this ching
down, I thought it would be nice
if we stayed with you.

FRANK

ha
with é.?ppyi

LARRY
Coupls of weaks.

MARILYN
The thing iz, wa don’t hove ths
big house anymore. We didn’t need
it. We just have one redroom for
us and one for Grandma.

(CONTINUED)
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NATHAN
Grandma’s certainly welcone to
stay with us a couple of weeks.
It would be valuable for Patty
tohave multi-generational
influences.

GRANDMA
Fine with ‘ne.

MARILYN
I’1l have to give yau a list of
har medications -« when and how
much -~ Oh, and you’ll have %o
pick up her shower chair. and
her hearing aid batteries and her
magnifying glass for reading ==

The LIGHTS ga OUT suddenly. There’s a group GASP.

MARILYN
What happened?
FRANX
Your mouth used up all the power.
GIL
Pon‘t panic, Cad, we can still
find the bar.
HELEN

I71l get a flashlight.
(she bumps into
sowething)

Aah! '

GIL
I’11 get 'it, Sis. You sit stiil.

WE HEAR Gil go.

HELEN
There’s & flashlight in my night
table, Gil

WE HEAR Gil go to the bedrcon.

FAREN
Be careful, honey.

WE HEAR Gil go to thes bedroon.

2 GIL
{yells)
I’'ve got it.
H

| . {CONTINUED)
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WE HEAR him coming.

GIL CONT'D)
I zanft turn it on.

HELEN
Bring it to ne.

Gil is in the rcom.

GIL '
Whera’s the aswitch -~ Qh! I found
it.

WE HEAR a small motor, but there’s no light.

GIL (CONT’'D)
What ig thig?

All of a sudden, all the lights coms back ON. Gil is standing in
the middle of the room holding a VIBRATOR that is running in
his hand.. Everyons locks at Halan. Helaen is extremaly
EMBARRASSED.

TAYLOR
Mommy, what is that?

KAREN
It’s an slectric ear cleaner.

TAYIOR
It’s kind of big.

GRANDMA
It sure ia.

INT. GIL’S KITCHEN -~ MORNIRG

It’s NOISY and hectic., Karen has twoe OPEN LUNCH BOXES in front
of her and she’s rapidly making two sandwiches. She’s in a
houseacoat. Tha kids are at the table, eating cereal. The T.V.
is on to cartoons. Ravin and Taylor are dressed for school.
Justin 1s in pajamas. The entire scenae iz in a rapid tempo.

: KAREN
(out of patiencas)
Taylor, you cannot wear that dress.

TAYIOR
Yez, I can!

i
e

KAREN
It’s too shert. It doasn’t fit
you anymors. Lt could fic one
of your dolla or Daddy’s
grandmother, but that’s it.

{CONTINUED)
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TAYLOR
I want to wear it.

KAREN
Ckay, look, I don‘t have time to
arqgua. Jeanine’s going to ba hare
in five minutes with the car pool

You want to look ridiculous? Fina.

KEVIN

I don‘t want a lunch box anymorae.
KAREN

Why not?
KEVIN

The aixth gradars say it’s faggy.
KAREN

What do they use?
KEVIN

Papar bags.
KAREN

Fine.

She digs out a paper bhag.

TAYLOR
Oh! I need threa empty milk
containars.
KAREN
When?
TAYLOR
Today. 7
KAREN
Taylor, why didn’t you tell mae?
TAYLOR
I foxgot.

Karen OPENS the refrigarator and rsmovaes thrse centainars of
nilk. Then gets a large snpty plastic container. Sha begins to

pour the milk OUT OF the three containers.
suit, dressed for work.

GIL
Honey, you‘re not aven drassad.
We’re aupposed to ba at school
in twenty minutes.

Gil DIALS thae PHONE.

Gil anters, in a

(CONTINUED
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KAREN
I know.

GIL
Taylor, that dress is too short.
Changa it.

TAYLCR

(sweetly)

Yes, daddy.
She leaves the table. Karen reacts.

KAREN
At least let the apoon drift into
your mouth.

GIL
(into phone)
Lois, it's Gil, leat me talk to
Stave,

JUSTIN
I want Bullw@nklﬁ.

GIL
Stave, it's Gil.

Justin changes the channel.

KEVIN
_ {(vary loud)
Heyll

Karen spills some milk.

KAREN
Jesus, Kevin!

GIL
Hay, I'm on the phone hers.

(into phone}
My kid. '

{(CONTINUED)
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KAREN
(to Kewvin)
Must you scream like that?

KEVIN
(almost crying)
He changed it right in the middle
of what I was watching,

GIL
{into phone, over
lapping)
Steve, I've taken a long look at
that cattle deal and T don't likae
what I'm seeing. :

JUSTIN
I want Bullwinkls.

ICONTINUED).
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KEVIN
You little ierk.

JUSTIN
I'm not a jerk.
Karen pulls out the television cord. *
KAREN
It's almost time to go anyway. S
GIL

(into phone)
No, I don'‘t... Ch, come on, Steve,
that's bullshie.

KAREN
(disapproving)
Gil -
GIL
Bullshoot. - »
JUSTIN

This has too many raisins.

Quickly Karsn PICKS QUT raisins. Taylor returns in a new dress.
v

TAYLOR
Okay, daddy?
GLL
That's zy girl.
{into phone)

Yes, I think the walnuts were a
better investmsnt. You get land,
that's equity. If the crop fails,
you got the wood from the trees.

* % & =

JUSTIN
Now thers's not encugh.

Taylor POURS cereal.
(CONTINUED)
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EEVIN
{very loud)
Hey!

. KAREN
Kevin, goddammit.

GIL
Hey, can we keep this down to a
roar? I'm earning & living here,

KEVIN
{almosr crying)
She took the prize. She took it
last tima.

TAYLOR
I did not. Liar.

KAREN
Taylor, you did.
{losing patiance)
Kevin, wa can work it out.
imore)

{Revised 1/.3739%
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22
23

24

Car HORN.

He begins

Caxr HORN.

28,

KAREN (Cont’d)
You don‘t have to yall and you
don’t have to cry, sweetie. Okay?

GIL
{inte phone)

Look, I'lL ve in, in an hour.
Can't wa just wait an hour?

‘ JUSTIN
The raisins are milky.

KAREN
Let’s go. Kevin, don’t forget
your retainer. We... Kevin, you
don’t even have your shoes and
socks on.

(angry)
an
I couldn’t even £ind thea.

TAYILOR
He didn’t even look.

KEVIN
Coht

to CHOKE Taylor. She SCREAMS.

KAREN
Stop that!{ No choking. If thers’s
any choking done in this house
your father will do it. what am

1 saying?

GIL
Honey, don’t you hear the horn?

(snapping)
Yasi '

OMIT SCENE 22
EXT. SCHOOL - DAY

¢il and Karen hurrisdly snter a msdium-sized public schoel.

OMIT SCENE 24
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25 INT. PRINCIPALS'S OFFICE - DAY 55

The principal is a woman, MRS. MANERO.
Gil and Karen are seated in her office,

MRS. MANERO
Gil... Raren... I think we have to
be very careful about Kevin'g
educatrional enviornment,

GIL
Absolutely.

MRS. MANERO
With that in mind -- I don't
think Kevin should come bhack
here next fall. I'm going to
recommend that he be transferred
to a school that offers special
education classes. -

Pause. NERVOUS SILENCE.

GIL
{worried)
You mean... 'cause he's 30 smare?

MRS. MANERQ

{gently)
Well... actually, I mean a class
for children with emotional
problems.

Gil and Karen stare DUMBFOUNDED.

The door OPENS. X:glaaaant man named DR. LUCAS enters.

£
e *

Z {CONTINUED]
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DR. LUCAS
Hi., Sorry, I'm late. You must be
the Blaylocks. I'm Jeffrey Lucas.

MRS. MANERC
Dr. Lucas is a Child Psychologist.
He's been observing Kevin for the
last couple of months.

GIL
why?

MRS. MANERQ
(calming)

Mr. Blaylock. This is a public
school. Thirty-elight kids to a
class, We estimate that Kevin's
tzacher spent at least twenty per-
cent of her time this year dealing
with Kevin., That class i3 going to
finish the year behind. It isn’'t

fair.

DR. LUCAS
Kevin is a very sweet, very sansitive,
extremely tense little bhoy. He needs
some gpecial attention.

Gil is STUNNED.

KAREN
It's cause he was first.
DR. LUCAS
Hm?
KAREN

It's becaunse he was our first. 1
think we were very tense when Kevin
wag little. I mean if he got a
scratch, we wers hysterical. By the
third kid, you know, you let him
juggle knives.

{Revisaed 17193/
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DR. LUCAS
On the other hand, Kevin my have
been like this in the weab, Recant
studies indicate that these things
are all chamical,

GIL

(peinting at Karen)
She smokes grass.

KAREN
Gil!

{te Dr. Lucas)
I never amoked when I was pregnant.

GIL
But in college you were like a
chimney. I thought you ware gonna
join a reggas band. You know,
thera could have bean, uh...
chromcsonme. .. distorticns...

DR. LUCAS |
Mr Blaylock, that’s extramely.
unlikely.

KAREN
Jou!l You let them g6 wild. Yom
let tham do anything. :

GIL
I 4o not...

KAREN
You let theam eat all kinds of junk.
They watch TV like this...
(she places the palm
of her hand on the tip
of her nose)

GIL
Throw the TV’s out. Throw ‘sm
in the garbasge. You and I will
perform works from Shakespeasre.

They realize they’rs esbarrassing thamselves.

GIL
I'm sorYy. I’m a little thrown
off by this.

DR. 1TCAB
Gii... Karen... you should n
look upon the fact that Kevin will
be going to a special school as
any kind of failurs on your parc,

il.

Thay stop.

(CONTINUED:
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GIL
No. 1I’ll blame the dogq.

BR. LUCAS
;n an tducatinnal environment that
is more sensitive to his nesds

GIL

{to Manaro and lLucas)
Qkay, look. First of all, Kevin
is not going to spacial school!
Porgat it. Whether it’s right
or not, there’s a stigma. People
ATe vary cruel, especially kids.
I will not expose Kevin to that
cruelty. If we have to we’ll send
him to private schocl, I don‘t
care what it costs, I’ll get a
second job.

Karen takes Gil’s hand. She likes what he said.

KAREN
Or I can gat a job.

DR. LUCAS
My. and Mrs. Blaylock, this is
a problea that won’t just go away

KAREN
If nacessary we’ll find Kevin a
privats tharapist.

GIL
That’s right. look... it’s a
problam, ve’‘re avare of it now,
we’re his parents, we can handlas

*

Gil puts his hand on Karen’s back and RUBS it AFFECTIONATELY.
DR. LUCAS
-¥ell... The next school year is
- four months off... Let’s ses what
can be accomplished.
Gil NODS FORCEFULLY.
26 EXT. SCHOOLYARD - DAY 26

Gil and Xaren exit the building. They‘re quiet -- still STUNNED,
Gil stops. He stares at the schoalyard,
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27

ANGLE ON SCHOOLYARD

DGZENS of KIDS are playing happily. Kevin sits by himself on a
bench. He doesn’t SEE his PARENTS.

ANGLE ON GIL AND KAREN
They watch.

GIL
Don’t tell my father Kevin’s going
to be in therapy... I don’t want
to give him the satisfaction.

EXT. FOTOMAT -~ DAY

Julie and Tod are walking away from the Fotomat. Tod SNATCHES a
phote envelope from Julie, both a little EMBARRASSED.

A JULIE
Not in the street!

TCD
I want to see.

She GRABS for it. He holds it OVEA his HEAD. She JUMPS. He
KISSES her. A long time. Then he takes ocut the PICTURES. She
COVERS har eyesa. He looks at them. Hae’s CONFUSED. He riffles
through themn.

™OD {CONT'D)
What i= this?

Julie looks.
JULIE
That’s the party celebrating my
mothar‘s promotion at the bank.

TOD
But whare ars your tits?

Julis takes the pictures back to the Fotomat.

JULLE
This is the wrong batch. This
is my mothar‘s. There should ba
anothear envelcope for Blaylock.

Ha goes in the back. He returns quickly.

CLERRK
That was already picked up.

JULIE
By who?

Ha SHRUGS. Julie lucks very NERVOUS.

47
4



i8 INT. FRANK’S GARAGE =~ DAY
A TARPAULIN is PULLED OFF a beautiful classic car.

LARRY
oh, wow!! ‘

FRANK

. I knew you were the one who’d
appreciate this. Threa vears,
Every night. Every wask-end.
I eat dinner cut here. It was
junk whan I found it., First time
I got laid was in a car like thiasa,.
Your mother and Gil and the girls
think I‘m pissing good money down
a wall.

-

Frank takes two BEERS OUT OF a small refrigerator and givas one

ta Larry.

LARRY
you and I have bigger dreams than
they de.

ANGLE ON THE HOUSE
MARILYN
(yalls)
Frank.

FRANK
What?

MARILYN

Cool qust finished lunch.

FRANK
I'1l call the newspapers.

MARILYN
I thﬂuggt maybs you and lLarry could
take him somevhers.

FRANK
{annoyed)
I’‘m showing Larry the car.
LARRY
Just plop him down in :ragt,c:

the TV. That’s what he always
does.

Marilyn goes back inside.

{(CONTINUED)
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LARRY (CONT’D)
{te Frank)
How’d you 40 on the foothall
seaason?
FRANK
{ahrugs)
¥You know, I never bet enough to
q.t hurt.
LARRY

wWasn’t that super Bowl incredible?
Right down to the last minute,

FRANK
Amazing.

LARRY
They'ra usually not that close.

FRANK
Ho one.

LARRY
(a little tco sager)
No. That's right. Ususally the
winning team covers the point spread.
Usually, you can count on it.

FRANX
Take a beating?

LARRY
No thanks, I already took onae.

They both LAUGH.

LARRY (CONT’D)
(Bore somber)
Anyway, I bad to pay off and (t‘s
laft ma a little...

FRANK
What do you naed?

: LARRY
Hm? Oh, cosa on, don’t insult
3€. I d4idn‘t coma hars to be
insulted.

FRANK
Coma on, you’re putting a deal
togethar you gotta look like you
can piss with the big boys.

{CONTINUED)
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LARRY
Seea, you know,

FRANK
How much?

LARRY
Couple of thousand. Thrae, tops.

FRANK
Thrae.

LARRY
Tops.

INT. HELEN'S LIVING RCCM - DAY

14,

Helen is ssated on ths sofa. She’'s looking at SNAPSHOTS. she’s
FROZEN. Her eyeas ara BUGGING QUT. Her head starts to SHAKE.
The doocr OPENS and Julia rushes in. She stops short whan she

SEES the picturaes.

HELEN

{(without looking up)
This cone, I think, iz my favorite.
I'm going to have it framed and
put up on the mantel. So when
pacple coma over, thay can 3ay

(calmly)
"Why, Helan, is that Julie with
A boy‘’s penis resting on her nose?*

JULIE
(lamely)
It was just tor fun...

HELEN
Well, I’m glad to know it isn’t
a job., That’s that Tod, isn’t
it? There’s one whers you can
see his face.

JULIE

(zore on the offansive)

Is that what bothers you? That
I did those things or that I did
them with Tod?

HELEN
Ges whiz, Julie, there are so many
things about this that bother me,
I really don‘’t know how to separate
them. ©h, here‘s something for
my wallet.

JULIE
Tod? very important to me,

(CONTINUED)



HELEN
Wa've got the pictures to prove
1t.
(appalled)
This i{s your room. You did this
right here i1n the house.

JULIE
Wall, I thought someons in this
house should be having sex. I
mean, with something that doesn’t
reguire battaries.

Julia heads for her room.

HELEN
What did you say to me? You come back
here. You come right back here! ¢&od
dammit!

Julie goes in her room and CLOSES the door. Helen FOLLOWS,
tries the door. It's LOCKED. She’s FURIOUS.

' . HELEN (CONT’'D)
Julie, open this door.

No response.

HELEH

{angry)
I would just like a little respect.
Not a lot. A little., Do you know
why I’m having sex with machinaery.
Bacause your fathar left to have
a party and I stayed to raise two
kids and I :

{loudar)
have no life! I...

The door OPENS and Julis exits carrying a SUITCASE.

HELEN (CONT’'D)
What are you doing?

JULIE
I’a leaving before ve say things
ve’ll ragret.

HELEN
You‘’re going to say something worsas
than the battery ramark?

. Julie stops.

JULIE
Tod and I ars in love. Not "going
staady” lova., lLove! I need hinm,
ha’s my life. He touches ae and.
I quiver ~=~

She

(CONTINUED)
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Helen makes a FACE and a NOISE indicating she doesp's
want to hear this.

L JULIE {CON'T)

= See? You can't deal with it,

- Tod's working now. He's got an
apartment. I'm meving in with him.

Garry enters carrying a larger bag. He crosses.

HELEH
{2assuming a pleasant
attitude
Hi, Garry. :
GARRY
Hi.
JULIE

I'm moving out, Garry.

GARRY
'Bye.

He exits into his room.

HELEN
See, you've upset your brother.
If you walk out that deor against
- my wishes, don't even think about
. ‘ coming kack.

JULIE
Fine.

She leaves, The door is left QPEN, Helen turns her back to
the deor and fumes.

3¢ EXT. HELEN'S HCUSE ~ DAY g
Unseen by her, Julie has stopped on the front walk. Julie
turns to look back at Helen., Julie appears HESITANT. Then
with fresh resolve, she turns and again walks away from the
house and disappears.
31 INT. EBELEN'S HOUSE - DAY 31

Relen turns and rushes to the door.

{CONTINUED)
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HELEN
{calls)
Julie... I'm here if you need na,
sweatie.
EXT. NATHAN AND SUSAN’S FRONT YARD - Day é 13

1
H

A CIOSE-UP of Patty SCREAMING. She seenms UPSET... Sh
forward. REVEAL that she is in a little karatas autrig.lugﬁzﬁ
amashes a board with her fist. Nathan is helaing the boarpd.

NATHAN
Very good, honey.

ANGLE ON GREAT-GRANDMA

(Fe’ll call her “Grandma®) She is staring. She fails to
comprehand tha point of this.

> NATHAN (CONT’D)

{(to Patty) .
Okay, one more. You see, Grandma,
Patty is atudying EBastern -
philosophies. oOur future leaders
are going to have to be much moras
in tune with the Oriental aind.

Grandma just stares, BEWILDERED. Nathan holds UP the BOARD.

NATHAN
Zero in on the target. That’s it.

Susan getting out of her car.

SUSAN (0.C.)
Nathan. 1’z honme.
! NATHAN
{distracted by Susan)
You're early. '
-SUSAN
I have good news.

NATHAN
?{lowtrinq the board)

Patty’s FIST shoots in HITTING Nathan in the MOUTH, ENOCKING him
DOWN., . -
INT. SUSAN AND NATHAN‘S BEDROOM = DAY 33

Susan is in her gym clothes. Shae’s 2 little sweaty. She’s
taking off ncrgiuotarﬁs. Nathan entars dabbing his lip.
¥

NATHAN
What’s up?

(CONTINUED)
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She i i
nQCK?uts her arms arcund him and claspas her hands beh}nd hig

SUSAN
I'm going to teach summer school
classes., That means we’ll have
vacation money.

NATHAN
Oh, great.

SUSAN
Maxicno?

NATHANM
8i, si.

SUSAN

Gil and Karen will take Patty.
I just want to call them.

She PICKS UP the PHONE. Nathan takes it away.

NATHAN
I’m not real pro ¢n the idea of
Patty spending a week with Gil.

SUSAN
Why not? Thay offared.

NATHAN
Ha’s a wondarful quy, but... I’'m
concarnad about his jocularity.
He’s very lighthearted aBout things
I -~ wa ~- consider important.

SUSAN
She has fun over thare. You know,
ahe... scanpars. She cavorts.

NATHAN

Try this. We take Patty with us.
SUSAN

To Mexlco?
NHATHAN

It’s a perfect opportunity to start
her on Spanish.

SUSAN
Qr cliff diving.

NATHAN
Hm?

SUSAN

Nothing. Jocularity.
{CONTINUED:
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NATHAN

{kisses har cheek]
It'l]l be fun.

SUSAN
Nathan, I thought it would be nice
if you and I could be alone,

NATHAN
We will., We'll have two rooms.

He kisses the air in her direction.

: SUSAN
Which one will I be in?

She STARES. She's not happy. She goes into a WALK-IN
CLOSET. She moves some stuff and digs out a shoebox. She
OPENS the box, REVEALING candy, coockies and packaged cakes.
She rips open a pack of cup cakes and pushes one into her
mouth.

INT. QFFICE COMPLEX - UPPER LOBBY

Gil gets OFF the ELEVATOR carrying a briefcase. He OPENS
a door on which is written "Rebinson, Thompson and Brodsky.
Business Managers.” :
INT. GIL'S OFFICE ~ RECEPTION AREA ~ DAY
Gil ENTERS. He's still angry.
GIL
{to receptionist)
Is Dave in?

RECEPTICNIST
Yes, but he's exercising ~=

Gil heads right for Dave's office.

SCENE OMITTED

INT. DAVE*S OFFICE -~ DAY

Gil bursts in. Dave is on the treadmill.

GIL
When were you gonna tell me?

DAVE
Uh=oh.

{(CONTINUED)
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STEVE
The cattle! The friggin' moo-moos.
Their frickin' legs are stickin'
up in the air. Thank God you kept
cut clients out of that deal.

Stave HUGS him.

GIL
Steve, are we gonna dance?

STEVE
Maybe, I'm taking you to lunch.
A nice lunch. %You're late.

Stave leaves him. PHIL RICHARDS approaches. Ha's alsc about
Gil's age.

FHIL
- Got a minute?

{CONTINUED)
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GIL
Lenny called me this morning. He
wanted to know where I thought we
should take Phil Richards to
celebrate his partnership.

DAVE
That asshole. No one was supposed to
hear about that f£or another month.

GIL
And what? In the meantime you were
gonna have me killed? How could you
do this to me? That partnership is
mine. You said it was just held up
by Ted's surgery and when he came
back, you'd make it official.

DAVE
Well, it turns ocut Ted and Dan
weren't completely certain that's
how we wanted to go,

GIL
Holy shit!

DAVE
They had concerns. They had
legitimate concerns.

GIL
Like what?

DAVE
Like what are you doing for the
company? Do you help us get
clients? Do you help us keep

clients?

GIL
Yasi

DA&E
How?

GIL

By doing great work. By saving your
ass, What happened t¢ those cattle,
Dave? Those cattle you were s¢ hot
to invest in.

DAVE
(mumbles)
They died.

(CONTINUED)
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Gil SHAKES his HEAD.
his arm over his shoulders.

GIL
{cupping his ear, he
already knew the answer)
They what?
DAVE
They died.
GIL

They died. Their frickin'’ legs are
sticking up in the air. They're in
moo-moo heaven. I kept you out of

that deal, remember?

DAVE
I never said you didn't do good
work. You do great work.

GIL
So?

DAVE
It's not enough., Every firm does
good work. Look, I know you're
smarter than Phil, but the guy works
like a Troijan. Ha shmocozes c¢lients,

(Revised 3/23/39)
43,

he brings in business, he's here nights,

weekends ~- hell, he wears a beeper
for when I need him. I own the gquy.
And that's what puts your name on
the docor.

GIL
This is really coming out of nowhere

I've been here eight years -- I'm the

backbone of this operation -- and if
I don't get this partnership... I
gotta think about going somewhere el

DAVE
I have to tell you, Gil, I don't

conaider that a realistic idea. You

go someplace else, you're gonna have
to get in line behind younger guys
who have been there longer and are
more committed and willing to take
Tess maney .

ae.

Dave gets off the treadmill and puts

{(CONTINUED)
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DAVE
{continued)
Look, this thing with Phil isn't in
stone. We can jerk him along another
month. Why don't you use that month
ta give us your best shot? Put in
the hours. Dazzle me.

GIL
Dazzle you -- What am I a showgirl?
{seriously)
Lock, Dave, I'm having a little
preoblem at home, I really need
to spend a lot of extra time with
my son right now.

DAVE
Then I don't know what we can do.

GIL.
{pause) ‘
I can take some work home with me
on the week-and.

{Revised 31/23/89) =
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"STEVE
It’s my belief that working at
home decesn’t work. Not with three
kids,

GIL
I have ways to get work done at
homa. I have some time there
that’s all my own. 3

INT. GIL’S BATHROCM - DAY 13

Gil is seated on the TOILET with his PANTS DOWN. He has a FILE
ON his lap and he'’'s making notes on a legal pad. The bathroom
door BURSTS OPEN. Taylor enters with TWO of her FRIENDS.

S TAYLOR
Dad?

Gil LOCKS UP.

TAYLOR (CONT’D)
Wa’re ready to go to the nmovias.

GIL
That’s fine. I’ll just ba a
second.
They linger.

GIL (CONT’D)
Could you wait outside, sweetie?

TAYLCR
Surae.

AMY
Helle, Mr. Rlavyiock.

GIL
Hello, Amy.

The girls exit.
INT. THEATRE - DAY 13

Gil sits in the theatre surrounded by an ocean of CHILDREN. He’s
with Kevin, Taylor and Taylor’s friends.

MOVIE CHARACTER (V.0.)
Wa pDust find the magic gumdrop.
Qtherwise, Fairyland will be
dastroyed.

ANGLE ON THE SCREEN

ANCTHER MQVIE CHAR.
Hey. Here comes Mr. Bo-Ba-Boots.

(CONTINUED
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MR. BOQ-BO-BOQTS entars.

ANGLE ON GIL

GIL
(misarable)

Kevin is very BORED. Gil glances at him.

INT. LOBBY. DAY

Kevin i3 playing a VIDEC GAME.
over his shoulder giving it soma body English.

GIL
Wall, I should go back in and watch
tha girls. You got enough
quarters?

Kevin NODS. Gil starts away.

Gil looks

KEVIN
Dad...

GIL
Yﬁah‘ * &

KEVIN

How come I'm seeing a psychiatrist?

arocund to see if Xevin was cvarheard.

GIL
oh, yeah, we wers going to have
a big talk about that --

KEVIN
What’s wrong with ma?

GIL
Nothing. Nothing. You’re great.

KEVIN
So than, how come --

- GIL.
look. You’re the kind of boy =--
like I was -=- you have a lot of
worries. That’s all. And these
pacple == the doctors, they’rs
axperts at halping pscple... deal
with their worries. It's nothing
o faal iig abgug.l I think you‘re
a graat an Qve you vary
much. Okay?

"‘Iéc

¥
.

Gil, eating POP CORN, is watching

The game ends,

{CONTINUED)
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KEVIN
Okay.

GIL
{to Kevin)
You know what? I think this is
going to be a graat summer for

you. Just relax, have fun, play
baseball -~

KEVINH
Baseball's not so much fun. The
Coach yells at me all the time.

GIL

Well he's... an asshole. A major

asgholse,

Kevin LAUGHS. He likes that.

GIL (CON'T)

I'm going to take care of him.
You're going to have fun at Little
League. And, don't forget, you've

got a birthday coming up. That's

going to be great. Let's have a
great party.

KEVIN

Can we have Cowboy Dan?
GIL

who?
REVIN

Cowboy Dan. The gunfighting balloon

man. I saw him at Billy's party.

He's cool. He makes animal balloonas
and he brings laser guns and we all

play cowboy laser tag with him.
wa hava him?

GIL

Absolutely, you got 'em, It's done.
Now what do you say when a cute eight

year old girl walks by?

EEVIN
Hubba hubba.

Kevin LAUGHS.

41 EXT. HELEN'S HOUSE - LATE APTERNOON

Can

- aswa ar Ldi A}
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Helen is standing OUT IN FRONT of her house looking HALF-WORRIED,
HALP~RELIEVED.

REVERSE ANGLE
Julie getting OUT OF a POLICE CAR with har suitcase.
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NT. HELEN'S HOUSE - A FEW MINUTES LATER

I
Julie is in the process of ending a CRYING Jas.
the GASPING and TWITCHING stage of recovery.

EELEN
You all right?

Cne BIG TWITCH.

HELEM {CON'T)
(softly)
Wny would you be panhandling?

JULILE

I needed the money for a place to stay.
HELEN

You have a place to stay.
JULIE

I'd have to tell you what happened.
HELEN

What did happen?
JULIE

I just said I don't want to tell you.
HELEN

Did you leave Tod?
JULIE

Yes!... He promised me he was starting
a house painting business. Then he said
he changed his mind. He's gonna race
dragsters with his brothers. He can't

even drive a regular car. 5o his brothers

were pver and we had a fight, and he
said "No bitch is gonna tell me what
to do for a living."

{(cries)
He told me he loved me.

HELEN
Yeah, well, they say that... then they
coma.

{gantly)

Honey, what did you expect from a kid
like that, Huh?

JULIE
Mom... back off. The last guy you
dated stole cur furniture.

Helen NODS. There's no answer for that.

JULIE {(CON'T)
Men are ..Jum.

3.

{CONTINUELD)
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ANGLE ON

Watching

Ha exits.

They head for the kitchaen.

enters.

HELEN
(just being solicitous)
Yaah, I know, men are scum...

(cheery)
Hi Garry.

GARRY

|
|
|

the two women from the doorway. We have nc idea hbw
long he’s been there. He heads for the front door. :
his ever-present paper bag.

HELEN (CONT'D)
Julie’s back.

GARRY
Great.

There’s a pausa.
HELEN

{to Julie, sadly)
Lat’a‘aat lotas of ice cream.

He looks DESPERATE.

TOD
Julie!
JULIE
{startled)
Tod!
TOD
I thought I’d find you here.
JULIE

wWhat does that make you,
Sherlock~fucking-Holmes? I liva
hara!

™0

You live with me.

JULIE
I wouldn’t live with you if tha
world wars flooded with piss and
you lived in a traa. Excuse na,
I‘m gqoing to the movies,

TOD
You’re not leaving until you hear
what I have to say.

JULLIE
I‘m not, huh?

He ¢arries

The front door burstas QPEN. Tod

(CONTINUED)
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She races QUT the door. Tod CHASES.
EXT. HELEN'S HOUSE =~ DUSK

Julie is RUNNING. Tod catches her before she's off the
lawn. He grabs her.

front
|
JULIE }
Let go of me, f

TGCD
N¢.

They STRUGGLE. They TUMBLE to the ground. They fight. Helen
appears with a NEWSPAPER. ©She begins SMACKING Tod.

HELEN
Let her go.

TOD
{almost pitiful)
Please, Miss Blaylock. I love
her. Julie, you can't run out
on me. You‘re my wife.

HELEN
{still hittingi
If you don't let her go, I'm going
to call...

She steps hitting.

HELEN {CON'TY
{to Julie)
You're his what?

JULIE
His wife. We got married a few
days ago.

Halen digests this for a moment, then begins WHACKING Julie with

the papar.

HELEN
Are you insane?

Garry, returning from garage, goes inside the house. Helen
stops hitting Julie.

HELEN
{cheerfully!
Hi, Garry.

(CONTINUED}
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TOD
{to Julie)
Julie, I'm sorry. I didn't mean
it, My brothers were raggin' on -
me and I couldn't back down. But
last night I told them. They mean
nothing. You mean everything.

JULIE
Oh, Tod.

Tod and Julie KI55 He lifts her up, carries her into the
house, A

COUPLE walks up the sidewalk.

HELEN
It's their haneymoon.

51
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EXT. HEILEN'™S LAWN - NIGHT

e
A

It's darker. Helen is sitting OUT ON her LAWN, still STUwNE
The SPRINKLER goes ON. It sprays water on her. She doespn'-
react. The front door OPENS. Julie and Tod come ocut. “aos

has his arm around her and Julie has her suitcase. They stop

b
i

on the front walk.

JULIE
Mom?... Are you okay?

Helen walks to the porch and sits on the steps,

HELEN
You're under age. I can get this
annulled.
JULIE
{te Tod}

Excuse me,.
Tod exits to his truck.

JULIE (CON'T).
Whatever you do, I'm just going
to go after him. I want to start
my life.

HELEN
Start your life? This is the hest
part of your life. This is the time
that vou still have all your choices.

JULIE
What's the point of having all my
choices Lf I can't make the choice

I want?.
Pause.
*HELEN
Are you are least going to go to
college?
JULIE

I don't think I can. I kind of
pushed Tod into this house painting
business and like he says, it's
geing to be rough for awhile. I
really think I hsould get a job.

ANGLE ON TOD, getting into his truck.

HELEN
What are your expenses?

' JULIE
An apartment. We need food, clothes,
you know, =-- stuff,

i

(CONTINUED)



.

44 CONTINUZD:

45

46

HELEN
(rattles it off, no
emction)
Live here. Eat my food, pay nc
rent, use my stuff, go to college.
I need a drink.

Helen STANDS UP and WEARILY exits toward the house. Julie'
thinks for a second. Her expression says "Might work."

OMIT SCENE
EXT. FRANK'S GARAGE - DAY

Frank raises the dcocor and he and Coocl stare at the car.

CO0L
Wow!
FRANK
{delighted)
You like- it?
COCL

Yeah! It's great!

FRANK
Yeah, it was junk when I found
it. First time I got laid -- well,
that's. a story for ancther time...

WE HEAR BRAKES SQUEAL

(CONTINUED)
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ANGLE ON THE STREET

A speeding car barely slows down at the curb. Larry is THROWN
heavily FROM the CAR. He BOUNCES and the car SPEEDS OFF. Larry,
when he SEES Frank, JUMPS UP, hiding the pain. |

LARRY
Hi, Dad. Dinner ready?

FRANK
What was that?!

LARRY
Hm? ©Qh. Some friends were.
dropping me off.

FRANK
Frienda? Priends slow down. They
even sStop.

LARRY
Well, they were a little drunk.
The big deal went through, Dad,.
We wera celebrating.

FRANK

Yeah?
h LARRY

Well, practically.

CCOL
Dad?

LARRY
What?

CoOoL

Grandma as2id after dinner you might
take a walk with us.

: LARRY
A walk? What am I, Mosesa? A
walk... Come on, inaide. I need
your help.

{CONTINUED}
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COCL
(excited)
Yeah? For what?

LARRY

My dancing shoes slid way under
the bed. I can’t reach ‘en.

Larry and Cool leave Frank OUT ON the lawn. Frank watches ¢
go. He’s thinking about what he’s just watched. ®s chem

EXT. PARK ~ LITTLE LEAGUE FIELD ~ DAY

FES
ht |

Gil’s car PULLS INTOQ a parking space. Kevin gets out in nis
Little League uniform. Getting out of another older, cheaper,
car, is a man named BOB., He wears a shirt and a cap which both
say "Coach." The kids on Kevin’s team, are playing catch right
near the parking area.

BOB
{to boys)
You girls ready to win one today?

GIL
{(quietly)
Bab% you wanna knock that shit
oflf

BOB
Away from here you may be a big
shot in an office and I may be
a janitor, but here, I’m the coach
and you‘re the assistant., Okay,

honay?
GIL
Kisas my asa,
BOB

Band ovar.

Gil grabs Bob by his shirt. FEAR is in Bob’s EYES. The kids
YELL.

KIns
Hit him! Hit him, Gil. Gil‘’s
gonna hit Coach Bob.

The kids CHEER Gil on. Gil looks over at tha kids and stops.

zIL
No, we're not fighting. I’m just
teaching Bob a zecret play.

fsotto to Bob)

Listen, Chsesehead, what would
it take for you to go home and
not come back?

(more)

(CONTINUED)
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GIL (COoN'T)
Let me finish the season so that
maybe some cf these kids won't
be permanently scarred.

BOB
Screw off,

GIL
How abuot if you and I stap over
there and settle this once and
for all.

EXT. PARKING LQT

Gil is writing a check, leaning on the hood cf Bob's car.

Bob is watching.

GIL
.Okay. I think this is more than
generous. )

Gil hands Bob the check.

GIL (CON'T)
Now haul your enlarged behind out
of here.
Bob gets in his car.
BOB

So long, girls.
Bob drives away.

GIL
{to kids)
I hated to do it, but he had it
coming.

EXT. FIBLD ~ A FEW MINUTES LATER

Gil is Bitting grounders.

GIL
(yells)
Comes on, Ben, get in front cf the
ball, it can't hurt you.

‘Ha hits one.

3

{(CONTINUED)
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GIL (CON'T)
That'’s it, get down, get down on
it ~=
{(cringing:

.+ Aahl... Wavne, get Ben some
ice. Ben? I'll get it Wayne.

50 EXT, FIELD - A FEW MINUTES LATER

The TEAM is gathered around Gil near the bench

BN

‘iRéwisaé-lfiggé;;

area, !

{CONTINUED)
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GIL
- What do you say, Ben? Can you
play?

ANGLE CN BEN ' i
He’s sitting on the bench holding ICE to his LIP. l

BEM
My father‘s a lawysr.

GIL
I know., Why don‘t you just sit
out a few innings?
{to team)
Okay, wa nead a second baseaman.
Which one of you outfielders is
ready to try second base?

- No response.
GIL (CONT’D)

Kevin, what about you? How about
taking seceond base?

KEVIN
{hesitates)
Okay.
- The biggest boy, MATT, GROANS audibly.
GIL

Come on, Matt, none of that. lLat’s
bs a team. laeat’s get out thers.

The kids bagin to disperse. Kevin locks TENSE. Gil notices.

GIL (CONT’D)
Kevin, come hers a second.

Kavin and Gil are left alone.

GIL (CONT’D)

- Remember, Kevin, the word is "fun."
I’m not like Bob. Just go out
thers and what you catch you catch
and what you miss you miss. Okay?

KEVIN
Okay. ¥

Kevin SMILES. Ha goea OUT ONTO the field.

(1]

51 EXT. COLLEGE CAMPUS ~ DAY
A GRADUATION Ceremony is in progress.
(CONTINUED)
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DEAN
And now it’s my great pleasure
te introduce our valedictorian,
Xevin Blaylock.

A handsome, happy YOUNG MAN goes to the PODIUM. é

KEVIN :
Thank you. You know when I was !
nine years old, I had kind of a
rough time. A lot of people
thought I was pretty mixed up.
BUt there was ona perscon who got
me through it. Hes did everything
right., Thanks to him, today, I'm
thea happiest, most confident, most
wall-adiusted parson in the world.
Dad... I lova you. You’re the
greataest.

The AUDIENCE APPLAUDS.
ANGLE ON GIL

In tha audience. He locks slightly colder. The applause grows
LOUDER. Gil stands and HUMBLY WAVES aside the adulation.

EXT. LITTLE LEAGUE FPIELD - DAY
Gil’s team is in the field.

(W]
3

GIL
One more out boys.
{yalls to pitcher)
How’s your arm, Sean? Not too
tired?

SEAN is GRIM. Ha sgakaa his head "no.®

BEN
{en the Banch)
My lip still hurts.

Lou
Hey, Gll, our koys finally gonna
win cne game.

GIL
That’s it, Lou, be supportiva.

The OTHER TEAM gets a hit.

GIL (CONT’D)
Get it back in! Way to hustlel

QPPOSING COACH
Coma on, bases loadad, only ona
run down. You can do it, Adam.

(CONTINUELD:
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ADAM staps in to hit.

GIL
(to himself)
Pleasa, God, lat thenm win one game.

Sean PITCHES. Adam SWINGS and hits a high POP-UP to second base,
All the RUNNERS are running. The ball is hit to Kevin. He
STAGGERS under 1it.

The ball comes down in Kevin’s glove... and he DROPFS it. Runners
score, the other team celebrates WILDLY. Xevin‘’s TEAMMATES throw
thelr GLOVES down hard on the ground. Gil is STUNNED.

HMATT (18T BASEMAN)
You stink, Blaylock.

Kevin looks very HURT. He looks lost. He looks at Gil. gGil
walks OUT 70O whare Kevin is standing. He starts to put his arm
around hinm.

KEVIN .
Why’d you make ne play second base?

53 EXT. COLLEGE CAMPUS ~ DAY B

It’s the same canpus as befors.

People are running in PANIC across the lawn, GUNSHOTS are heard.
Two STUDENTS take shelter behind a TREE. WE HEAR faint, angry,
SCREAMING in the background.

STUDENT #1
Somecne’s climbed on the roof of
the Bell Towsyr with a rifle.

STUDENT #2
It’s Xevin Blavlock. His father
totally screved him up. :

STUDENT 41
What‘s he yslling?
They listan.
' KEVIN (0.C.)

{in the distance)
You mads me play second hase.

{gunshot)
ANGLE OH GIL
He’s OLDER. He’s speaking through a BULLHORN.
GIL

Kevin, I’m sorry. I did the beast
I could. .

{CONTINUED)
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GUNSHOT. The bullhorn iz SHOT QUT OF Gil's hanmd.

GIL (CON'T)
{shouts up)
Nice shet, son.
(to a nearby policeman)
It's important to be supportive.

34 OMIT SCENE

it
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INT. SUSAN’S BEDROOM - NIGHT 53

Nathan enters from the bathroom. He’s ANGRY. He's holding a cup

of WATER in one hand and a DIAPHRAGM in the other. He's pouring
the water into the diaphragm. The water is DRIPPING through
a HOLE in the diaphragm. Susan looks. She’s STARTLED.

NATHAN
Wall?!

SUSAN
Why are you gourinq watar through
my diaphragm

NATHAN
I always do.

SUSAN
A hobby?

HNATHAN
To cheack. To nake sure it’s all
right. You didn’t know I did that,

did you?

SUSAN
No.

NATHAN
ehviouuxx not or you wouldn’t have
tried 8.

SUSAN
Are ¥au accusing me of making that
hols

NATHAN

8o, a woodpecker. This could have
jeopardized all our plans.
Remember vhat wve read? 5Studies
found that the vast majority of
truly sxceptional pacple are sither
only children or first-born, with
at least a five-year separation
gga: the second sib. We agreed

‘ -

(CONTINUED)
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He axits.

SUSAN
You agreed. And they’re not asibs.
they’re babies! And I want to
have ancther one!

NATHAN
And this is how you g¢ about it?
Vandalizing a contraceptive device?

SUSAN
Because you won't discuss it with
m.‘

NATHAN
I did discuss it with you. Years
ago.

SUSAN
Wall, I think we were wrong.

NATHAN
Well, I think we were right and
I’m not discussing it again.

SUSAN
{yells)
I‘m warning you, Nathan. 1’11
o to a sparm bank! We’ll wind
upifith a child like your brother
H. »

INT. HELEN‘'S BEDROOM - MORNING

She’s finishing getting dressed.

She comas OQUT IN THE hallway.

She goes to a doer.

lockad.

HELEN

Garry, if you vant me to drive
you, you’va got to bs out in five
minutes., I‘1ll ba late for work.

GARRY (0.C.)
{loud and annoyed)
Qkay!

HELEN
{yells)
Tod, do yOu want me to make you
breakfast?

. TOD
Thanks, Helen, Julie's gonna do it.

She‘s in a hurry.

It has a combination lock on it that isn’t

(CONTINUED)
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HELEN
{mutters To herself)
1711 gat the fire extinguisher,
Helen hurries down the hall., She passes th -
i3 AITAR. P & bathroom. Tée daor
HELEN (CONT’D) |
Okay, I’ll sea you «-
She stops dead in her tracks. 3ha almost faints.
HELEN
Swesat Jesus!

57 INT. HELEN’S BATHROOM - DAY s-
Julie is seated in front of the sink. Tod is using ELECTRIC
CLIPPERS to SHAVE har HEAD. Tod’s head is already shaved.

HELEN (CONT’D)
What aras you doing?! Has war been
declared?
: JULIE
I knew you’d make a thing out of
thias,
HELEN
{to Tod)
Excuse us. Shave somathing else.
Helen grabs Julie and pulls her OUT INTO the hallway.
S5 INT. LIVING ROOM - DAY 53

HELEN (CONT'D)
Your hair. Your besutiful hair.
Couldn’t wa have discussed thia?

JULIE
I'm a married wonman.

HELEN
You’re & parriead bald woman.

JULIZ
It’s a sysbol of our lova. Our
commitnent. Its intensity. The
fact that nobody else mattars.

HELEN
Julie... I spoke tc an attorney.
You can have an annulment like
ehar, You can stay with Tod, shave
anything you like. Just, please, (CONTINUED?

don't be married,

P
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JULIE
. {sadly) ‘
You’re such a pathetic person,

HELEN E
Hey! I have hair!

JULIE
Do you think I'm going to maka
the same mistake you did?

HELEN
what?

JULIE
Give up my marriage?

HELEN

I didn’t give up.

JULIE
Just Racause you couldn’t make
it work, you want ts think that
no one can., My life can still
work. If na one trias tao min
it. Wa never should’ve moved in
hare.

Tod enters.

TOD
I bettar get going.

JULIE
I’11 walk you.

TOL
(puts a cap on)
Gee, my painter‘s cap's too big
now.

Tod and Julie exit. Helean is very UNHAPPY. Garry comes
DOWNSTAIRS. Even though Garry speaks mora in this scene, ha’s
still very SOMBER.

. HELEN
You ready? You want anything to
aat?

GARRY
How long ars they gonna ba living
here?

HELEN
Hot much longar, I think.

{ CONTINUED)
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, GARRY
Wall, I was just thinking... it’sa
pratty crowdad hera.

HELEN
It’s not s6 wrowded, There’s a
lot more room aince they shaved
their heads.

GARRY
Well I was just thinking. Maybe
I zould live with Dad for awhile.

Helen is SHOCKED.

\ HELEN
Wwhat? .

GARRY
I’ve been here a long time. Maybe
I should live with Dad for awhile.

HELEN
(vary hurt)
You want to live with your father?

GARRY
Kind of.

She doesn’t know what to say. This really hurts.
HELER

Garry... have you spokan to your
father about this?

GARRY
Not yat, I thought I’d call hin
up. ‘

HELEN

Honey... you don’t know your father
like X do ==

GARRY
I don’t know him at all. What‘s
his number?
She HESITATES. He LIFTS the recsiver and walts.
' HELEN
Uh...he’'d be a4t wark now.

555~7430,

Ha DTALS. She watches him with anormous anxiaty.
what she’s hoping will happen.

Sha’'as not suras

{CONTINUED)
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GARRY
Is Dr. Lampkin thare?... It’s his
son.

(he waits, thaen)

No, Dad, it‘s not Joey, it’s Garry,
your other son... Well, I wanted
to ask you something... It‘ll just
take a second... Would it be ckay
if I stayed with you for awhile?...
A faw months...

to CRY.
HELEN
{(“o herself)
oh, Ed, you prick.
GARRY
e+ Ghehuh... Okay.
He HANGS UP.
. CARRY :
He didn’t think it was such a good
idea.
Helen goes to EMBRACE him. ﬁ. BACKS AWAY.
GARRY
I gotta go.

He RUNS OUT. She stands thare, FROZEN. Then she gats her pursse

and her coat and EXITS.
EXT. BLAYLOCKS HOME -~ DAY

.Garry listens for a long time. He locks UNHAPPY. Helen bagins

OPEN ON a SHOT of colorsd ballocons tied to the mailbox.

EXT. STRERT - DAY

A SEEDY, TIRED MAN in couhn{ gard, is leading a fairly large
t, W

HORSE around the stree th a child on it’s back.

EXT. BACK YARD -~ DAY

The yard is CROWDED and NOISY. There are KIDS, PARENTS, FOCD,

BALIOONS, There’s a Wastarn notif -- bales of hay,

a big

wvagon~vheel etc. Gil is cooking hot dogs at a barbaque. Kevin

and about tan othar BOYS race up to Gil.

MILES
Gil?

> GIL
Yeou, Nilsa?

{CONTINUED:
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MILES

When’s Cowboy Dan the Gunfighting
Balloon Man gonna be here?

GIL
(surprised)
Isn’t that him?

BOYS
Vol | {loudly, in unison)
e!!l

EDDIE *

That’s the schmuck who brought
the horsas.

KEVIN
{worried)
I don‘t think he’s coming.
(tanne face)

' GIL

Of course he’s coming. The man’s
a professional. You think hs wants
to put a blot on the balloon ==
bending profession? Come on, you
guys hava fun, hot dogs ars going

toc be ready in a few minutes. »
EDDIE ‘
Let‘s go watch the horsae shit.
- GIL
~~ Ah, the simple pleasures. *
The boys run off.

B62 EXT. BLAYLOCK FRONTYARD =~ DAY B

ANGLE ON JUSTIN

He’s on the front lawn wearing a SHOWER CAP. His arms are spread
wide like a plane, .and he‘s SPINNING RAPIDLY in DIZ2ZYING CIRCLES.

ANGLE ON SUSAN, MATHAN AND PATTY ARRIVING .
Patty seams left out and BREWILDERED,

*

SUSAN
Patty, why don’t you play with
Justin? :

PATTY
1 don’t understand vhat he’s doing.

ANGLE ON JUSTIN
5111 SPINNING.

!

=
. ‘ *
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ANGLE ON SUSAN, NATRHAN AND PATTY

SUSAN
He’s spinning.

PATTY
What for?

SUSAN - |
No reasan. For fun.

ANGLE ON JUSTIN

He STAGGERS, than COLLAPSES to the ground.
ANGLE ON SUSAN, NATHAN AND PATTY.

PATTY
Doeasn’t lock like fun.

NATHAN
It isn‘e.

SUSAN
{te Nathan)
You tried it?

EXT. BLAYLOCX BACKYARD - DAY

ANGLE ON GIL & TRANK <
Gil and Frank are in MID=-ARGUMENT over ths barbecuas.

FRANK
You have to kesp turning thes,
And a lover flame. That’s why
you're geatting too much smoka.
You don’t know how to barbeque. ALT: {(Where'd you learsn

. to barbeque?)
Gil is making Kevin’s TENSE FACE.
EXT. YARD = DAY

T™wo of Kevin‘’s friends are WRISTLING while the rest of ths boys
watch and CHEZR

INT. EKITCHEN-DAY 62
Karen and Helen are talking while XKaren is working on cake.

BELEN

{mater-of-face)
They turned on me, I raised them,
1 nurtured them, I clutched them to
my bosom and -- they turned on me.
Garry wants to live with Ed and
Julie is writing a school composition
about her husband.

Involuntariiy, Karen has a sudden burst of laughter which she

instantly.
controls insta y {CONTINUED)
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KAREN
I'm sorry.

HELEN
It's all right.

KAREN

Come on, whern you wers g ze@en-ager
didn't you have +times vou couldn'e
stand your parents?

HELEN
You've met them, was I wrong?
That's cute, a saddle.

KAREN
Neo, it's a hat, a cowboy hat. ... 0h, God.

EXT. SIDE YARD - DAY

Grandma and Marilyn are in lawn chairs.

GRANDMA
I want to move over to Helen's house.

MARILYN
Helan? Why Helen? She's got Julie
there and that husband, and Garry and
his bag, it’'s a mob scene over there.

GRANDMA
I don't care, I like Helen. She eats
meat and cake. She watches TV. She
won't make me exercise. Work it out.

MARILYN
on. 1I'm supposed to insult Susan by
telling her you don't like 1t there
and I'm also supposed to impose on
Helen. .

GRANDMA
It's your husband who kicked me ocut,
so I had no place to go.

MARILYN
He didn't kick you out.

GRANDMA
He wasn't sorry to sse me Jgo.

MARILYN
on for God sakes.
{ioud whiaper?
Let me ask you something. When
dad died, who was it that took care
of you and your three daughters?
gm? It was Frank.

i
‘ {CONTINUED)
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GRANDMA

Then how come he never has a nice
word for me?

MARILYN
Why should you be special?

EXT. BACK YARD -~ DAY
Ffrank watches the boys wrestle.

FRANK
You call that wraestling?

INT. KITCHEN ~ DAY

Karen and Helen carry food from the kitchen to the yard.

WE FOLLOW them as we go.

KAREN
Well, you know, Justin's going to
go full time next year, 30 now
everybody asks me if I'm going to
go back to work. You know, like
I'm supposed to and I'm thinking
about it. I mean, I used o work.
It wag ckay. But I'm better at
this. I mean, I think I'm sort
of good at it. But then people
make me feel embarrassed like I
don't have goals or something.
You know? Like I'm sitting arcund
here all day eating bon-bons or
something. $o I don't know.

HELEN
What does Gil say?

KXAREN
He says I should do whatever I want.
I could’'ve killed nhim for that,

63 EXT. BACK YARD - DAY

They're OUTSIDE. They pass Nathan and Susan, who are ARGUING.
WE STAY ON Nathan and Susan and let Karen and Helen EXIT.

NATHAN
What are you so upset abonut?

SUSaN
Nathan,she's weird. She's a weird
childé., I think a few days a week of
pre-school could be very helpful.

{(CONTINUED)
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65 CONTINUED: 74,

NATHAN
This is not the rizht age for Patty
to be socially activataed.

SUSAN |
She’s not a bhomb. She’s a littlse i
kid who has no ability to relate
to othar little kids.

NATHAN
You want her to relats to him?

ANGLE ON JUSTIN

Justin’s HEAD is STUCK between the plastic TUBES of a lawn CHAIR.
He STRUGGLES desperately to extricate himself. Gil steps in and
begins to halp.

ANGLE ON NATHAN AND SUSAN
Susan SIGHS in FRUSTRATION.

NATHAN '
I think your blocd sa?ar is down.
I put cur vegetablas in the
refrigerator. WwWould you like ne
to get them?

Karen and Helan anter with more food, and place it on the table.
Beafore thay can lsave, they become INTRIGUED by the argument.

SUSAN
I don’t want any vegetables.

NATHAN
Well, what do you want?

SUSAN
This.

Susan lowers har face into a bowl of M n N’s. She comes up
CHEWING DEFIANTLY. Nathan is DISGUSTED. Karen and Halen stars
in suaillll. -

 NATHAN -
oh, for God sakas.

She SPITS one at him. . It BOUNCES OFF his OFREHEAD.
EXT. BLAYLOCK BACKYARD ~ DAY

Gil fishes lawn furniture out of the lake with a long polae.

.KIDS
Where's Cowboy Dan?

GIL
He's coming!
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INT.

KITCHEN - DAY

Karen and Susan are alone., Xaren’s still working.

ANGRY .

SUSAN
Sea, when I met him I was a little
wild, I was a little out of
centrol, he kind of... took me
in hand. I liked that. Ha’s very
commanding. He got me into
teaching, he got my shit
together... Boy, he really turned
me on.

KAREN
Really?... I mean of coursa,
really,

Karen =ats a COOKIE.

Hi...

SUSAN
(lamenting)
Nathan and I used ta be hot.
I know he doesn’t look it, but
I mean we were like rabbits...
I usad to give him blowjobs on
the highway.

Karen SPITS OUT har cookia.

RAREN
what?

SUSAN
Yeah. You know ha was always
trying to geat a research grant.

EAREN
And you thought that would help?

SUSAN
No, but I mean he kept getting
turned down, and he’d gat real,
real tenssa. So if I saw him, you
know, really tense, I’d just lean
over while §¢ was driving and...

Hathan enters. He fasls AWKWARD.

NATHAN
Hi.ti

SUSAN

-3
-

Susan ssaems

(CONTINUED:
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NATHAN
I just spoke to your mother., Your
Grandma wants to go stay with Halen
for awhile. <Could you take her
over there tomorrow?

SUSAN | |
sure. 2
There’s an AWKWARD SILENCE. KXaren feels the tension. Justin
rides by on a TRICYCLE with a BUCKET COVERING his HEAD and face,
He lowars his head and butts the wall, knocking himself off the
bike. He jumps up, unhurt, and runs off.

KAREN
He likes <o butt things with his
head. -

NATHAN
How proud you must be.

INT. FRONT DOOR AREA ~ DAY &7

Gil OPENS the door REVEALING an attractive, but alightly
cheap~looking WOMAN. The woman is wearing a raincocat, which
is unfastaened.

GIL
Yas?

AUDREY
Sorry I'm late.

She ateps in. Sha PULLS OFF her coa® REVEALING a sexy costume.

AUDREY (CONT’D)
whare should I do it?

GIL
{stunned) '
Who are you and what are you geoing
to do?

Karen joins Gil. she looka at Audrey.

KAREN
Gil, who’s this, honey?

AUDREY
I’m from Party Time Entertainment.
I’'m the stripper. What’s the
birthday boy‘s name. ‘Cause I
paint it across my breasts.

INT. EITCHEN ~ MINUTES LATER - DAY -

Audrey with her coat back on, is HANGING UP the PHONE. Gil an4d
¥aren are therae.

{CONTINUED?
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AUTREY
Ckay, it was a mix-up. I got
Cowboy Dan’s card he got mine,
I‘'m sorry. ’'Bye.

GIL
Wait. wWhere’s Cowboy Dan? Is
he coming?

AULDREY
{shakas "na"%)
He showed up at the lodge hall
and they ware expecting mae and
thay beat hin severely.

Kevin enters.

Sha goas.

AUDREY (CONT'IN
S0 Cowboy Dan ain‘t coming. 'Bya.

KEVIN
(upsat)
Cowboy Dan‘s not coming?!

GIL
Come on, Kevin, hold it together.

KEVIN
I knew it. I told you. All the
kids are gonna hate ma. It’s gonna
be like Littla lLeagua.

GIL
Cowboy Dan is coming.
KAREN
Gil(&’
GIL

Ha’s coming. Cowboy Dan is coming.

69 EXT. SIDE YARD = DAY

The kids are waiting.

Gil antars, dressed in a makeshift outfic.

- ‘}
2

Jaans, boots, a suit vast, flannel shirt, Justin’s cowboy hat and
guns, and a mask.

GIL
(gTuff, Wastern)
Howdy, podnaera.

EDDIE

You’ra Xavin’/as fathar. Whare’s
Cowboy Dan?

( CONTINUED:
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ANGLE ON THE KIDS

CONTINUID:

GIL
I shot him with a gqun. This big,.
. Blew his head off. There was blood
everywhere. They tried to bury
him but they couldn't find him.

KIDS
YUCK!

ANGLE OF NATHAN HATING THIS

GIL
After I blow somebody's head off, I
always like to..,. make balloon animals.

He puts his hand in his pocket and pulls out hundreds of
balloons. He PICKS UP a BALLOON. He stretches it pro-
fessionally, then blows in, then 2ut, then in, then out
and thenblows a regular straight balloon.

: GIL (CON'T)
A snake.

The APPLAUD. Gil lets the air slowly and NOISILY ouUT OF
the balloon.

GIL {(CON'T)
A snake that ate too many beans.

The boys LAUGH.
ANGLE ON KAREN
She's looking at Gil with ADMIRATION.

ANGLE ON FRANK

He's incredulous. How can a grown man behave like this?

£

MILES
You Dad's great.

REVIN
Yeah.

Gil rapidly bends another ballcon as if he knows what he's
doing. He proudly REVEALS a MESS.

GIL
Your lower intestines.

More R?PL&QSéi

L * * +

»*
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'Where 15 he?"

RONT YARD - MOUNTASE =~ LAY

Gil on roof with two water machine guns. Kids, YELL,

Gil YELLS "Yo!I"

23 GLl does siow roil/fall off roof.

33 Gll wrestling with large stuffed animal.
GIL ,
I won! ;

He drops kicks the toy. .
GIL E

Three points! Even though it was
cute, it was rabid.

&) ¥ids chase Gil

with sguirt guns. He leaves and comes

hack with a larger sguirt gun.

EXT. STREET - DAY

Everycne is assemble
Suddenly., the kids §
Gil riding the horse
the BIRTHDAY CAKE.
the cake.

{

d QUT ON the LAWN. WE HEAR HOCFBEATS.

T

CREAM with DELIGHT. Down the street appears
. Gil rides almost decently. He's carrying

He RIDES UP to the Mouse and Karen takas

KAREN
gotta)

Will you get off the horse before
you hurt yeurself?

GIL

{satto, excited)
I gotta make a big exit.
{loud, looks at Karen)
Mmmm, .. Cowboy Dan's woman. Well,

Duckarcos.

Cowhoy Dan's gotta be

moseying that-a-way. Keep your
powder and ysur pants dry. Well,
see you in Abilene. Yip-pi-ioc«ki

yayyyyy!

{£algetto)
Yea~ha!

He digs his hesls into the horse and it GALLOPS QFF asg the

kids CHEER WILDLY.
distance. Way down

WE WATCH Gil on the horse shrink in the
the Block, the horse LEAPS a HEDGE.

WE HEAR Cil SCREAM faintly as he's thrown cff the horse.
He disappears behind the hedge.

INT. TAYLOR'S ROOM ~ NIGHT

Gil is finishing a book.

GIL {reading)

"apd i+t mhould be, it ahould be, it

should be

like that. ‘'Cause he meant

what he said. And he said what he

mean. An

elephant's faithful one

hundred percent. {CONTINUED)
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TAYLOR
I like that story.

GIL
That Dr. Seuss can really write.

TAYLCOR
I like it ‘cause it comes out fair.

GIL
Yeah, I like stories that come

out fair. How many girls does
Daddy hava?

TAYLOR
one.

GIL
Yeah, but one like this is all
you need.

TAYLOR
{'&nod-ﬁgtqht. Daddy.

They KISS.

GIL
Good-night, swestis.

He exits and goes into ths boys room.
73 INT. JUSTIN & KEVIN‘S BEDROOM -~ NIGHT

Justin is ASLEEP with his butt sticking UP in the air. Gil
KISSES his butet than looks at Fevin, who’‘s AWAXE,

GIL (CONTD)
Good=night, kiddo. Did you havae
a happy birthday?

KEVIN
{smiles)
Yeah. You wvers funny.

%21-)
¥han I grow up, can I wvork vheare
you work?
GIL
(surprised)
why?

KEVIN
That vay, aftar I’'s growvn up, ve
can still sae sach other svery
d.? »

Gil is very touched by this. He gives Xavih a kiss.
(CORTINUED:
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CONTINUE

GIL
I lova you.

INT, MASTER BEDROCM - NIGHT

Karen is lying in bed with HEADPHONES OM.
so loud we can hear it.

her head,

She looks

GIL
It’s great.

KAREN
What 1ig?

GIL
Everything.

KAREN
Are you all right?

alIL

{softly)

Yaah. You know what I feel like?
Like I’m the captain of a ship.
Wall, co=-captain with you. And
wa have this cargo -~ this precicus
cargo == and we‘re trying to sail
it in to a safe harbor -- a safe
port., You know? And, like
somatimes, like this trouble
Xavin’s having, you have these
storms. HRain, wind,... and I’'m
needed up on the bridge. And I
grab that big wheel -- I'm in my
yeallow alicker -- with the big

hat with the brim turned up -=-

and I hold her steady... And I'm
protacting cur cargo... It’s great.

at him with love.

KAREN
This is why I married you.

GIL
!‘ah?ﬁ * &
{grabs heax breasts)
And this is why I marrigd you.

They LAUGH.

INT. CORRIDOR - NIGHT

A FLASHLIGHT SHINES on an office door, on which we read "“Edwarad
Ltampkin D.D.S. A Medical Corporation.™ A GLOVED HAND uses a
CREDIT CARD TO UNLOCK THE DOOR.

_ She’s ROCKEHG.%
Her legs are moving, her arms are ovar
she’s really out thare. Gil comes in and SMILES.

notices him and takes off the headphones. He looks HAPPY.

It’s

She
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INT., DENTIST’S WAITING AREA & EXAMINTION ROOM = NIGHT N

FOLLOWING the flashlight BEAM we gao through t itir

then inte the dentist’s examination raam.g Fo?eawgégigg aizzﬂi
happens. Then all of a sudden, FEROCIOUS VANDALISM BREAKSiGUTng
Everything soft is SLASHED with a KNIFE, everything hard ié )
HAMMERED VICIOUSLY, everything small is SMASHED and BROKEN |

The room is left horribly destroyed. A THROWN HAMMER then |
smashes a FRAMED PHOTOGRAPH up on the top of the instrument
cabinet. 1It’s a picture of a fortyish man, his younger wife

and a very cute four-year-old tow~headed boy. WE then FOLLOW
the flashlight beam back out again.

OMIT SCENE 77

~f
-

]
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INT. HELEN’S HQUSE - DAY

The front door OPENS and Helan enters.

HELEN
{calls)
GarWl 4 %
Thare’s no answer.
INT. HALLWAY - DAY 79

She goea DOWN the HALL. She STOPS at Garry’s door. There’s a
combination LOCK on it. Helen stares at it a moment, deciding.

cuT TO:
INT. GARRY’'S DOOR - DAY
Helen has a prying TOOL and she BREAKS tha LOCK.
cuUT TO:
INT. GARRY’S RCCM - DAY 2y
It’s a typlcal mesa. Helen glances around looking for something.

INT., GARRY’S ROOM - DAY

RAPID CUTS of Helen going though everything -- drawers, closets,
plles of junk, etc. -

INT. GARRY’S ROOM - DAY

Halen pulls scme books off a baockshelf and finds Garry’s bag.

She HESITATES than reachas in and PULLS OUT thrae half-inch
cassettas. She takes them. They are movie cassettes -- the
kind you rent. Thae boxes read "Crocodile Dundeae "
"Chostbusters,” and "Top Gun." She SHRUGS. This doesn’t tell
her anything. She goes to put one back, and one of the cassettes
SLIDES OUT OF the box and ontc the floor. Sha PICKS it UP.

On the taps itself, a label reads, "Sexland U.S.A." Halen stares
at it a moment, CONFUSED, ‘

(CONTINUED:
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Then she takes out the other two cassettea. They are labeled
"Wet, Wild, and Ready" and "“Ramrod Jones." 5she grabs one and
pushes it into the V.C.R. on top of Garry’s TV. PORNOGRAFPHY
APPEARS.

ANGLE ON HELEN WATCHING |

She’s DISGUSTED, but transfixed. Susan and Grandma appear in the
DOORWAY. Susan is carrying Grandma’s suitcasa.

SUSAN

The deor wag unlocked, ao -- oh
my Ged.

Helen SPINS around, STARTLE,

GRANDIMA
What channel is this?

HELEN
No, it’s a tapa. [ ==

GRANDMA

{to Susan)

She naads a man... Now,
This isn’® mine. I don’t watch
this ==

GARRY (0.C.)

Who broke my lock?
Garry enters and SEES the movie on the TV. Ha PANICS,

GARRY {(CONT'D)
What’s averybody doing in herae?

He turns OFF the TV.

GARRY (CCONT’D)
{to Helen)
Did you break my lock?

GRANDMA
ch, it was Garry’s tape.

HELEN
{flustered)
Susan, take Grandma into my room,
pleaasa. Ckay?

SUSAN
Surea. Come on, Grandma.

GRANDMA
Ccne of those men reminded ne of
your Grandpa, God blass hin.

{CONTINUED)
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HELEN
Garry, listen to me «=

GARRY
How could you break my lock?

HELEN
I came Lln here because I was afraid
you were on drugs.

GARRY
Why would you think that?

HELEN
Because of what you did to youx
father's office.

Garry 1s STUNNED.

GARRY
What do you mean?

HELEN
Ee found your hammer. Those are
your initials burned in the handle.

She takes it CUT OF her PURSE.

GARRY
Someone must have taken it.

HELEN

{gently)
Garry... don't you think that there
have been times I've wanted to do
the same thing, myself? But, honey,
you could’'ve gotten in serious
trouble. If it wasn't for the
insurance, he'd have told the police,
All these feelings -~ you're right to
have all those feelings, he i3 a
leousy father., But, you've got to say
to hell with him!

{(thinks about it)

That's good advice for both of us.

He doesn’'t answer., He bites his LIP. He glances guiltily at his

tapes. She SEES.

HELEN (CON'T)
I don't know what to say about this
{indicates tapes)

Garry doesn’'t speaak. He just looks UNCOMFORTABLE.

(8]
[N

{CONTIRUED)
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HELEN (CONT’D)
- {(hesitant)
I assume you'’re watching thesae...
things because you’re curious
about,.. sex... or filmmaking... |

Garry just SHRUGS.

HELEN (CONT‘D)
I‘ve seen one or twc of these in
"my life and I don’t think they’re
the place to seak knowledga.
{heasitant)
Do you... have any questions?
Is thera anything... you’d like

to ask?

GARRY
Who?
. HELEN
Me.

He SHAKES his HEAD.

HELEN (CONT’D)
Uncle Gil?

GARRY
{ SHRUGS)
He’s busy with his own kids.

Tod enters. He’s in a CHEERFUL mood. Ha’s completely unaware of
what’s going on here. He’s EATING big chocolate donuts from a
box.

oD
Hi. Where’s ny wife?

HELEN
She’s at school. She had special
chearleader practice.

TOD
Bitchin’ -~ so, what’s up?

HELEN
{a new, strange thought
strikes her)
Garry... would you like to speak
to Tod?

81 INT. KITCHEN - LATER ~ DAY

Melen is frying chicken on the stove. Tod’s there, finishing thre
last donut.

{CONTINUVED,
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TOD
Can I speak frankly?
No=-holds-barred?

HELEN
Plaass.

TOD
That is one fuckad=-up little dude.

Helen RUBS her FACE.

Sha NCDS.

She turns

TOD {CONT'D)
You‘re surs we can talk straight?

TOD (CONT'D)
A few months ago, Garry got his
first boner. You know what that
is?

HELEN
Yas., If menmcry sarvas.

' TOD
Great. Anyway, since then, ha’s
bean, uh... slapping the salani,.
No offsnse. Apparantly, he’s been
going for a world record.
Chicken’s burning.

HELEN
ont
off the fire.
TOD

ntmn, that looked good, too,
Crisp, juiey.

HELEN
Garry?

Ohli Anyutl hu was afraid there
was scmething wrong with him.
You know, that he was a pervert
or lou.thing, I told him that’s
what little dudes do. We’ve all
done it. That made him happy.

HELEN
Garry was happy?
TOD

He aven sailed. I naver knew he
had teeth.

ALT:

32.

|

That is one
messed up litzls
dude.

(CONTINUED)
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: HELEN ‘
1 quess a bey Garry’s age really
neads a man arcund.

TOD

Yeah, weall, depsnds on tha man.
I had a man around. He used to
wake me up in the morming by
flicking lit cigarettes at my head,
"Hey, asshcle, get up and make
me breakfast." You know, Miss
Blaylock, you need a license to
buy a dog or drive a car -~ hell,
You need a license to catch a fish

(more to himself than

to her) .
But they’ll let any butt-reaming
Asshiola be a father...

(he’s angry, then snaps

out of it)
Wall I’'m gonna go pick up Julie.
They’re hasslin’ her about her
hair. She does loock stupid. I
don’t know what we ware thinking
about.

He starts to go.

HELEN
Tod. ..

He stops.

HELEN (CONT'D)
* * & Thank le

0D
Hey, wva‘re fanily.

He axits.

HELEN
(to harself)
Sixteen, sha picked a batter guy
than I 4aid.

EXT. FRANK’S HOUSE - DAY | E¥:

Prank is in his work overalls. He crosses to the garage. He
rolls up tha door. The car is gene. Frank starss, in SHOCK.

INT. PIZIA RESTAURANT ~ NIGHT 82

™is is a kids’-type pizzia restaurant, like Chuck BE. Chassas.

Gil, Karen, their kids, Gil’s parents and Cool are all seated at
a table. In the background, KIDS are playing skee-ball and other
nolisy ganmes. .

(CONTINUED;
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A group cof large furry, mechanical, animals are loudly singing
"Oh Susannah."” Frank leocoks UPSET. Gil is carrying the kids
towards the table. The kids urge him to change his mind. |
i
KEVIN
We need somemore quarters. !

, GIL
Oh you want... I feel a sneeze
coming on.

He sneezes quarters and passes them around,

GIL
Here you go, here you go, hare you
go... Hey, you're not my kid.

Kevin takes the change and he and Taylor and Cocol, run off.
Jugtin is CRAWLING ALL cover sverything. A MAN dressed as a
pirate, brings the check, while a BUSEQY clears the takle.

PIRATE
{pirately voice)
Arrgh... Did you enjoy your, pizza,
maties? Arrgh.

. GIL ‘
My compliments to the microwave.

FRARK
It was like red cardbocard. I'm
getting clgarettes.

GIL
You quit smoking twelve years ago.

FHRANK
ibelligerent)
I'm starting again today. Arxgh.

He leaves. Marilyn goes after him. Sha arrives at the cigarstte
machine just after Frank has gotten his cigarettes. He starts to
OPEN the pack when Marilyn CALMLY takea them away from him and
throws them in the garbage. Frank doesn't respond.

{CONTINUED)
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MARILYN
I made up my mind a long time ago
not to let Larry make me 1ill.
And I won't let him make you ill

elther,.

FRANK
What are you talking about. Larry is
Adas

MARILYN

If you won't straighten him out,
I will, Now come sit down.

She goes back to the table. He stays. Then DEFIANTLY he buys
more cigarettes, locking at her the whole time.

ANGLE ON THE TABLE
The kids return. Kevin looks UPSET.

TAYLOR
Kevin wantas to go.

(CONTINUED)
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GIL
Done already? How’d you use all
those quarters so fast?

Frank returns.

TAYLOR
Ancther kid took Kavin’s monay.

XEVIN
Shut up.

FRANK
wWhat kid?

KEVIN
(embarrassed)
Naver mind, never mind. <Can we
juat go?

: TAYLOR
It was that kid.

She POINTS. They all look.

KEVIN
NHavar mind!

FRANK
That kid? That kid’s not bigger
than you. Go back and gat your
monay.

GIL
Dad, let me handle it, okay?
Kevin, do you want me to help you
gat your monay back?

KEVIN -
{very tanae)
No! Can’t we just go? I want
to go!
GIL
okay.
FRANK
Okay?
{points away from the
tabla)

That’s a little kid. Justin can
baat up that kid.

GIL
{to Frank)
Shgt up, okay? <an you just shut
up

(COMTINUED)
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Kevin SCREAMS LOUDLY a couple of times. Everybody JUMPS.
Other customers stare,

GIL (CON'T)
What happened, now?!

KEVIN .
I lost my retainers,

GIL :
Where?

Kevin begins to CRY.

GIL
It's okay ==

KEVIN

{cryingi

I put 'em on the table and they're
~== and they're not --

. GIL
Just relax.

Other CUSTOMERS WHISPERING.

KAREN
FKevin, clam down.

He's in TEARS. Frank and Marilyn stare at him. They're
concerned about how badly Kevin is taking it.

KEVIN
I wrapped them in a napkin.

§3 EXT. PI2ZA RESTAURANT -~ NIGHT

OPEN ON a CLOSE-UP of a lot of garbage. Handa plunge into the
garbage.

GiL (V.0.)
Uch! Eayh...

ANGLE OM THE BACK ALLEY OF THE RESTAURANT

Gil is sorting through a large restaurant garbage bin. Karen
enters the alley from the restaurant. Gil looks at her with
a DISGUSTED FACE. 3

GIL {CON'T)
Eayh..

- KAREN
Here, let me.

Gil steps back WRINGING his HANDS.

GIL
Where arse the kids? | {CONTINUED

(Revised 1/15/34) =
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KARENW
Your folks are driving them home.
They’ll wait with them at our
housa.

GIL
ch, that’s just what Kevin needs.
Time alcna with my Dad.

KAREN
anh. LR

GIL
Lat’s just go.

KAREN
Gil, they’re two hundred dollars.
If you dropped two hundred dollars
in here you’d look. Right?

GIL
Yaahl - &

87.

Gil has crouchad down by the wall and turnad on a water nozzle
that’s normally used for a hose.

1L (CONT’D)
Let’s face it. He’s getting worse.

KAREN
Ha has his good days and he has
his bad days.

GIL
Wall, I don’t know what more I
could’ve done. Did I hold anything
back? Anything at all?

.
Gil ==

Gil is washing his hands FRANTICALLY.

He SCRUBS

GIL
I mean, why is he 30 high-atrung?
He’s like a poodle. Everything
blown out of proportion. Whare
da.l?ha gat this cbseasive behavior
from

evan hardar.
KAREN

(watehing him)
I wish I knew.

Gil finishes washing and flicks water off his hands.

(CONTINUED)
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GIL -
They‘re going tao put him in Special

KAREN
Gil, what did you think? vou’d
coach Little League and get in
a cowboy suit, and Kevin would
ba fine?

GlL
No. I mean, no, I didn’t uh...
Yeah. Yeah, okay? Yeah.

KAREN
Wall, honey, you weare really
kidding yourself.

GIL
I think wa’re kidding ocurselvas
about the whole thing.

KAREN
What whole thing?

GIL
That what you put in is wvhat you
get cut. That it makes any ‘
differance whethar you’rs like
ny father or me or anyons slse.

FKAREN

Got ‘em,
GIL

Good. Lat’‘s go hone.
KAREN

why don’t you just think of Kevin
as a work in progress?

LAUGHS .

G1IL
Ba... You know whan your kid is
born it can still ba perfect.
You haven’t made any mistakes yat.
Then thay grow up to be... like

-

(CONTINUED)
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REH
You've survived,

GIL

Barely. d I wasn’t a8 bad as

Kavin, I mesan, what's the point
of going through shit like that

if your kids have to go chrough

it, too.

84 INT. VAN = NISHT

Gill and Kaven are driving home from the restaurant.

AoWr .

GIL
I'm going to be homs late tomsrrow,

N

How comae?

: clL
I's attenmpting to "dazzlie™ Steve.
I'm trying to put together a or
property dez)l for some of
our bilgger clients.

N

ing %? today.® I
didn’t the it as a good sign.

N

gy E. &ha
highway .

¥
LA I
EES ]

B4,

|
;
|

Gil’s s=il)

{CONTINUED)
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{tentatx?ciy}
Haybe there’s acmething I can do,., -
Lo help you relax.

GIL
foff=hand}
I doubt it.

REM
I'd liks to try.
Har HEAD starts to go towards his pants.
EXT. HIGHWAY - NIGHT

[4+]
B3

Gil and Karen are STANDING on the side of the road. A TOW TRUC
is HOOKED UP to their van, the front of which, is smashed up.
Gil 4is holding a HANDEERCHIEF to a small 8&3:52 gn his FOREHEALD.

¥aren locks down at tha ground, S5ED. Tha truck hauls
their car away.

FAREH
I'm sorry.

GIL
itz all rignht. It was wy fauler.
just kind of took me by

{strides up}
Eo how'd this has

&Il
{te Karan)
Show his.

EXT. TFRANE'S HOUSE - NWIGHT

It
B

d Harilyn and Cool

gat out. i & car ENGINE and

? .
Larry pulls into the dxzvtwag in ?rank'? classic car.
LARRY

Taka the boy inslide.

Marilyn locks at Frank, SYHPATHETICALLY. 8he and Cool go inside.

CLerry is full of cood chaer, gf&ax gats ocut of his car and OPENS

the garsage. Laryy |

 IH.
{CONTLNUED

£
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LARRY
I couldn't resist, Dad. I had to
take the car out for a spin. Pures
like a kitten. You're probably
wondering why I took it out without
telling you. I wanted to have it
appreigsed go you'd know nhow much it
was worth. Only thay can’t appraige
it wnlesg they have all the paperwork.
Proot of purchase, registration. You
got those things arcund?

FRAHE
[loudly)
I'm not a schmack.

LARREY
Well, of course yvou're not, Dad.
And 1'11 fight anvone who savs
you are,

Frank manually YANKS DOWR the garage DOOR, clesing them both
inside the garage,

FRANE
You were goling to sell my car.

LARRY
Whaw? Sell yvour car? Dad --

FEANE
ook, don®t bull =shit me anymors.
It belitties us both... I want you
aut of the house.

Frank starts to ledave.

Frank stomd

. LARRY
Dad, they*re gonna kill me.

PRAKE
Bocklian?

LAREY
Friggin' hasketball. I 'had a lock.
This this miserable son-of-a-bitch
rookie throws in a2 god fifey

fagagx at ths buzzer. 1t was 2
} It was Like he resched

I wouldn've heen =
: {CONTIHUED])

iReJlmé -

® & & B ¥ B W



86 CONTINUED:

FRANK

Shut up... How much do you cwe?

The truth.

LARRY
Twanty-six thousand dollars.

Lre)

P

(CONTINUED)
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FRANE
winces)
Jesus! E
LARRY %
I'm never gambling again., I swear 2
to God., But these guvs mean
business. :
FRANK
What about the three thousand I
gave you?
LARRY

I took it to the track. I wanted
te run it up so I wouldn't have
to hit you for the whole amount.

FRANY
What the hell's the matter with
you? You're not a kid anymorel
You're not stupid.

L ¥
I can't get a break.

Hey, I've been
s8¢ close so many times. I could
touch it

FRANE
Did vou ever think about getting
a joh?
Oh, great. Oh, that’a great now.
What did vou always tell me? Make
your mark. Maks yvour mark. Doa't
he one of the numbera. MHake your
WAL K .

FRANK
You misunderstood me. You weren't
listening.

LARRY

Ooh, come on. If I called you up
to tell vou "Hav, Dad, I'm the new
agsglatant sub-vicee-prssident of
pencil sharpening at szome bean bag
company® vou're telling me you'd
think that was great? I'm betier
than that. I'm not Gil.

{CONTINUED)
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Larry sees that his father is overwhelmed so he changes
tacks.

LARRY [CON'TY ;
ook, I've made zome mistakes and E
I have to learn from tham... Dad, i

they're gonna kill me. With pain..
I'm vour son.

INT. SUSBAN AND NATHAN'S BEDROCM - DAY 87

Nathan is holding up FLASH CARDS for Patty, The first card
says "1H.”

PATTY
Hydrogen.

The next card says “2Ha.”

PATTY (CON'T)
Helium.

The next card says "6C.7

PATTY (CON'T)
Carbon,

Susan enters. She's carrving FLASE CARDS.

SUSAH
{to Mathan)
Excuge me, noney, I don't mean
- +g interrupt, but I've made up
AOmE naw cards.

{CONTINUED]
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HATHAN
(surprised and pleasaed)
Really? Onh, Mommy, that’s graat
I'm sc glad you’'rs back with the
progran. Let’s de your cards,

SUSAN
Wall, why don’t I show them to
you rirst to make sure they’'re
appropriate.

NATHAN
Okay.
{to Qatti}
Mommy and I will be back in two
minutes. How many seconds is th

PATTY
Uh... onas-twanty.

HATHAN
Excallente.

INT. UPSTAIRS LANDING - DAY

Susan prepares to ahow Hathan hey cards.
he sses them.

HATHAN
wihism im...

Hew card.

NATHAN (COWT’D)
*the only way®

Hew card.

HATHAN (CONT’D)
o7 can geb™,.. "Your attention®
{not reading)
Tsn't this a little too basic.
She’s way bayond this.

Susan just keeps goling.

HATHAN
{roade)
o 'm leaving you®...
({not resding)
What? You’re lsaving me?

Bhe HOLDS UP another cerd.

WATHAN (CONT'D)
{reads
"fos."®

®

an?

Hathan

o aem -

{Revises 1/139/89) =
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INT. SUSAN'S CLOSET - DAY

Patty is in the closet playing with Susan‘s clothes. She is
already wearing a hat and pearls and is going through the
drawers locking for more things. She finds the shoenox,

She drops it and it falls open. Candy and cake spill ocut.
Patty STARES, AMAZED., Over the preceding and the fﬁ&levzng
we hear - a muffled OFF-CAMERA ARGUMENT. Patty has taken some
CANDY on to her parents' bed and EXCITEDLY UNWRAPPED THEM. |
She eats. UOelighted, she ROLLS OVER ONW the bed hitting the
TV REMOTE CONTRCOL. The TV COMES ON. It's a cartoon. She |
stares, at first BEWILDERED. Then as the cartoon bacomes

more viclent and zilly, she begins ko LAUGH. The OFP-CaMERA
ABGUING STOPS.

MNATHAN (0.C.)
{muffled)
What's =hat nolgse?

The bedroom door OPEMS and Nathan hurries in. Susan is behind
Bim.

BATHAN (COH'TY
What's the matter with her?

alsaN
There's nothing the matter with
her. She’s laughing vou idiot,

Sugan EXITE.

EXT. HELEN'Z HQUSE - HIGHT

ﬁ@l@m iz at the front doty with a fortvish man named GEQRGE
BO . He'‘s very pleasant.

HELEHN
YWell, thanks., I had a really nice
time. It's heen years since anybody
LOGK me to a4 carnival.

GEQRGE
Well, noyour brother's the geelk
you have & little pull.

She LAUGHS.
LEW
foure practy funny for a %ia&aqy
teacher,
il B
Thank you.

HELEN ;
Would vou like to come in?

{CORTINUED;
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GEORGE
Sura.

Helen OPENS the front door and Gary and Tod 7
They JUMP UP. It’s cbvious they’re having fun.

GARRY %
{flushed and happy) |
Hi, Mom., Hi, Mr. Bovar.
{ta Tod, laughing)
Kree drop.

INT. LIVING ROCH = NIGHT
He XNEE DROPS. Tod JUMPS UP.
GRRRY {CONT'D)

{mock faar))
Wheoa., ..

Tod chases Garyy OUT OF the living room and into Garrvy’s room.

HELEHW
Would you like some coffee?

GEQRGE
Love, some, Can 1 ask
you something? How coma you
finally daclided te geo out with
Ea?

HELER
Ch... By Grandma told me to. Sha‘s
ptaying with ua. Unly it's a
little crowdad so LoBorrow
§;$%&kimg her over to By brother
Gil’s ==

The front door OPENE and Jullie enters. She‘s cazrying GROCERY

BAGS. She'm ANGRY.

HELEW (CONT'D)
Hi, Julie. 1I°d illke you to maet

JULIZ

1

ELED. 'Tod has Gazry in a2

A g sy mQ? # re §I§§i Y
HEADLOCK.
TOL

What‘s up? D7you get the double
Oreca?

’ - JULIZ
T found thi=z in the trunk of the

C8E .
!

H

MBLE OQUT WRESTLING,

i {CONTINUVED:



Sha pulls a RACING HE T OUT OF the bag.

JULIE (CoNT” DY
You'yre racing again, aren’t you?

TOoD
fthagitatens, then)
Yealk, #o what?
Sha THECWS the helmet at hin.

LIE
You promised, that’s whatkl

o
I changed my mind.

LIE
What about housepainting?

TOD
I gave it up
. JULIE
You gave it up? That was your

future.

EL

Tod lets go of Garry.

Butt out.
GEORGE
Maylbw I should leave.
Ton

vbe I ahould laave.

{CONTINUED:
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SULIE
What do you mean "mayhbae?®

e Tod STORMS QUT,

GARRY
(plaintive)
Tod. ..
fangrily)
What is it about the women in this
family that make all the men in
this family want to lsave?

Garry STORMS QUT.

JULIE
Wall, if he thinks I'm having the
baby now, ha‘s crazy.

Julie goes To her room. Helen S5TARES straight ahead.

HELEN
Baby?

GECORGE
{intrigued)
Your daughter’'s havimg a baby?
You're going to bae a grandma?

- HELENW

' No, I'm young. Grandmas arae
old. They bake and sew and tell
vyou storlies about the Deapression.
I was at Woodstook for God's sake!
I paad in a field. I hung on to
the Who's heiicopter as it flew

BWEY .
Puring the preceding, Helen has gotten up and poured herself a
drink.
GEORGE
1 was at Woodstock.
HELEN
Yoah?... I thought you looked

familiar.
She tosses one back.
92 INT. STEVE'S OFFICE - DAY

" @il and Steve are thera.

STEVE
Giles. wa're waking Pnil Richardaon
- a partner.

e {CONTINUED)
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Gil
Holy shitl

SETEVE
I know yvou're upsat.

GIL
{furious]
Have you seen the deals I've been
putting together? I've been killing
myself, I mean aren't you dazzled?

5TEVE
You still don't get it. Phil
brought in three band-new multie
million dollar clients. He spent
the last month wining and dining
these guys, getting 'em laid. He

~doesn’'t tell me problems about his

Gil exits.

kids. If his dick fell off he'd
still come into work, He's an
animal. That's what dazzles.
Mot the work. You an't do what
he does,. You hate thar gshiv,

Gl
I gquie.
STEVE
fomaxingd
Gil...
@il

Mo, forget it. Phil got you a
lot of big clients, you're happy.
Leat's see 1f you still have ‘em
after Phil handles theiy monay.

STEVE
Gil...

GLL .
I dust want to see my clients,
giva them the news and then I'm
out of here. Friday's my last
day. Don't make me a party.

STEVE
Gil...
GIL
(mimicking}
Bteve, ..

wid o afd

LF-5)

X3
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I¥T. HIGHWAY = DAy .

il 13 in rtush hour «raffic. He locks ILL. He's RUBBING =

Cem B

STOMACH., He grabs for an AUDIC CASSETTE and shoves it 1in.

WOMAN'S VOILE (CHN TAPE)
(singing}
All arcund the mulberry hush.
The monkey chased she --

GIL
Aaghl

He tries to PULL 1t QUT but it JAMS. He can't get it cut. He
BOUNDE on 1t Me RICKE the DASHHEOARD.

EXT. BLAYLOCX DRIVEWAY - DAY

gy
=N

Gil pulls in., The driveway i3 BLOCKED by all kinds of kids!’
52uff == bhikes, skateberards, scooters, Gil comes to a BEHOAT
STCOP, gets out and begins FLINGING the stuff QUT QF the
driveway,

INT. HOUSE - DAY 9%
Gil ENTERS. It's bedlam. CHILDREH and SCREEAMING. Xavin and

ancther boy, MILES, come careening around a corner. They )
KHOCE OVER a TABLE. Thers 1s a violent KUNG FUN movie plaving on TV

GIlL
Hey. This isn't a playground.

Taylor ENTERS with another girl, ANN. Taylor attaches herself
vy Gil's leg.

Gl
Mot now.

The bhoys run back in SCREAMING LOUDLY.
ZIL CON'TY

{scraams)
Encek it off!
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96 INT. KITCHEW = DAy 34

Gil goes into the kitchen. Karen is BATHING the [OG in the SINEK.
The dog movaes and SHANES, getting soap and water all sver her.

GIL
There's eleven kids in the housae
80 you figured this was a good
time to wash the dog? What, doss
shie have, a cate’

KAREH
{annoyad)
She rolled in Ffertilizer.

GIL
Who hasn’t? Where's Justin?

KAREN
I den't know.

GIL
Ia he ir the house? Tz he in the
city? MNarrow it down.

FARER
Gil, I'w not in the mood.

There’s a THUMPING SOUND, FOLIOWED by CRYING. Gil takes off,
97  OMIT SCENE 97

98 INT. Y/UPSTAIRS - DAY
He DASHES UP the staire and rushes into hig badrocoua.
9% . I¥T. GIil’g AELROOM - DAY

£k
iEn

F#]
]

All five kide are in there. Justin is on the

GIL
Whaet Bappanad?

{CONTINUED?
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CONTLWUED: Lol. .
He HOLDS Justin, who CONTINUES TO ¢rvy.All four kids begin to talk
at once -- all loud. Thay are telling some garbled story about
jumping on tha bed and they’'re each fighting to ba the cne whe
tells the stor

GIL (CONT'IY
Ckay, just gat out. Just get out.
Play in the vard.

JIN
ITe‘s full of manure.

Il
Play on the roof. Just fiad
somasplace to play.

GRUMBLING, the kids file out,

TAY LR
Herm, Daddy. Jusbin broks this.

Zha handes him & video cassette with the T
cagssetts, and hopelessly tangled. The ki
Justin.

ALL QUT of the
leave aucept foy

GIL

othar than Cream’s farawvell
parformance at Albeyt Hall.

JIOWLY, he turns it over to raead

labsl.

shit: Shit! shit!

S5TIN
shit, shit, shit, shit, shit.

INT. GIL'S

r—
L8 )
F]

Gil is attampting te
TIRED.

Earan enters. She looks

AlL zight.
piw up, and ours are watching
i Hmlen Sust dropped your
off. leat‘s talk.

(CONTINUED
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SILENCE.

GIL
They gave the partnership to Phil
Richards.

{can't stand it}
Phil Richards!! This is a man who

walked out on his wife and children,

thern §ut all his meney in his girle
friend's name, so that they couldn't
touch him for child suppores. I
mean he's... he's..,

{tsearches for the word]
Anyway, I couldn’t stand ie., I
snapped.

KARENW
Can you still change your mind?

GIL
{annoved]
What do you mean change my mind?
I quize.

KAREW
Did you say anything that would
make it hard for them to take vou
back?

Il
Jesus, honey, I was hoping you'd
be a2 little more supportive, It's
not lLike e

JHREN
I'm pregnant.

GIL
What... what do vou... you're...
gince when?

FAREW

Since I am. I'm due in February.

I didn't want to say anvthing until
I was sure.

&1l
How 41d this happen?

1

How... it was an acoident. Anyway,
that's why I'm saying maybe this
isn’t the best time for vou to e
out of work or starting a new job.

P wmeEld S 45759

L0

(CORTINUED)
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GIL
You know, honey, i1f you had just
told me there was a chance thisg
was happening, I might not have
quit in the first place.

KARENW
Wall, you never told me there was
a chance you would quit.

(Fevised 3{23£3§;‘*

i0Za.

{CONTINUED)
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(Favised LL%/79%)%

Lad..

GIL
It was a spur of the moment
decision.
KAREN

Pratty big one.

GIL
So what are vou saving 1 should
do? Crawl back into work, kiss
Steve's feet and get my CTrappy
ioh back? I gquit, then crawl back,
thay got me. I'm & eunuch. I
am theirs to treat ag they might.

KAREN
You know thisz puts a minor crimp
in my life, too. I was thinking
of . going back to work this fall.
Now I can't.

GIL
Well, you know, that's ths
differenca Detwean men and women.
Woman Ravae oholoas, men have
responsibilities.

L EEN
Ob resllv? okav., I chopsa for
you to have the baby. Okay?
That's my cholce. You have the

. you get fat, yvou bresstieed
'£il your nipples are sore. I'll
go back to work.

GIL
All right. Lat's return from lLa-la
tand. That ain’'t gonna happen. And
whethar I crawl back to Stave or get
ancthay +ob, it's obviocus now 1've
gotta put in more hours, I've gatta
have

fwith distasts]
business dinners and... play racgquetball...
and get guys laid, se I hope you don't
mind, honey...

(CORTINUED)
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CONTINUED:

GIL {(CcoM'mM
I'11l have to bring a few prostitutss
over because that's the only way you
can get anywhere and I'm not getting
anywhere. 5o whatever happens, you
have to count on less haelp from me.

RAREN
Why don't you just say what you're
thinking?

GIL
What am I thinking?

{CONTINUED)
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EAREH
That I should have an abortion.

GIL
Hey., 1 didn’t say that. That’s
a decision a woman should make
about har own body.

What are you, running for Congress? *
Don't give m& that., I want youy

opinion about what wa should do.

let‘s make believe I%’s vour

dacision. Pratend yvou wera a

cavenan or your father. What do

you want me to de?

GiL
T want.,.. Whatsvar gﬂ% want.

Wall, I waﬁ% ts have tha baby.

_ GLL
{obviously sarcastic)

wall, great than. ILat’'s have it.
Iat's sea how I can scraw up thae
fourth one. Hay., Lat sz have five.
fourth one. Hey. Lat's have five.
apd pretand they're donutas. Iia
really happy about the way thinga
are working out. Arean’t you?

He pauses for breath. He looks a lictls FRANTIC. KAREN STARES

AT HIM sadly.

KAREN
You know... With the frame of mind
you‘re in, not only am I not sure
wa should have another baby...
I’m not suze we ashould keep the
threa wa have.

GIL
®all, 1'm ready to discums it.
Howaver, I can’t right now,
besause, I gotta g0 to goddan
Little Lesague. Ten littls bove
aye waiting for me to gulds them
into laast place.

KAREM
{fannoyed)
You reallv have to go?

{CORTIRUED)
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TNT.,  UPSTAIRS

GIL

1.4

Hy whele lifa 18 "hRave to.®

He stormg QUT OF the bedroonm.

Il
(shouts)
wint

Wnae? L (D.58.)

GIL

LMAY = CONTINUOUS ACTION - DAY

We'‘re going to Little League.

Get your glove.

Hevip comes UP THE STAIRS,
ITH

You sald xrdida't have te play

GlL

Well, now I’m saying you do. If

Py h§V@ tn ge,
Move it.

EXT. BASEBALL STADIUM « DAY
CLOSE=-UP of & furrpy HITTEN wiping a

glizle.
LIPTLE GIL
Stan.
Stan S5TOPS. He SEES Littls Gil.
STAN
; Bil, nice to see you.
it going?
LITTLE GIL

Stan, cEn we talk man=to-m

: ATaN
Sure.

Littia 411 turns into Gil. UHae leoks L

SThH (CONT*D)
Gil wh&tuﬁat hall’s wrong.

g hkavae to go.

seat. PULL BACK to REVEAL

"Stan the usher, seating & couple of FANS. Stan heads down the

Hoew's

an?

e

1 look

(CONTINUED:
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TWO PECPLE

Etan sests

=IL
My life's not working Stan. In's
just.., it's a shit factory, and
I'm the foreman., I'm really afraid
that I'm at a peint where I mighs
de something crazy,

STAN
Yeah? Like what?

GlL
I don't know. Like -- get fat.
Really bhlow up. Or have an affair
with Cindy, the Xerox girl. ¥You
know, ruin my life and then blame
the whole thing on Karen.

STAN
Talk it out, 4il. Talk it oux

GIL
Bow are you supposed to railse vour
kidg? Like me? Like Hathan? Like
my father? I mean is there a --

STAN
Gil, please., You're raving. When
it comes to raising kids there's
just one simple secret. Do you want
to know what it is, Gil? Do vou want
to know the secret of raising kids so
that everybody's happy?

GiL
Yeal Yesl

STAN
Okay, heres it is.

with ticksts zseam lost. Etan notices them.

EThM
(e Gil}
Just a gecand.

tha two people, then raturns ta Gll.

STAN [COHTT)
Hobody tips anymore.

{CONTIRUED)
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GIL
Stan, tha sacreat.

STAH
Right. This is it. The sacrat
of raising kids...

The CRACK of the

T

‘ STAN
& % » is ﬁ%is- L

A FQUL BALL SLAMS into Stan’s HEAD with a loud "crack." Stan
goes down like a sack of shit. He doesn’t move. PEOPLE gather
around him and almost immediataly, a MAN dressed as 2 docesy,
with a doctor’s bag, hurries down the aisle. The doctor bends --
3tan.

(CONTIIRUED:
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DOCTOR
fimmediataly)
This =zan is dead.
{ralds up ticksis:
Qaaf anyone know where these seatg
ara?

AHGLE ON GIL, IN SHOCK

GIL
Stan... What were you going to
say?.,.. Stan...

KEVIN [V.0.)
Dad.

103 EXT. LITTLE LEAGUE FIELD -~ DAY

Gil is holding a bat.

The boys are waiting for
fungos.

GIL
Oh.

Gil HITS a POP-UP. EKewvin MISEES it.
FRANK

Gt habBind the bBall.
o aome in.

It'a aagier

Gil SEES his father standing beliind him.

GIL
{surprisaed)
Hi, Dad. What ava you doing here?

Karen sald you vere here. You
got a sacond.

GlL

Yeah, UWayne, you want to take
ovar 8 second?

Gil and Frank go over to tha bleachsrs.
GIL
What’s up?
I nased your advice.,

Gil STAGGERS BACKWARDS.

GIL
Walt a gsecond.

My head i=
spinning.

~3

hir o hit

It's relatively private.

(COHTINUED
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Fause.
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FRAHK
Laryy needs twentye-six thousand
dallars or gamblers are gonna kill
him.

GIL
JRIEUS . ..

FRANK
And I'm suppesed to decide whethar
to give it te hinm.

GIL
What about the, uh... hydroponiczs.

FRANK
{looking away)
Ha was just yvanking =y chain.

GIL
And you want my advice. Why me?
Why now?

. FRANE
Because I know vyou think I was
a shitty father...

Thay STARE AT sach other for z zomant.

RANK [CONT'D)
Thank vou f@r not arguing. And
I knovw you're a good father. So
tall me... What would you do?

GIL
You got bhat kind of sonay?

FRANE
I got it. I%‘zs gonna hurt. I
wantad ts retire next year. This
would put that off for awhile.
A Jong wnlle... I never should’ve
had fouwr.

FRANE (COWT*D)
fou know, w&@ﬁ you wWwers two vears
old, wa thought vou had pelie.
You knew about thaw?

zZI1L
Uh, yveal, Mow onca gaid
something...

FRANE
For a wealk, wé dldn’t know... I
hated vou :ar that.

{CONTINUEDD
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nﬂ%
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What?

I did. I h&%ad having te go
through that. The caring, the

The pain. Not for mae.
And z%‘s not like that all ends
when they're eightean or twenty-one
ar foprtye-cns or siwty-cne., It
naver ends. Te's like your Aunt
Edna’s ass. [t goed on forever
and “ust as frightening.

Gil LAUGHS.

Gil puts his

Frank

It
Itis true.

There’s nc snd zone. You never
cross the goal 1llne, splke the
ball and do your touchd dancs.
Never. I'z sixty-four. Ilarry’s
twanty-ssven. He’s stlll my son.
Like Eevin’s vyour san. You think
I want him to get hurt?

{ha fighta X tenrs)
He‘s nay son...
he n‘t speak)

81L
Hey, come on.

arsursed bi

It’s an uneasy embrace.

L3
I'm all right. 1711 g
aut.

@ it

GIL

eas WHO'S Lo say ¥ho's
er. Havin’s in

BV . got called o school
lage vear because Taylor was
ki g, Justin kesps
wi%& hiz head.
y, shit-house.

. L.

Tou warry %@@ muek. You always

did.

il cornsliders this and NOLS.

{CONTINUED:
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GIL
(not really meaning it)
I quess I should’ve been more lika
you.

FRANK
Nah. What do you want tO bs like |
me for? I mismed it. |

GIL
You missed it? what did you miss?

FRANK
All of iet.
{lsaves)
You got everybody in the wrong
positions.

104 EXT. LITTLE LEAGUE FIELD =~ LATER - DAY

The game is in progress. Kevin is playing right field. gil’'s
tean‘s pitcher, pitches and a ground ball is hit to shert.
RUNNERS TAKE OFF from evary base. The SHORTSTOP boots it. MATT,
the first baseman, throws down his GLOVE.

MATT
{(to the shortstop)
We only need one more out. cCan’t
you aven fiasld a ground ball?

 GIL
(yells)
Matt I’m not gonna warn you again.
Once more and you’ra out of there,
I don‘t care what happans.

Matt looks DISGUSTED by this reprimand.

Lou

(at Gil)
What are you yelling at hia for?
He’s the only player you got.

{at Matt)
Katt. One sors out, son. Wheraver
it’s hit, you go for it. That'’s
the only way you’re gonna win.

Matt, with OBNOXIOUS CONFIDENCE, gives his father the ckay sign.
The ball is pitched and a high £ly ball is hit te right field.
Kevin, at first STUNNED, begins to STAGGER towards it.

GIL
Ch, shit.

Kevin is really STRUGGLING. It’s too high. He can’t judge it.

£
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ANGLE CN GIL

GIL (CCNT’D)
Help him Mr. Bo-Bo-Boots.

Matt takes off from first base and races out into right fielgd
He’s going to save the day. Kevin CONTINUES TG stagger. "Matt
CONTINUES TO race back. The ball comes down. Kevin makes a
brave stab at the ball. It lands in his glove. Just then, Matt
plows into him. FKevin is sent flying. The BALL POPS QUT QF his
glove. As he falls, Kevin reaches for the ball and grabs it

again. He makes the catch and rolls over. He gets up and HOLDS
UP the ball. 9 P

The kids CHEER WILDLY. Gll goes WILD., He JUMPS UP and DOWN,
flinging his fists in the air and WHOOPING. He runs out %o right
field with his arms held wide. Gil and all the kids surround
Kevin and peund on him happily. HMatt remains ALCOF.

MATT
Nice catch, Blaylock.

KEVIN
(thinks about it)
Eat shit, Dicknocse.

Kevin TOSSES the ball doftly, but contemptuously, at Hatt. Matt
i3 SHOCKED. Kevin is ESCORTED OFF by his admiring teammates.

INT. LIVING ROOM - DAY ~4
ANGLE ON LARRY

(W)

He'’s staring, FRIGHTENED.

FRANK (V.0.)
I‘'m going to help you.

LARRY
{ralisved)

Qh; Dlld-;.
(hugs hinm)

PRANK
We go ses thase gangsters and ve
agree to pay them a thousand
dollars a month. They’re
businessmen. They’ll saa that
sonething‘s better than nothing.
Then Monday morning, eight aM,
you cone to work with me at my
placa. I'’m gelng to teach you
the businesas.

LARRY

Plumbing supplies? Flush valves
and ball cocks?

(CONTINUED:
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FRANK
Yes. And in a few years, I7/11
retire and you’ll take over.
Meanwhiles, as long as you're
working, and if you‘ll gao to
Gamblers Anonymous == I‘l1l keep
paying your debt. You can stay
here if you have to. And in a
few years, you’ll be able to
sup artlic&rstlf and your son.
That's it.

LARRY
Qkay... let e just add a wrinkla.
About an hour ago I got a call
from an associate in Chile. Big
opportunity., Platinum. Wny don’‘t
I just toddle off down tharae for
a moenth or two, sea if it pans
out == if it does great -~ if not
we put the Frank Blaylock plan
intec affeact. Sound good?

FRANK

LN AN 5ur"
LARRY

Oh. I could use a little ~=
FRANK

Two thousand enough?
LARRY

Anple. Ample. I battar pgck.
FRANK

what about Cool?
LARRY

Ooh! That’s a tough one. This
is really not the kind of trip
== Sayl How about ==

FRANK

‘Don’t worry about it.
106 INT. SCREEN PORCH ROCM - A FEW MINUTES LATER - DAY

Frank is helding cne of his CARS.

sntars from Larry’s room. He looks WORRIED.
opposite and of the SOFA from Frank.

COOL
My Dad’s going away.

FRANE
Yes.

{Revigad .73/

112,

He’s very thoughtful. Cocl

Cool sits on the

(CONTINUED)
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CoQL
He’s leaving right away.

FRANK
Yag.

COOL i
{pausa) i
Is he ever coming back? f

FRANK

{pausae)
Nao.

Frank locks right at him. They both speak without much emotion.

COOL
An I going back with my Mom?
FRANK
You want to?
4 COoOQL
Na.
FRANK
Would you like to stay here with
us? ;
' COOL
Yeah...
FRANK

Good... Come here,
He dces.

FRANK (CONT’D)
You know what this is?

COOL
A Packard.

FRANK
That’s right. You want it?

Cool NODS. Frank gives it to him.
FRANK (COMNT'D)
Tomorrow we’ll put up a shelf in
your room,
Cool plays with his car and SMILES SLIGHTLY.
107 INT. HIGH SCHOOL CORRIDOR - DAY 130

,Aw; HIGH SCHOOL KIDS movse through the halla between periods. BELLS
RING. Susan appears, carrying a BRIEFCASE.

( CONTINUED



P el ook ta i U Al S
Py LdaL st

STUDENT
(to Susan)
Gaod morning, Mrs. Green,

SUSAN
‘Morning.

She reaches her c¢lassroom door. STUDENTS are
GRABS her arm. It’g Nathan’s.

NATHAN

Susan, I need to talk to you.
SUSAN

Not now. I have a class,
NATHAN

I want you to come home. This
is very bad for Patty. She can‘t
concantrate w-

A baell RINGS. The halls are clearing.

SUSAN.
(annoved)
Let me go.

NATHAN
Wait... It’s very bad for me, too.
I love you.

SUSAN

Those are words, They don‘t solve

anything. :
NATHAN

I’1ll change. We'’ll compromise.
SUSAN

Nathan, I don’t think you’re
capable of change.

She goes into hexr classroom.
108 INT. CLASSROOM ~ DAY
Susan enters. It’s a little NOISY.
SUSAN
Ckay, come on., Wea’re way behind

becausa of yestarday’'s homb threat,
80 let’s get going.

filing in.

She PICKS UP a piece of CHALK and begins writing on the

blackpboard.

A HAND

{CONTINUED?
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Susan DROPS her chalk and FREEZES,

NATHAN (G.C.)
{singing, and not
terribly wall, but
aarnestly)
"Why do birds suddenly appear...®

NATHAN (O.C.) (CONT’'D)
" .. Every time you are near..."

ANGLE ON NATHAN

He looks very SINCERE. He approaches Susan.

He POINTS

NATHAN (CONT’D)
"Just like te, They long to ba,
Close to yout

on "you,"
SUSAN

Nathan, please. I'll lose my job.
NATHAN

"Why do stars twinkle in the sky
Every time you

(points)
walk by

SUSAN
Nathan, we’‘re trying so hard to
keap thase kids off drugs.

NATHAN (CONT’D}
"Just like me
{(points to himself)
They long to be Close to you.

ANGLE ON THE STUDENTS, SPELLBOUND

He CLOSES IN on har.

NATHAN (CONT’D)
"On the day that you were born
The angsls got together And decided
to create a dream come true®

SUSAN
{(to students embarrassed)
This was the song from our wedding.

NATHAN
"Sa they aprinkled moondust in
your halr And golden sunshine in
your eyes so blua"

(CONTINUED)
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SUSAN
(te students}
It's a wedding kind of song. ; *
NATHAN

“That is why all the boys in
town Follow you... a-a-vound.

Susan begins to SMILE

NATHAN (CON'T)
Just like me They long to be Close
to You... Ah-ah-ah~ah... Close to
you"

He's done.
NATHAN (CON'T)
I love you, Susan. I want you
hack.
They EMBRACE. They KISS. The students WATCH.
109 INT. GIL'S LIVING ROOM - NIGHT 199

The family is there. Taylor is dressed like Dopey of the
Seven Dwarves,

3

' GIL
Can wae 'tape cover Susan's wedding? *
- ° KAREN
Nel *
TAYLCR

Ma, my ears are locse.

KAREN
Give me, I'll fix 'em.; Your pants
are on backwards. Go upstairs and
turn them around. And tell Grandma
we're going. She's still playing
Nintendo.
£

She starts tc go.

! {CONTINUED)
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109 CONTINUED:

GIL
You know your lines?

TAYLCOR
I don't have any lines. I'm Dapey.

She goes upstairs.

XEVIN
I'll say.

KAREN
Kavin, take Justin outside and
put him in his carseat.

-
B
3y
e

{CONTINUED]}
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KEVIN

I have to do everything.
{te Justin}
Come on, shrimp.

Justin LOWERS his HEAD and BUTTS XKevin.

KEVIN (CONT’D)
And I'm the cne in therapy.

Thay go. Karen CONTINUES TO work om Taylor’s aars. Giliis
gathering up his video equipment., He STOPS and staras at Xaren,
She doeasn’t notice. sShe keeps working. He CONTINUES TO stare.

GIL
I love you.

KAREN
(casually)
I love you, too.

GIL
No... I sean I really love you.

She STOPS. She looks up. She’s SURPRISED.

KAREN
{mors seriocus than before)
I love you, too,

GIL
Stave called. He vas crying. He actually criaed.
He sald if I casea back, hea’d give
e a cornar office with new
furniture and & raise. Like that’s
supposed to aake up for everything.

KAREN
I don’t know, Maybe this is some
kRind of ®"quy* th I can‘t
understand. You like your job.
And you all £ crap tha
partnars have to do. S0 why would
you want to be one?

GIh
Try this. Honey and ego.

KAREM
We’ra not starving and I think
you'rs great,

GiL

Now sha tells aa. Anyway, I took

the iob. I couldn’t think.
(mr#}

{CONTINUEZ
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GIL {Cent'd)
I was still high from the Littla
Leagua gamae. Isn’t chat demenced?
That a grown man’s happiness can
depand on whether a ine-yaar-old
catches a pop=-up? I mean what
if he missad?

KAREN
He didn‘t.

GIL
But he could have.

KAREN
But he didn‘’t.

SIL
8yt he could have.

KAREN
Buthe didn‘t. Gil, you thrsew him
twalve million peop~ups in the back
yard., You cut the odds
cansiderably. If you hadn’x...
Mh.“

She’s massed up the ears,

GIL
But thare’s three of them. And
you want to have four, And the
fourth one could be lLarry. And
they’re all gonna do a lot of
things. Baseball’s the least of
it. aAnd in all those things,
somatimes they’rs gonna miss.

KAREM
Sometimas thay won’t.

GIL
Somatimes thay will.

KAREX
Somatines they won’t,

GIL
Sometimes they will.

KAREN
what do you want me to give you,
guarantses? Thesa ars kids, not
appliances, Life is massy.

GIL
(nods)
I hate messy. It’s s0... usssy.

(CONTINUED)
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Grandma appears.

He looks . at

Now his leoo

She leaves.

GRANDMA
You know when I was nineteen,
Grandpa took me on a roller
coaster.

GIL
Gh?

Karean like what is she talking about?"

GRANDMA
Up, down, up, down, what a ride.

GIL
(patronizing)
‘What a yreat story...

k to Karen says “"Grandma’s senile.”

GRANDMA
1 kept wanting to go again. It
was just interesting tc me that
a ride could make me sO scared
and sa sick and 50 excited and
8¢ thrilled all tagether. Some
didn't like it. They went on the
marry-go=-round. It just goes around
nothing., I like the roller coaster.
You get more out of it. 1'll be
waiting out in the car.

Gil and Karen ponder.

KAREN
She's a very smart lady. Taylor,
your ears are rsady.’

GIL
(mocking)
Oh, yeah. A minute ago I was 30
confused about life. Then Grandma
came in with her roller ¢oastar

story and sverything‘s grsat again.
z think I*'1]l hava it wood-burned

into a plaque.

N LR
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(CONTINUED)
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Karen fires s spéol of thread at him. It hits him. She's
angry., Gil is taken aback., She gets up. -

KAREHN ‘
I happen to like the roller coaster, ckay? |

She takes a step away. i

KAREN (CON'T)
As far as I'm concernesd, your
grandmether is brilliant.

She EXITS. Gil is left to ponder.

GIL
(looking out the window)
If shea's so brilliant, why is she
sitting in our neighbors car?

EXT. DRIVEWAY ~ A FEW MINUTES LATER - NIGHT

Taylexr and Justin are in the van., Kevin is putting Grandma
in the wvan.

GRANDMA
Thay all look the sama,

ANGLE ON THE FRONT DOOR

Gil is LOCKING up. Karen -is with him.
{CONTINUED)
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{unhappy?
hare rthe roller coaster., ‘vhen
k4

I was a kid, I lost oy hat gn gfhe
roller coasrar.

KAREN
You want to look for iv?

GIL
It had my name stitched in the
front... big blue feather.

Thay rsach the car.

GIL (CONT*DY
Bast hat I ever had.

Karen stares at him.over tha roof of the car. 3she thinks na’s
wallowing., He stares back, refusing ta cheer up. She SHAKES her
HEAD. They get in.

GIL {CONT’'D)
Are wa late?

KAREN
No. Drive slowly.

111 EXT. DRAG STRIP ~ NIGHT

A DRAGRACER fires by at hundreds of 2iles an hour. It’s
axtremaly NOISY. FANS CHEER and WE HEAR the results announced
over a P.A. systanm.

112 EXT. DRAG STRIP = NIGHT
ANGLE ON JULIE, RUNNING

She reaches Halen, who has just entersd the pit area. Julie is
veary UPSET.

JULIE
Mom, Mom., Hurry. He’s ovaer thare.
Ha’'s gonna kill himself., Stop

HELEN
Julie, I’m not his mother.

JULIE
{almost crying)
Plesasa, Mommy, pleaze. I'm so
scared.

HELEN
Now I m "Momsmy.™

(CONTINUZZ
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JULIE
He’s over here.

ANGLE ON TOD

In a FLAME-PROOF OQUTFIT, putting on his helzet.

get in to

a very professional looking DRAGSTER.

TOD
How’s it look?

ANGLE ON GARRY

In overalls, SMOKING a cigaretta.

Helan and

GARRY
{lixe an old pro)
Lookin' good. lLookin’ fuckin’
geod.

Julie arrive.

JULIE _
Tod, my Mom‘’s hera. Pleass let
her talk to you.

GARRY
Hey, lady, no visitors in the pits

TOD
(grim)
I’'m glad you’re here. I want you
to ses this. I want you to see
that your daughter didn’t marry
a nobody.

. GARRY
Bet your. sweet, pink ass.

© HELEN
You’re not nobody.

1700
Yas I am. But six seconds after
that green light gces con, I’a gonna
be somebody.

. JULIE
Yeah, somebody on fire.

Ha’s in thas car.

HELEN
Tod, think of your baby.

o0

MY

I an

|
!

12l

Hea’s abouF to

!
|
|

(CONTINUED)
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He CROSSES
In.

EXT. CROWD

They all go BEHIND the ROPE.

is TENSE.

EXT. DRAG STRIP - ACCIDENT - NIGHT

The GREEN LIGHT goes ON.
immediately, Tod's car FLIPS OVER...

TIRES come

EXT. DRAG STRIP - POST ACCIDENT - NIGHT
An AMBULANCE and the family rush to him.

litele.

HIMSELF and CLOSES HIMSELF IN.

QFFICIAL
Step back please.
the rope.

GARRY

Hey, who you pushing, you douche

bag?

AREA -~ STANDS - NIGHT

The engines roar.

GARRY

In six seconds he's gonna be a

legend.

OFF and fly away.

TCD
(dazed)
Did I win?
GARRY
No, but your tires did.

HELEN
Axe you all right?

TOD

Jesus, it all happened so fast,

Everyone behind

Julie is very FRIGHTENED.

Tod and his OPPONENT START.

— .
/:fof}w/;gj_#b

OFFICIAL HURRIES

Helen

Almost

and over and cver. The
The family all SCREAM as Tod’'s
car hurtles to a stop off the track.

Julie atays back a
A TRACK OQOFFICIAL UNSEALS THE WINDOW.

OFFICIALS help Tod out. He's SHAKY, BUT UNHURT.

QFFICIAL
Come On 3son.

Lat's go sae the
doctor, make sure you're all right.
We'll take care of your machine.

{CONTINUED)
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Garry nelps Tod onto the truck. Julie is standing
of the truck, not moving. She looks a littls i11.
about to get on the truck, stops.

HELEN
Julie... come on, honey.

JULIE
{shakes her head}
I can't... This is just too intense.
This is...

HELEN
(firm)
This ig marriage, swaetie., Gat
in the truck.

Reluctantly, Julie gets in with Helen. Julie sits as far away

by the back
Halen,

from Toed as posgible. He looks at her., She doesn't look at

him. She's very shaky. Helen loocks at them both.
TRACK QOFFICIAL talks to Tod.

ANOTHER OFFICIAL
Do you think you could do that every
weak, son? The crowd sure loved it.

TCD
(very down) ,
Sure, why not? That's a good job
for me, Crash dummy.

HELEN
Tod, you stop that. You're a very
important perxson.

TCDh
Yeah, why?

HELEN
why?... Because you're the father
of my grandchild.

TOD
Let'a face it. Any jerk can be a
father. I know.

HELEN
Are you going to be like your father?

TOoD
who knows?

HELEN
Are you going to throw lit cigarettes
at that childé?

Ancther

{CONTINUED)
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TCD
{thinks)
No.

HEELEN
Qf course not. You're not that kind
of a man. Tecd, our family needs you
We all need you.

JULIE
Toddy. ..

x

L% F &l - R Gk, wow)

} -
[
b

Julie goes ovar and hugs him. Garry looks relieved. The truck

stops.

HELER
Now go see the doctor.

Tod and Julie get off the truck. Then Garry and Helen get off.

BELEN
{calls)
And 1'll drive home.

Tod and Julie go off. Garry stays with Helen.
at her with new eyes.

GARRY
You, like, saved their marriage.
That was really bitchin',

HELEN
Yeah... I give them gix months.
Pour, if she coocks.

GARRY
{surprised) )
You don't think they're gonna make
it?
HELEN
{puts her arm around
him)

The c¢dds are not good, Garry.

GARRY
Then why'd you say all that? Why'd
you try to keep them tdgether?

HELEN
Because Julie wants Tod. And
whataever you guys want -=- if it's
not Lllegal -- I try to get for
you. That's the best I can deo.

He is staring

(CONTINUED)
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GARRY
I'm glad you're going out with
Mr. Bowman.

HELEN
Yeah, why?

GARRY
He's funny. Besides, I think he's
the kind of guy whe'd be nice to

you. Somebody should be nice to
you.

HELEN
Bet your sweet, pink ass.

He SMILES at her.

GARRY
{to Tod and Julie, 0.C.)
Hey, wait up!

He RUNS AHEAD, LEAVING Helen walking alone. @Garry's last
comment has left her feeling gratified. She SMILES and
walks on. & DRAGSTER SPEEDS BY almost hitting her. She
SPINS arcund almost inte the path of another DRAGSTER. She
puts her hand to her heart, SHAKES her HEAD and walks on.
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INT. AUDITORIUM ~ NIGHT

It’s a small auditorium. ON STAGE SEVEN CHILDREN are
portraying the dwarves. Gil, Xaren, Grandma, Kevin and
Justin are seated side~bv=-side in the middle of the audience.

"The place is a sea of VIDEO CAMERAS. Many cof the fathers

have set up tripods in the aisles. There are fewer cameras
at the Super Bowl. The "Actors™ are not good.

DWARF
Somebody stole our dishes.
CWARF
They‘re not stolen. Thevre put

away.

An CFF-STAGE $NORE. HNo ons on stage says anything., There’s
a long CONFUSED SILENCE.

ANOTHER OFF-STAGE SNORE.



116 CONTINUED

1254, 116
MCRE CONFUSED SILENCE.
TEACHER (A WOMAN)

{stage whispers)
What was that?

DWARF |
What was that, ;

The AUDIENGCE SNICKERS.

DWARF (CONT'LD)
It came from the bedroom.

DWARF
It scunds like a monster.

PAN THE BLAYLOCKS.

Gil looks BORED, FKFaren mildly BEMUSED, Kavin DISGUSTED,
Justin WIDE-EYED in TERROR.

ANGLE ON STAGE

DWARF
Scmeone should go see what it is.

They all MUMBLE ‘not me."

' i ™ 1 '.:,
ANGLE ON JUSTIN, SHAKING HIS HEAD ’NO.’ Qs
ANGLE ON STAGE

DWARF
Let Dopey do it.
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DWARF

Yeah. Good idea. Lat’s let Do
do 1it. - pay

Taylor, as Dopey, VIGORQUSLY SHAKES her head "no." ' F
OFF. Peopla suxéxzn; Karen WINCES. ° Her Eﬁks FLY
All the dwarvas grab Taylor and bagin DRAGGING har tcward%t
"bedroom." Sha RESISTS (in character), They pull harder kﬁg

urge her to "come on."™ Shae’s dragged almost t© ’ i
LEAPS QUT of his saat. 99 © the door. Justin

JUSTIN
They’re taking my sistar!

Quickly he DUCKS UNDER a tripod and dashes ONTQ the STAGE.
KAREN
Juatinl

Gil and Karen attempt to FOLLOW him, but the tripod BLOCKS the
aisle. Thay try to move it, but the PHOTOGRAPHERS are packed in
too tightly. Justin is up on stage. He hegins SWINGING his
little FISTS at the other dwarves while SCREAMING ‘Bad, bad,
bad.” He startas butting the dwarves.

GIL
Justin!

JUSTIN
I'm saving Taylor.

The TEACHER hurries over and attempts to subdue him. He RUNS
away. She CHASES. He’s running around the dwarves. He causes
ons dwarf to BUMP anothsar. The bumpea, SHOVES back., Soon
thars’s mors shoving. 7The teacheay grabs Justin, who SWINGS
WILDLY at her. Taylor, rushing to his aid, begins to pull on
the teachar’s arms.

TAYLOR
Lat him gol
ANGLE ON BLAYLOCKS
KAREN

Taylor, no honey.

Kevin is LAUGHING. Gil looks STUNNED. He drops back into his
seat.

ANGLE ON STAGE

While Taylor and Justin battle with the teachar, a full scale
nales has broken out among the other dwarves. BEARDS and HATS
area FLYING, kids are WRESTLING sach othex to the floar. A SECOND
TEACHER, ignering the melee, attempts to halp the first teacher
subdue Justin, who is still swinging his fists and SCREAMING.
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ANGLE ON AUDIENCE

Karan SLUMPS DOWN next to Gil. Shea HIDES har FACE., Gji1
SMILES... then CHUCKLES... than LAUCHS... then bursts ine
HYSTERICS. While chacs raigns, Gil is now laughing so ha 2
he’s CRYING. <Xaran cracks up. Both of them and Kevin a a
;:ugging ggaont;allghl?. Gi%haan’t cateh his breath, Hﬁglacxs
re rou wat ayes. -3 :
at_Kare 'q Y Y both keep laughing. ciléauas

INT. DELIVERY ROOM ~DAY

i

¢
i

A DOCTOR HOLDS UFP a CRYING new-born BARY.
WE CAN’T SEE the nmothaer or fathaer.

DOCTOR
It’s a girl.

NURSE
You’d better go ocut in the lobby,
Dad, you’ve got about a hundr
relativea sut thars.

INT. CCRRIDOR - DAY . 11
WE SEE a MAN from BEHIND. He’s in a hospital GOWN, CAP, and

MASK. He hurriss through double doors from the delivery area
into the lobby arasa.

INT. IQBBY -~ DAY 119
ANGLE ON THE FAMILY

WE DON’T SEE them all at once. WE PAN. They all look UP
expactantly. Wea START ON Frank and Marilyn. They’re with Caocl.
HOTE: All the children look about a yvear older. WE PAN TC
Grandma. Then to Gil with Justin. Then Kevin and Taylor. Then
Karen with a BABY in her arms. Then Nathan and Patty, then Susan

who is nine sontha PREGNANT. Then Garry, then Tod HOLDING a
BABY, then Julie.

JULIE
Well?

ANGLE ON THR MAN IN THE HOSPITAL GOWN
Ha TAKES OFF his MASK. It'’s Gsorge Boyer.
GECORGE
{excited)
It’s a girl. Helen’s fine.
The family erupts DELIGHTED. Gil gyrn: to Grandma

GIL
You‘re next, Grandma,.

Grandma shoots him a look.
- e MO BLACR

THE___END
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