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EXT. SUBURBAN STREET - 8:00AM
TITLE CARD:  "ORBIT 0003, ROTATION 213" 
A bucolic, tree-lined suburban street.  Houses nestled in 
well-landscaped yards.  
All except one.  The lawn hasn't been mowed in a year and the 
shrubs are overgrown.  
People are moving around - warming up their cars, picking up 
newspapers, etc. Children walk along the sidewalks headed 
for school.
It looks like a normal day.
INT. BEDROOM 
MAN, 35, is sitting on the edge of the bed, hungover.  He 
hasn't shaven in days and needs a haircut. He is wearing 
shorts and an old T-shirt.
He reaches down and affixes a knee brace onto his right leg. 
He gets up and walks out of the room.
EXT. FRONT PORCH
Man opens the door and looks around at his neighbors.  Next 
door, an OLD NEIGHBOR is raking. He looks up at Man.

NEIGHBOR
Morning.

Man looks at him and doesn't answer.  His glance sweeps 
across the street. Just inside the door, leaning against the 
wall, are a shotgun and an ax.  
Man reaches down and picks up the shotgun.

NEIGHBOR (CONT’D)
Said you wouldn't give me that kind 
of trouble today. 

Man glares at him for a moment, then puts down the shotgun 
and picks up the ax. He slides his feet into a pair of 
slippers and grabs his keys.
As he walks out the door toward his subcompact hybrid, the 
Neighbor eyes the ax in his hands.

NEIGHBOR (CONT’D)
You did promise ....

(CONTINUED)
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MAN
Now, now, Barry.  I promised no 
firearms today ...

EXT. OFFICE BUILDING, FRONT DESK - LATER
Man walks through the front door, ax resting on his shoulder. 
He strides past the SECURITY GUARD at the desk on the way to 
his office. The Guard watches him in silence. Man pushes 
through the office doors.
INT. MAN'S CUBICLE
On the desk are pictures of Man and his wife, him with 
friends, and other images of an otherwise happy life. 
Man sits, leaning back in the chair, staring at the pictures. 
The ax is leaning against the desk. 
His BOSS, 57, is standing at the opening of the cube, looking 
at the ax.

BOSS
It's been some time since you've 
come in.

MAN
(nodding)

Yes.
BOSS

I've been doing all your work ... 
for you.

MAN
And how's that been?

BOSS
(delicately)

Fine ... like I've said before - 
many times - you don't need to come 
in ... if you don't want to. 

Man is staring at the picture of him and his wife.
MAN

Got bored ...
He looks up at Boss.  They stare at each other.

CONTINUED:

(CONTINUED)
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MAN (CONT’D)
I think ... you should get away 
from me.

The Boss hesitates and Man's hand falls onto the ax.  The 
Boss backs off.
INT. OFFICE
Man walks past the rows of cubicles, ax again resting on his 
shoulder, on his way out. Other shirt-and-tie workers are 
moving around the office, paying no attention to him. 
Just as Man is about to leave, he stops by a large copier/fax 
machine by the door.

MAN
Son of a bitch ...

(to the room)
Excuse me?

(snapping fingers)
Everyone!

The workers stop and stare.
MAN (CONT’D)

What the fuck is this? 
They look at the copier.

MAN (CONT’D)
Are we deaf? I said, 'What the 
fuck is this?'

ALL
What do you--?

MAN
(exploding)

SHUT UP! NO-NO-NO!  What did I 
tell you? What the FUCK did I tell 
you?

The Boss tentatively steps out in front of the group.
BOSS

One at a time.
MAN

That's right.  One at a time.
(collects himself)

CONTINUED:

(MORE)

(CONTINUED)
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The last time I was in, there was a 
water cooler here, what happened to 
it?

BOSS
The copier was all the way down the 
hall.  Having it closer is more 
efficient.

MAN
Then what's in the copier closet?

BOSS
The water cooler.

Man thinks.
MAN

Okay.  You want a drink of water, 
you walk down the hall.  Gets you 
out of the office ... a little 
exercise.  A break in the monotony 
of the day.

BOSS
Those things would also be true, 
yes.

MAN
Okay.  That's a good idea.  Okay 
... okay.  But you have to tell me, 
when you are going to change 
things.

BOSS
I apologize.  It's just that you 
haven't been here in over a year 
and I thought--

MAN
I keep telling you, Barry, it 
doesn't matter what you think. 

Man leaves.
INT. MALL FOOD COURT - LUNCH RUSH
The court is crowded with people eating quietly.  The sound 
system plays a muzak version of "EVERYTHING IS BEAUTIFUL."
Man, still holding the ax, has been wandering around the 
mall.  

CONTINUED:
MAN (CONT'D)

(CONTINUED)
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He sits down at a table next an OLD WOMAN eating a hamburger. 
She CHEWS LOUDLY with her mouth open.  Man lays the ax across 
the table and looks around at the other tables.  
He makes eye contact with the Old Woman, who simply watches 
him, CHEWING.  He's got a headache.  He rubs his eyes, moving 
his fingers out to his temples.  
The Old Woman continues to CHEW, staring at him.  A rage is 
building in him.  He fixates on her open mouth.
Her lips SMACK - her teeth CHOMP.  Man explodes.
Man stands, grabs the ax and swings it into the YOUNG MAN two 
tables away.  The blade hits him in the side of the head and 
he is knocked to floor.  A YOUNG WOMAN also sitting at the 
table watches in silence as Man brings the ax down in the 
center of her skull. 
Everyone in the food court continues to eat - watching 
silently as Man begins a rampage.  Man kicks over a table and 
swings the ax into the chest of a SECURITY GUARD. 
Man hacks off the hand of a FAST FOOD WORKER trying to clean 
a table.  When the worker falls to his knees, Man brings the 
ax down on his neck, severing his head - it tumbles across 
the floor. 
Man kills several more mall patrons at random before 
collapsing, exhausted, in a chair at his original table near 
the Old Woman, who is still chewing.  
Man is now covered with blood.

OLD WOMAN
I know you said 'no firearms,' but 
what you alluded to was that you 
wouldn't give me this kind of 
trouble today.

MAN
(huffing)

Shut up, Barry.
DISSOLVE TO:

INT. LIVING ROOM - NIGHT - THREE YEARS EARLIER
Man and WIFE, 29, are laying on the couch watching a movie.  
His hair is short and he's clean-shaven, barely recognizable 
from his present-day-self.  
She turns over and snuggles up against him, ready for sleep.

CONTINUED:

(CONTINUED)
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MAN
Burrowing in?

WIFE
Getting sleepy, sir.

MAN
Go to bed, honey, you don't have to 
stay out here with me. 

She starts to tug at his shirt, playful but sleepy.
WIFE

But it's so cooold back there ....
He LAUGHS.

MAN
Oh, now I get it - it's just my 
body heat you're after.

WIFE
You're like a furnace.

MAN
Go ahead honey, I'll be there in a 
bit.  

(motions to the TV)
I wanna see how this ends.

INT. LIVING ROOM - DAY - PRESENT
Man is sleeping on the same couch.  He's awakened by a 
THUNDEROUS KNOCKING at the front door.  He jumps up and 
staggers over and opens the door.
A POLICEMAN and a BUSINESS WOMAN are on the front porch.

MAN
What do you want?  What time is it? 

The two answer him, speaking in sync.
POLICEMAN/BUSINESS WOMAN

I have more tests.
MAN

Will this mess me up after?
POLICEMAN/BUSINESS WOMAN

You should be all right to come 
home.

CONTINUED:

(CONTINUED)
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Man grabs his coat.
MAN

We'll take my car then, you drive 
like an asshole.

EXT. HIGHWAY - DAY - LATER
An Interstate, only the left lane is visible.  Man's 
subcompact hybrid speeds down the road, its engine coming the 
closest it can to actually ROARING - gas pedal floored.  
INT. HYBRID
Man is behind the wheel.  Business Woman sits in the 
passenger seat, buckled up, hand on the dash.  Policeman is 
in the back seat.  
Both passengers look distressed at the speed being traveled.  
Man looks over at her and shakes his head.

MAN
Christ, relax.

POLICEMAN/BUSINESS WOMAN
(nervous)

Vehicular travel is - 
Man takes his eyes off the road and glares at the Policeman.

MAN
Let the lady speak.

Both passengers raise a hand, imploring Man to keep his eyes 
on the road.

BUSINESSWOMAN
Apologies - riding in a car at this 
speed is requiring more of an 
adjustment than I -

MAN
Don't know what you're worried 
about - this puttering plastic shit-
box can barely get over ninety.

POLICEMAN/BUSINESS WOMAN
This is the most efficient there 
is. 

MAN
Yeah, white knuckled thrill ride.

CONTINUED:

(CONTINUED)
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BUSINESSWOMAN
You had a vehicle more suited to 
your tastes and you chose to 
destroy it.

Man thinks a moment.
MAN

(low)
I had a lot of things.

EXT. HIGHWAY - DAY
The entire highway is revealed.  The hybrid continues racing 
down the left lane.
On both sides, the far right lane is an unending line of 
immaculately washed and waxed vehicles traveling, bumper-to-
bumper, at the speed limit.  A perfect traffic pattern.  The 
rest of the lanes are empty.
INT. EXAMINATION ROOM - LATER
Man is sitting on the table in a hospital gown.  A DOCTOR is 
taking his blood pressure, as well as administering a full 
physical.  After each test, the Doctor enters the result on a 
hand-held device.

DOCTOR
118 over 74.

MAN
Is that good?

DOCTOR
Very good, yes.

The Doctor moves the stethoscope over his back, listening to 
his lung function.

DOCTOR (CONT’D)
Deep breath ...

Man breathes.
DOCTOR (CONT’D)

How's the knee?
MAN

Hurts.

CONTINUED:

(CONTINUED)
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DOCTOR
Breathe again.  Good.  We'll do 
another MRI after -

MAN
(huffing)

Why do you keep doing this?
DOCTOR

I'm curious about you.  About why 
you're not like the others.

MAN
My blood pressure can tell you 
that?

DOCTOR
A basic physical is used to 
determine -

MAN
Why don't you just kill me?

DOCTOR
I don't want to kill you.  I don't 
want to hurt anyone.  

The Doctor tries to enter something into the hand-held 
device, but it malfunctions, letting out a BEEP.  He tries 
again but no luck.
The Doctor picks up a clipboard and a pen and hands them to 
Man.

DOCTOR (CONT’D)
Could you please write, "All vitals 
within normal parameters"?

MAN
What if I don't write it down for 
you?

The Doctor waits patiently.  Man finally grabs the pen and 
writes.  A NURSE enters the room holding a syringe.  She and 
the Doctor speak in sync.

DOCTOR/NURSE
I'm going to give you a mild 
sedative.  It will help you relax 
during the CAT scan. 

The Nurse administers the shot.

CONTINUED:
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INT. HOSPITAL HALL - CONTINUOUS
The Nurse pushes Man through the door in a wheelchair.  He is 
groggy but conscious.  The Doctor follows and they move down 
the hall. 
As they pass others in the hall, those people, united by the 
same alien consciousness, speak in sync with them.

ALL
I'm very curious about you and your 
world.  Aren't you the least bit 
curious about me?

MAN
You're a virus - some kind of mind- 
control virus.

ALL
I can see why you'd say that. All 
of these people aren't ill.  It 
helps if you think of them like 
computers.  I'm less like a virus 
and more like a software update. 
I'm a patch that allows Mankind to 
work more efficiently, linking 
individuals into a single 
collective consciousness.

MAN
If you're so much better than us, 
how come you can't take over me?

ALL
Well ... that's what I'm trying to 
find out.

The Nurse pushes him through another set of doors into 
Neurology.
INT. CAT SCAN ROOM
The Nurse and a TECHNICIAN are situating Man on the table.

NURSE/TECHNICIAN
You're unique in that you're 
completely resistive to me.

The Technician heads for the control room.  Man is now prone 
on the table and the Nurse gently slides him into the CAT 
scan chamber.

(CONTINUED)
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NURSE
Once I figure out it out, my hope 
is to correct the condition - then 
I'll be able to merge with you as 
I've done with everyone else.

MAN
You want to cure me ... of being 
myself.

NURSE
I can see how you'd think of it 
like that.

MAN
(shaking his head)

Three fucking tours ... for this.
NURSE

That reminds me; I looked at your 
VA medical file and the prognosis 
was that after your knee surgery 
and physical therapy you would not 
need a brace or other supportive 
device.

MAN
I re-injured it in the accident and 
it didn't heal right.

NURSE
That's unfortunate.

MAN
Yes it was.

NURSE
Would it take your mind off things 
to talk about your time in the 
military?

MAN
Sure, if there's one thing every 
vet wants to talk about, it's the 
war.

NURSE
Please keep your head still.

(lightly)
Why did you enlist?

CONTINUED:

(CONTINUED)
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MAN
You want the answer I would've 
given you then?

NURSE
If you like ...

MAN
To serve my country.  Nine-Eleven 
is what did it, I guess.  Was the 
first time I saw there were people 
out there that just ... hated us. 
So I wanted to do my part, protect 
the country from those who would 
see us brought low.  Patriotism, 
love of country, whatever you want 
to call it.

NURSE
Do you still feel that way now that 
things are different? 

He looks at her.
MAN   

About America?  Sure.  About here?  
No.

NURSE
But this is America.

Man SNICKERS.
MAN

No, this is the fucking Twilight 
Zone.

DISSOLVE TO:
INT. LIQUOR STORE - AFTERNOON
The testing now complete, Man enters the liquor store on his 
way home. The CLERK eyes him as he comes through the door and 
approaches the counter.

CLERK
I really think you'd be much 
happier of you just got used to the 
idea of my being here.

MAN
Lemme get a bottle of that whiskey. 

CONTINUED: (2)

(CONTINUED)
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The Clerk grabs the bottle of bourbon from the shelf and sets 
it in front of Man.

CLERK
I'm not sure if you are aware of 
the long term effects associated 
with this level of alcohol 
consumption -

Man looks at the bottle and slides it back over to the Clerk.
MAN

No, I wanted the hundred-proof.
The Clerk grabs a bottle off the shelf and hands it to Man, 
who takes it and exits.
The Clerk watches him leave and then reaches down into a 
previously unseen case of whiskey under the counter.
He picks up a bottle, turns back to the shelf and replaces 
the one Man took.
He looks at the bottle a moment and then turns it, ever so 
slightly, to perfectly align the label with those on the 
surrounding bottles.
The Clerk steps back and leans against the counter, staring 
at the bottles.
The display shelf is perfectly arranged.
INT. PORCH - TEN MINUTES LATER
Man is carrying his liquor store groceries up to the front 
door.  He fishes his keys out of his pocket, jingles the 
right one into his hand and slides it into the lock. 
He pauses before going in.

JUMP CUT TO:
INT. LIVING ROOM - DAY - THREE YEARS EARLIER 
The door opens and Man, clean-shaven and dressed in shirt-and- 
tie, enters from work. 
In a corner near the couch an easel stands, supporting a 
canvas with a half-finished Degas imitation painted on it.  A 
small desk holds a cadre of art supplies and a stack of books 
on art. 

CONTINUED:

(CONTINUED)
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Wife is sitting on the floor holding a book.  Notes and file 
folders spread in front of her.  She is a graduate student 
working on research for a paper.  She's also frazzled.
On the TV, an anchor is TALKING at a low volume.

MAN
Hey you.

WIFE
Hey, honey.

MAN
How's the paper?

WIFE
Aahhh.

MAN
Still troubles with Da Gas?

WIFE
Degas.

MAN
(smiling)

So thaaaaat's what you meant.  Got 
your text and thought you were 
having stomach problems.

WIFE
Hardy-har.

He gives her a kiss on the head as he heads for the kitchen.
MAN

Did you go to the store?
WIFE

Didn't get a chance.
MAN

Okay.  Anything else exciting 
happen today?

WIFE
No.  Well, I don't know, maybe. 

He turns.

CONTINUED:

(CONTINUED)
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WIFE (CONT’D)
Had the news on in the background 
around lunch and they came on 
saying there might be some kind of 
health alert.  Said they'd have 
more info later, but ... nothing.

MAN
What?  Another flu thing? 

She shrugs.  Man looks at the TV.
MAN (CONT’D)

It's nothing.  All they do is get 
people worked up over nothing. 

Man walks into the kitchen and sees a pile of dishes in the 
sink.

WIFE
Before you say it, I know the 
kitchen's a disaster ...

MAN
I didn't say anything.

WIFE
There's a mountain of laundry in 
the bedroom.

He leans his head in through the bedroom door.
MAN

So there is.
He comes back into the living room and sits next to her.

WIFE
It's just ... especially with this 
paper right now ... I feel like I 
don't have time to get anything 
done.

Over-stressed, she begins to get upset.  He puts an arm 
around her and pulls her close.

MAN
It's a masters program, honey, it's 
supposed to take up all your time.

WIFE
I just don't want you to think I'm 
always going to be a mess.

CONTINUED: (2)

(CONTINUED)
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MAN
Aww, I don't think that ... I know 
it.

She LAUGHS, he takes the book out of her hand, sets it on the 
coffee table and sits next to her.

MAN (CONT’D)
How about I let you drag me to 
museum this weekend?

WIFE
You hate the art museum.  

MAN
Not true.  I've been meaning to 
check out some of Mr. Degas's stuff 
in real life.

WIFE
You hate art.

MAN
Also not true.  There was that one 
painting I liked, the one from 
Custer's Last Stand - what was it?

WIFE
The Battle of Little Big Horn by 
Charles Russell.

MAN
Yeah, I like that one.

WIFE
Not 'cause you like art.  Because 
you always wanted to go out in a 
blaze of glory.

MAN
Not in Fallujha I didn't.

WIFE
I don't think Philly has any 
Russell right now.

MAN
That's okay ... we'll go, wander 
around, and when you head into the 
modern wing I'll swing back to the 
Weapons Room.

She smiles.

CONTINUED: (3)
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EXT. BACK YARD - DUSK - PRESENT DAY
The yard is a mess.  Trash and empty whiskey bottles overflow 
from the garbage cans.  There's an overgrown island of weeds 
that previously was a rose garden.
Man sets a blood-covered hammer on the patio table and 
collapses in a chair.  He is covered with blood and holding 
the now-half-empty bottle of whiskey.  
He pulls another chair over and lifts his knee-braced leg 
onto it.  He takes a long, hard hit from the bottle, lets out 
a deep SIGH and rubs the knee. 
A MAN IN A SWEATSUIT, mid-thirties, walks into the back yard, 
and looks at him.  Sweatsuit looks out at the baseball field 
behind the house.  The bodies of a MIDDLE-AGED MEN'S SOFTBALL 
TEAM are scattered across the infield.

SWEATSUIT
Are you awake?

Man MUMBLES.
SWEATSUIT (CONT’D)

It's getting dark ... would you 
like me to help you inside?

MAN
(drunken)

You could - help you - fuck ... 
Sweatsuit shakes his head and helps Man to his feet.

SWEATSUIT
I don't understand why you do this 
to yourself.

Man is unsteady and Sweatsuit has to throw and arm around 
him, guiding him to the door.
INT. LIVING ROOM - MOMENTS LATER
Man and Sweatsuit come through the front door.  Sweatsuit 
dumps him onto the couch.

SWEATSUIT
I'm going to pour you a glass of 
water.

MAN
God, just piss off!

(CONTINUED)
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Sweatsuit pours water from the kitchen sink and returns with 
the glass.

SWEATSUIT
I have news for you.

MAN
Who cares?

SWEATSUIT
I've got the results of your lab 
work - all negative.

MAN
They're always negative.  Not news.

SWEATSUIT
It's news because there are no more 
tests to run. 

Man looks at him.
SWEATSUIT (CONT’D)

I've checked all there is to check 
and found nothing.  There's no 
logical reason why you are still 
the way you are.

MAN
You're giving up?

SWEATSUIT
As it is now ... I'm unable to 
isolate the reason for your 
immunity.  Let alone hope to 
identify a remedy within your life- 
span.

MAN
What?

SWEATSUIT
Realistically, I expect you to die 
of natural causes sometime within 
the next sixty years ...

Man takes a hearty swig from the whiskey bottle.
SWEATSUIT (CONT’D)

... perhaps sooner rather than 
later.

CONTINUED:

(CONTINUED)
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MAN
So you're saying you're stuck with 
me?

SWEATSUIT
It appears that we are stuck with 
each other.

Man LAUGHS.
SWEATSUIT (CONT’D)

This might be easier for me to 
accept if you weren't so ... 
ferociously independent.

MAN
In many ways I am a model American. 

Sweatsuit stands and begins to pace.  Barry is finally 
becoming frustrated.

SWEATSUIT
I have gone out of my way to make 
you as comfortable as possible. You 
don't have to work, pay bills, 
maintain your house - I will handle 
it all - and still you have this 
aversion to me.  I even tried to 
provide you with an ideal mate ...

INT. CUBICLE - A YEAR AGO
Man is slumped in his chair, passed out.  His Boss stands 
near the desk and notices a magazine cover tacked up.  
In the picture, a B-horror movie starlet, CARA LYNN, stands 
provocatively, holding a chainsaw and leaning toward the 
camera.

SWEATSUIT (V.O.)
It was my hope that you might find 
some comfort with her.

INT. LIVING ROOM - A YEAR AGO
Man opens the door and Cara Lynn is standing on his front 
porch.

SWEATSUIT (V.O.)
... that perhaps it would relieve 
the stress ...

CONTINUED: (2)
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Man steps to the side and lets her in.  Cara steps past him, 
letting her coat slide off her shoulders and fall to the 
floor, revealing lingerie.

SWEATSUIT (V.O.)
... but what did you do?

EXT. BACK YARD - A YEAR AGO
Man has Cara duct-taped to a chair.  He dumps gasoline over 
her body and lights her on fire. Burning, she struggles 
against the chair and falls over. 
He turns away and POPS open a beer.
INT. LIVING ROOM - PRESENT
Man has adjusted himself on the couch, propping his leg up on 
the coffee table.

SWEATSUIT
I can see what is happening.

MAN
And what is that?

SWEATSUIT
You're suffering from clinical 
depression.  Your behavior suggests 
a death urge but you have proven 
incapable of suicide.

MAN
You bring that up again and I'm 
throwing out the "no firearms" 
agreement.

SWEATSUIT
My point is, this is the world in 
which you now live.  I am not going 
anywhere.  There's too much work to 
be done.

MAN
(a laugh)

Your fucking work.
SWEATSUIT

Yes, my fucking work.  You will 
acknowledge what I've so far 
accomplished here.  War?  Gone.  
Famine?  Gone.  

CONTINUED:

(MORE)
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Poverty, pollution, animal 
extinctions, all gone and 
prevented.  I did that.

MAN
(clapping)

Bully for you, Barry.
Sweatsuit glares at him.

MAN (CONT'D)
You're done with your tests, can't 
you just leave me alone?

SWEATSUIT
No.  I can't.  You are part of this 
system.  Your well-being cannot be 
excluded from my work.

MAN
And yet I can't be absorbed.  
Helluva rub, huh?  Just fucking go.

Sweatsuit gets up and walks over to the door.  He's about to 
leave but hesitates.

SWEATSUIT
Actually ... I cannot.

MAN
What?

Sweatsuit looks at him, hesitating - discussing this is a 
last resort.

SWEATSUIT
There's been a development.  Quite 
anomalous.  I need your help.

MAN
You need my help?  With what?

Sweatsuit starts to say something but Man cuts him off.
MAN (CONT'D)

Fuck it, I don't care, the answer's 
no anyway.

Sweatsuit looks him over, nods, and then turns to leave.
MAN (CONT'D)

Wait!

CONTINUED:
SWEATSUIT (CONT'D)

(CONTINUED)
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The alien turns.
MAN (CONT'D)

You want something from me?
(smiles)

I want something from you first?
SWEATSUIT

What?
EXT. CURB IN FRONT OF MAN'S HOUSE - NEXT MORNING
Man and Sweatsuit stand at the curb.  Man squints against the 
sun, clearly hungover, yet he's still holding the near empty 
bottle of whiskey.
A moment later, a giant F-350 Powerstroke Diesel pick-up 
truck RUMBLES TO A HALT in front of them.
A CAR DEALER, 49, jumps down out of the cab and walks over to 
them.

MAN
Now this is a vehicle!

SWEATSUIT/SALESMAN
Can we go take care of this now?  
The drive is going to take over two 
hours.

MAN
(laughing)

Sure, what the hell.
Man moves to get into the truck.

SWEATSUIT/SALESMAN
You'll need your pistol.

Man looks at him.  The smile sinks into a smirk.
MAN

Ahh, that kind of help, huh?
DISSOLVE TO:

INT. LIVING ROOM - DAY - THREE YEARS EARLIER 
Man enters from work, carrying his dry cleaning.  Wife is 
sitting on the couch as she was before.

MAN
Hey.

CONTINUED: (2)

(CONTINUED)
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WIFE
Hello.

He gives her a kiss on the cheek and goes to the kitchen.  
The dishes in the sink are gone. 
Man moves into the bedroom and hangs up his shirts in the 
closet.  He pauses when he notices that all the clothes have 
been folded and put away.  
The house is immaculate.  He walks out into the kitchen and 
opens the fridge.

MAN
Hey, you went to the store.

WIFE (O.S.)
Yes.

MAN
That stuff still on sale?

She stares at the TV.  Man walks back into the living room, 
holding a container of juice.

MAN (CONT’D)
What a mess it was today.  How'd 
you make out?

WIFE
Fine.

They lock eyes and stare at each other in silence.  He looks 
her over curiously - something's off. 
Man looks at the TV, the news anchor is silently staring - 
seemingly right at him - through the screen. 
Wife tilts her head awkwardly to the side.  This is a gesture 
the alien presence makes as it spreads from person-to- 
person.

MAN
What's going on? 

Wife furrows her brow once she realizes she hasn't spread 
into Man.  She takes a step closer and tries again.

MAN (CONT’D)
Stop that.  You're freaking me out.

CONTINUED:
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EXT. BACK YARD - THREE YEARS AGO
The yard is immaculate.  The rose garden is prize-worthy.
Man is pushing the lawn mower across the yard, finishing up 
cutting the grass.  On the baseball field beyond, the Middle-
Aged Softball Team is playing a game. 
The Old Neighbor is in his yard next door, smoking a pipe and 
raking.  As Man cuts the engine, the two walk over to the 
fence.

MAN
Lemme ask you something, Earl, you 
notice anything strange going on?

NEIGHBOR
Like what?

Wife comes out onto the porch.
NEIGHBOR (CONT’D)

There's our girl!
MAN

Hey honey - what's up?
She looks at Neighbor and cranes her head to the side as she 
did in the living room. 
Neighbor's gaze goes blank and he cranes his neck just like 
Wife.  The alien has spread from her to him.  They both look 
at Man. 
They stare at him for a moment in silence.

MAN (CONT’D)
What?

WIFE/NEIGHBOR
You can't feel me?

EXT. WOODS NEAR RIVER - LATER
Man's truck slides to a stop on the side of the road.  The 
sound of the TIRES SKIDDING ON THE GRAVEL awakens him in the 
passenger seat.
Man kills the engine and looks over at Sweatsuit, who nods to 
a trail leading down toward the river.

(CONTINUED)
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SWEATSUIT
It's down there.

MAN
You're not coming?

SWEATSUIT
I'm not sure if it's safe for me to 
get any closer.

MAN
But it is for me?

SWEATSUIT
Relatively safe, sure. 

Man shakes his head, annoyed with the ambiguity, and moves 
down the trail.

SWEATSUIT (CONT'D)
One more thing ... 

Man turns back.
MAN

My head is fucking killing me, can 
we just get this over with?

SWEATSUIT
No matter what it looks like, kill 
it.

EXT. NEAR WATER - MINUTES LATER
Man comes out of the trail onto the riverbank.  He looks 
around and sees nothing. 
To his right, something RUSTLES in the brush.  He draws the 
pistol and creeps forward, ready to fire. 
As he moves around a tree he sees a YOUNG GIRL, 11, covered 
with mud, kneeling by the water with her back to him.

MAN
Barry?

Hearing his voice, the Girl turns.  She's sweating profusely.  
Her skin is flushed, nearly purple.  Thin tears stream down 
her cheeks.

MAN (CONT'D)
You're not Barry ...

CONTINUED:

(CONTINUED)
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Her expression is alive and human but pained and frightened - 
like she's struggling against something internally.

MAN (CONT'D)
Are you fighting it?  Jesus are you 
-

She tries to speak but cannot, the best she can do is let out 
a low, THROATY CLICKING SOUND.  The Girl begins to cry.  
Her body jerks, a compulsive movement, as if controlled by an 
invisible power.  She reaches down and grabs a rock.

MAN (CONT'D)
Hey, it's okay - 

Sweatsuit comes to the mouth of the trail.  
SWEATSUIT

Kill it!  Kill it now!
Startled, Man turns as the Girl sneers and hurls the rock, 
striking Man in the side of the head.  Man falls to the 
ground.  
The Girl turns to Sweatsuit and stares at him.  She cocks her 
head to the side.  Sweatsuit begins to GAG, grabbing his 
throat and falling to the ground in painful contortions.  
Man tries to get to his feet but she is on him - clawing at 
his face.  He fights her off, shoving her back, and gets to 
his feet.
The Girl regains her stance and charges just as Man draws his 
pistol and FIRES.  The shot hits her square in the chest and 
she falls back into the river, dead.
Sweatsuit leaps to his feet.  His skin has flushed to the 
same purple tone and his brow is covered with sweat.

MAN
Barry, what's - 

Man turns to see the Sweatsuit charging at him.  He wheels 
around and FIRES a wild shot. 
The bullet hits Sweatsuit, but his momentum carries him into 
Man.  They fall to the ground and he BITES into Man's arm. 
Man SCREAMS, presses the pistol against Sweatsuit's cheek 
bone and FIRES.  Sweatsuit's head snaps back and he goes limp 
instantly, and blood pours onto Man.  

CONTINUED:
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Man lays under Sweatsuit, HUFFING.  After a moment, he rolls 
him off into the mud.
A NURSE comes to the mouth of the trail.

NURSE
Are they both dead? 

MAN
Yes.

The Nurse looks at the bodies.
NURSE

(smiling)
Excellent!  Let's get you on your 
feet.

DISSOLVE TO:
EXT. ROAD - LATER
Barry has brought an ambulance to triage Man.
The Nurse is dressing his head wound.  The bite on his arm 
has already been bandaged.  Two EMTs move around the truck. 

NURSE/EMTS
It's a mutation of how I spread 
from person to person.

MAN
Wait a second.

Man motions for the EMTs to get into the ambulance.  They 
climb in and he closes the door, locking them inside.

MAN (CONT'D)
Why was she purple?  Looked like 
she was having a heart attack.

NURSE 
One of the side effects appears to 
be a constant hyper-adrenal 
response. 

MAN
It just happens spontaneously?

NURSE
No.  There's a single carrier.  Out 
west.

CONTINUED: (2)

(CONTINUED)
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MAN
A carrier?

NURSE
Anyone I've touched that he comes 
in contact with instantly succumbs 
to the mutation.  It's highly 
contagious but I contain the spread 
through social distancing.

Man thinks.
MAN

Avoiding them?  But this one got 
through -

She pulls the bandage tight.
MAN (CONT'D)

- OWW!  Shit.
NURSE

Sorry - did that hurt?  
MAN

I can't catch it?
NURSE

It spreads like I do - you're 
immune to me, you're immune to him. 

Nurse finishes the dressing.
MAN

Great - that means he's your 
problem.

Man jumps up and CLAPS his hands and heads for the truck.
MAN (CONT'D)

Now let's see what bad boy can do!
DISSOLVE TO:

EXT. CURB - THREE YEARS AGO
Man, home after work, is standing in front of his house.  It 
is several weeks since his wife has been taken over.  He is 
still going to work, but is beginning to slip into disarray.  
He has not shaven and no longer wears a tie. 

CONTINUED:

(CONTINUED)
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At the curb, set out for trash, are his wife's easel and art 
supplies.  The canvas with the half-finished Degas imitation 
leans against a garbage can. 
Man looks over as a line of cars turns onto the street.  The 
lead car pulls into the first driveway.  The second parks in 
the next.  This continues down the street at an unbroken 
pace.
He watches this odd choreography for a moment.  It makes him 
uneasy.
Man picks up the canvas and heads for the door.
INT. DINING ROOM - THREE YEARS AGO
Man is sitting across the table from Wife.  In front of both 
of them are perfectly prepared plates that neither touches.  
They stare at each other.

MAN
How about ... you and I get drunk?

Wife thinks.
WIFE

Are we going to make love?
MAN

No.
WIFE

I am still your wife.  The same 
person, the same body.

MAN
I stopped at the store today and 
picked up a bottle of whiskey -

WIFE
I know.

MAN
Will you drink with me?

WIFE
No.

Man glares.
WIFE (CONT’D)

Alcohol, whiskey in particular, is 
very destructive to the body.

CONTINUED:

(CONTINUED)
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MAN
Then how about you sit here while I 
get drunk?

WIFE
If you insist.

MAN
I do.  I do indeed.  We'll sit here 
and I'll get drunk ... and then you 
and I are gonna have a little talk.

DISSOLVE TO:
INT. TOOL SHED - PRESENT DAY
A heavy punching bag hangs from the rafters.  A hole in the 
middle has been patched with duct tape and the word "BARRY" 
is written on it in marker.  
Man is working the bag, landing most of his blows directly on 
"BARRY."
The door to the shed is standing open.  TOM, Man's brother, 
younger by two years and controlled by Barry, comes to the 
door.  He KNOCKS.

MAN
I told you, Barry, my head is fine.  
You don't have to keep checking on 
me.

TOM
I just thought you might like to 
see this person.

MAN
As long as you're wearing their 
skin I can't imagine anyone I'd ... 

He turns and sees Tom.
MAN (CONT’D)

Tom?
Man begins to LAUGH.  He slaps him on the shoulder.

MAN (CONT’D)
Son-a-bitch!

TOM
So this man is your brother.

CONTINUED:

(CONTINUED)
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MAN
Yeah, that's him.  Where'd you dig 
him up?

TOM
Los Angeles.

MAN
Jesus ... look at him.  Looks good.  
Filled out.  He was always so 
skinny growing up.  Come on, let's 
have a beer.

EXT. YARD - NIGHT
There is a small fire burning in the patio fireplace.
Man and Tom are sitting nearby.  Man is holding a piece of 
paper and a marker.  He draws the number "2" in a clear, bold 
stroke.

MAN
What's this?

TOM
The number 2.

MAN
Two, right.  This is two.  Can you 
trace over it?

Man hands over the paper.  Tom takes it, puts the tip of the 
marker on it and perfectly traces over the symbol.

MAN (CONT’D)
Good, great, there you go.  Now, 
write your own number 2 right next 
to it.

Tom looks down, touching the marker to the paper.  He 
concentrates.  He tries to write but his hand will only 
produce an indiscernible squiggle. 
Tom furrows his brow.

TOM
(uneasy)

I apologize.  I do seem to have 
trouble with -

Man grabs the paper and throws it into the fire.

CONTINUED:

(CONTINUED)
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MAN
Fuck it, I'm too drunk to even 
pretend I care about this.

(he sits)
So you found Tom.  What the hell 
was he doing out in California?

TOM
Working for a nature conservancy.

MAN
Yeah, that's Tom, all right.

TOM
I don't mean to ... I guess you'd 
say "jinx" it ... but I can't help 
noticing your reaction to this 
person is markedly different than 
other people you knew before my 
arrival.

MAN
How?

TOM
You haven't killed him, for one. 

Man LAUGHS.
MAN

Ahh, with my friends I couldn't 
really stomach the idea of you 
walking around in their skin.

TOM
How is that different with your 
brother?

MAN
Because I never liked him. 

Tom looks at him.
MAN (CONT’D)

We hadn't spoken in ...
(thinks)

... four years before you got here.
TOM

Why is that?

CONTINUED:

(CONTINUED)
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MAN
Never got along.  Even as kids. 
Then after Mom died, it was just 
... I don't know ...

TOM
But when I arrived here today, you 
were happy?

MAN
In a weird way ... I missed him. 
I've talked to you more in the last 
two hours than I did with him in 
the past twenty years.

TOM
Is that common with brothers?

Man thinks.
MAN

Common enough, I guess.
Tom reaches into his pocket.

TOM
Though little of his higher 
cognitive function remains, there 
is a strong impulse in him to carry 
this in his pocket each day -

He hands Man something.  It is a Catholic Rosary.
MAN

This belonged to Mom.  It was the 
last thing we fought over.

TOM
You wanted it?

MAN
No ... I thought it should be with 
her.

TOM
We could exhume her body and place 
it in her coffin.

Man glares at him for a hard moment, then looks it over.
MAN

I think I'll hold onto it.

CONTINUED: (2)

(CONTINUED)
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TOM
To remind you of her?

MAN
No ... to keep you in perspective.

TOM
How so?

MAN
Can you infect God like you have 
everyone else?

TOM
No.

MAN
Then there you go.  I guess it's me 
and Him against you.  

Tom looks at him.  Man puts the Rosary around his neck and 
settles back in the chair.

TOM
What would God say about what 
you've been doing to people?

MAN
Maybe He thinks you did it first - 
taking away their free will and 
all.

TOM
Aren't you afraid of doing 
something that will cause you to be 
forsaken?

MAN
Already did that, Barry ... already 
did it ...

DISSOLVE TO:
INT. BEDROOM - NIGHT - THREE YEARS AGO
Man stares at Wife.  He is drunk.

MAN
Honey ... I need to talk to you.  I 
need you to listen to me now.  This 
... thing ... that's going on ... 
out there with everyone ... I know 
it's got you ... but I think ... 

CONTINUED: (3)

(MORE)

(CONTINUED)
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I want to believe ... that you're 
still in there ...

She looks at him.
MAN (CONT’D)

Under it ... behind it ... I think 
you can hear me.  I need you to 
fight it, honey, I need to know if 
you can come back to me. 

Nothing.
MAN (CONT’D)

I'm talking now to my wife, not you 
whatever you are, but to my girl - 
my sweet girl. 

He CHAMBERS a round in the pistol - CLINK-CLINK.
MAN (CONT’D)

I need you to come back, honey, I 
need to know you're here with me.

He lifts the gun and puts it under his chin.  She is unmoved.
MAN (CONT’D)

Tell me not to do it.
His hand shakes.  She says nothing.

MAN (CONT’D)
(wavering)

Make me stop.
She makes no move to stop him.  There isn't even a tick in 
her stoic gaze.
His eyes fill with tears.  He puts the gun in his mouth.  He 
struggles with the trigger.  The gun shakes between his 
teeth.
After a painful moment, he quickly pulls the weapon out of 
his mouth and aims it - point-blank - at her face.  The 
struggle to shoot her is just as painful. 
Finally, he gives up.  The weapon lowers and he lets out a 
defeated GROAN followed by a soft SOBBING.

MAN (CONT’D)
Come with me, we're going for a 
ride.

CONTINUED:
MAN (CONT'D)
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EXT. YARD - NIGHT - THREE YEARS EARLIER
Man and Wife exit the house, he is leading her by the hand to 
her car.

MAN
I'll drive.

WIFE
Where are we going?

MAN
(cold)

It's a surprise. 
They get into the car.  He STARTS THE ENGINE and pulls away.
INT. CAR - THREE YEARS EARLIER - CONTINUOUS
Man shuts off the radio.  Wife buckles her seat belt.

WIFE
You should fasten your safety belt.

MAN
Oh yes.  Yes, yes, yes.

He buckles.
WIFE

I don't understand what you're 
trying to do.

MAN
Just ... a surprise, out here a 
little further. 

The car pulls onto the highway.  There are no other cars on 
the road.  Man speeds up.  The needle begins to creep north 
on the gauge.

MAN (CONT’D)
Do you remember when we first met?

WIFE
Yes.

MAN
No you don't.

Man reaches down and unlatches her seat belt.  

(CONTINUED)
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He jerks the wheel to the side.  The car SLAMS into a bridge 
abutment.
EXT. CAR - THREE YEARS EARLIER - CONTINUOUS
Steam rises from the engine.  Fragments of the shattered 
front end are all over the ground. 
After a long moment, the driver's side door opens.  Man 
slowly gets out.  When he tries to stand, his re-injured knee 
gives out and he falls to the ground. 
Clutching the knee with both hands, he starts to cry, quietly 
at first, but it builds into a HOWL OF RAGE.

DISSOLVE TO:
INT. BASEMENT - NIGHT - PRESENT
Man, drunk, hangs Wife's half-finished Degas on a wall.  He 
tries to straighten it.  Once he's satisfied, he staggers 
over to his work bench and sits. 
On the bench are the disassembled pieces of his pistol and 
shotgun.  He takes out a cleaning kit and begins to service 
the pistol.
Tom sticks his head in the open basement window.

TOM
May I come in?  I have something 
I'd like to discuss with you.

MAN
Did you pick up the gun oil?

TOM
I did.

Man nods him in.  Tom enters through outer basement door and 
comes down the steps.  
He places a small bottle of gun oil on the bench and then 
sits on a stool near the wall.

TOM (CONT’D)
I'm having trouble resolving some 
of the things on your list.

MAN
You can't find them?

CONTINUED:

(CONTINUED)

37.

8FLiX.com SCREENPLAY DATABASE 
FOR EDUCATIONAL USE ONLY



TOM
No, it's not that ... it's just ... 
I asked you to come up with a list 
of provisions - things you thought 
you might need for the coming 
winter.  You gave me this -

(takes paper from pocket)
Two cords of firewood, ten pounds 
of jerked beef, an assorted variety 
of pornography {heterosexual}, one 
case of Swiss Miss hot chocolate 
... 

Man nods.  Barry looks up at him, reading the list from 
memory.

TOM (CONT’D)
500 gallons of ammonium nitrate, 
500 gallons of anhydrous hydrozine 
and 400 pounds of ... aluminum 
filings?

MAN
It's a catalyst.

Barry doesn't get it.
TOM

I believe you intend to create a 
weapon of mass destruction.

Man snickers.
MAN

I was going to surprise you ... 
Christmas is coming ... I was 
thinking about what you said.  You 
know, lack of purpose and needing a 
hobby?  I've got myself a little 
project.

(stands)
I am hereby declaring myself ... 
King of New Jersey.

Barry looks at him.  Man staggers over to a cabinet and pulls 
out a hastily folded map.  He spreads it across the 
workbench.

MAN (CONT’D)
The Garden State.  Mountains to the 
north, river to the left, ocean to 
right, bay at the bottom. 

CONTINUED:
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There are thirty-four bridges and 
tunnels connecting New Jersey to 
the rest of the country.  I flood 
the tunnels.  Then I blow the 
bridges here ... here ... here ... 
and up here, and I barricade the 
land-routes to the north.

TOM
I don't understand.

MAN
Then, I come home and, moving 
outward in concentric circles, I'm 
going to burn down all man-made 
structures in the state.  And I 
will kill every man, woman, and 
child that you have infected with 
your nothingness.

TOM
To what end?

MAN
"What end?"  To the end of "what 
end" is what end ... 

Tom turns away from him.
TOM

This outlook is disconcerting.
MAN

If you were the last man on Earth, 
I imagine your outlook would be a 
little bleak, too.

TOM
More than that.  This may be 
difficult for you to hear -

MAN
More with the clinical depression 
bit?

Man stares, eyes heavy - exhausted.
TOM

No ... You're displaying a growing 
disconnect from reality.  Your 
violent outbursts are increasing in 
both frequency and ferocity.

CONTINUED: (2)
MAN (CONT’D)

(CONTINUED)
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MAN
Barry ... I'm tired.

TOM
I believe ... that you're going 
insane.

Man lets out a deep, prolonged SIGH.
MAN

Bullshit.
TOM

It is my opinion that if the world 
returned to the way it was, you 
would no longer be able to 
function.

Man crawls onto an old couch in the corner.
MAN

Unless you can bring back my wife, 
it doesn't really matter.

TOM
You seem to think that if I would 
only just leave that everything 
would just go back to what you 
think is "normal."

Man looks at him.
TOM (CONT’D)

But you need to acknowledge -
MAN

I'm not crazy.
TOM

I don't think you realize how far 
you've gone.  What you've become.  
If your wife was returned to you 
now - right now - would she even 
recognize you?

MAN
I'm tired, Barry, I'm so fucking 
tired ...

Barry begins to pace, rubbing his hands together, thinking - 
deliberating something important.

CONTINUED: (3)
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TOM
Perhaps we can come to an 
arrangement.  If you continue to 
help me with the mutated ... I'm 
prepared to tell you something that 
might change your outlook.

MAN
(sinking)

Tell me later ....
DISSOLVE TO:

EXT. STREET - ANOTHER NEIGHBORHOOD - DAY - DREAM
Man is standing on the sidewalk.  Across the street, he sees 
a WOMAN walking into her house.  She closes the screen door 
but leaves the inside door open. 
Man crosses to the house.  He quietly walks up the steps and 
looks in the door.  Inside, he sees the woman moving around 
in the kitchen.  He opens the door and enters.
INT. HALL - CONTINUOUS - DREAM
Man moves slowly down the hall, approaching the woman from 
behind.  She is doing dishes, HUMMING while she works.
When Man finally reaches her, she turns and JUMPS, shocked to 
see him.  He does not recognize her.

MAN
You're not my wife ...

She is about to speak when, without warning, Man grabs her by 
the throat and begins strangling her.  He panics but cannot 
stop himself from throttling her.

MAN (CONT’D)
NO!  No, wait!

INT. BEDROOM - DAY
Man, asleep on a pile of clothes on the bedroom floor, snaps 
awake and jumps up to his feet. 
He looks around, gets his bearings, and begins to calm down.
INT. BATHROOM
Man splashes water on his face, and looks at himself in the 
mirror.

CONTINUED: (4)
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MAN
You're not crazy.  You're not 
crazy.  You're just ... alone.

INT. TOOL SHED - LATER
Man, zoned out, is standing near a fifty-five gallon drum 
that he is making into a bomb.  The barrel is filled with 
white powder.  Man is absentmindedly twirling a finger in the 
powder, staring out into space.
Tom is standing in the doorway.

TOM
I need your help again.  

MAN
(snapping out of it)

Huh?
TOM

Like last time.
MAN

Another purple person?
TOM

Yes.  This one's not quite so far 
away.

Man, lethargic, picks up the lid to the drum and carefully 
sets it on top.  A detonator is fixed in the center of the 
lid and wires coil out in all directions.  
He uses a socket wrench to TIGHTEN it down.  Tom looks over 
the drum, clearly concerned.

TOM (CONT'D)
What is this?

MAN
What do you think it is?

Tom stares at Man for a long moment and then turns away.  He 
paces, considering something - struggling with a decision.
Man looks up at him, curious.  He begins to slowly twirl the 
wrench in his hand - a SLOW REPETITIVE CLICKING.
Tom turns to him.

TOM
You are not alone.

CONTINUED:
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MAN
Please, stop with the uplifting 
togetherness crap.

TOM
I don't mean me, I'm saying there 
are others.  People left who are 
still like you.

MAN
What?

TOM
I've calculated the odds of human 
resistance to the virus with which 
I spread at one in fifteen million 
worldwide.

MAN
You mean ... that's ... like what?

TOM
It was slightly higher in the U.S., 
there were twenty-seven people, 
including you, at the height.

MAN
The height?  There aren't twenty- 
seven now?

TOM
There have been a number of deaths.  
Suicides mostly.

MAN
Mostly?

TOM
There have also been other factors.  

MAN
The purple people?  Your carrier?

TOM
Yes.

MAN
That one's still out there?

TOM
Somewhere in the mountains, I 
believe, yes.

CONTINUED:
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MAN
God, you're a pussy.  Just go get 
him.

TOM
I thought it wasn't your problem?

MAN
Fine, fuck it - you're right.  I 
suppose there's no way you're going 
to tell me where any of these 
normal people are?

TOM
No.

MAN
Why not?

TOM
If you were to mate with an immune 
woman, I predict a 99% probably 
that your children would not only 
be immune, but could even sire 
immune children with assimilated 
individuals.  If that proves true, 
I could be bred from this world in 
as little as a thousand years.

MAN
Then why fucking tell me?

TOM
I believe your destructive behavior 
is born out of despair.  By 
learning that you are not as alone 
as you thought, my hope is that you 
will better adjust to this new 
life.  Just knowing they're out 
there.

MAN
Just knowing they're out there?

Tom nods.  They glare at each other.
TOM

Can we go now?
Man puts his tools away.

MAN
Nope.

CONTINUED: (2)
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TOM
What?

Man brushes by Tom on his way out of the shed, knocking him 
into the "Barry" punching bag.
EXT. YARD - CONTINUOUS
Tom quickly follows him out into the yard.

MAN
I'm not your trained monkey.

TOM
I don't think you understand the 
danger involved with this mutation -

Man stops and turns.
MAN

Fine.  I'll do it - if you let me 
meet one of the normals.

TOM
I cannot.

MAN
Then I guess you've got a problem, 
boss.

Tom thinks.  Man moves for the door.
TOM

Wait ...
Man turns back and shoots him a smarmy look.

MAN
Um-hmmmmm?

TOM
One of them knows about you.  She's 
the only other one I've told.

MAN
She in despair as well?

TOM
No, quite the opposite.

MAN
Then why did she get the insider 
info?

CONTINUED: (3)
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TOM
Because I don't have to worry about 
her the same way I do with you.

Man plops onto a lawn chair and props up his leg.  
MAN

Is she close by?
TOM

Yes.  North.  Sussex county.
MAN

What does she look like?
TOM

Her hair is red. 
Man waits for further description.  

MAN
... AND ...!

Barry looks him over for a moment, as if trying to decide if 
he should give any more information.

TOM
She's an artist.  She sculpts.

MAN
For a job?

TOM
She was a ballerina in New York 
City, but a year before my arrival 
she was in accident that left her 
unable to dance.  

Man looks down at his leg brace.
TOM (CONT’D)

The insurance payment allowed her 
to retire to the country.

MAN
I want to meet her.

TOM
I'm prepared to let you speak with 
her.  Through me.  

MAN
How?

CONTINUED:
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TOM
I'm speaking to her right now.

MAN
What?  Through another one of your 
body-snatched people?

TOM
I keep telling you that's an 
inaccurate comparison.  But yes.  
You speak to me here, I tell her 
there.

Man considers.
TOM (CONT'D)

Talking.  Nothing more.  After we 
take care of the mutant.  That's 
the deal.

MAN
I'll pop your purple guy ... after 
you let me talk to her.  That's the 
deal.

Tom nods and then sits in a chair opposite Man.
TOM

Whenever you're ready.
MAN

She's listening?
TOM

Right now she is drinking a glass 
of wine and sitting on her front 
porch.

Man stands up.
MAN

Okay ... um ... Hello.
Barry cocks his head to the side.

TOM
(as Maya)

Hello yourself.
MAN

How's he treating you?

CONTINUED: (2)
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TOM
(Maya)

All right.  He cooks for me.   Not 
much of a sense of humor, though.

Man LAUGHS.  Barry looks him up and down.
MAN

What?
TOM

She's asked me to describe what you 
look like.

Man runs a hand through his hair, suddenly self-conscious.
TOM (CONT’D)

(Maya)
Don't worry, you sound very 
handsome.

DISSOLVE TO:
INT. MAN'S TRUCK - RURAL ROAD - NEXT DAY
Man is behind the wheel, alone in the cab.  His pistol sits 
on the seat beside him.
The canopy of trees nearly blocks out the sky.  The leaves 
are beginning to change.
Out of nowhere, a body SLAMS onto the hood.  Startled, Man 
swerves to the side.
The body on the hood is a MECHANIC, 42, afflicted with the 
mutation.  He has the same pained expression, purple skin 
tone, profuse sweating, and is bleeding profusely through the 
nose.  He's also holding a tire-iron.
The Mechanic bellows a pained, fearful SCREAM and begins 
swinging the iron into the windshield.
Man struggles to keep the truck under control.  He reaches 
for the pistol but it slides off the seat and out of reach.

MAN
Shit!

The Mechanic has hacked a hole into the safety glasses and he 
reaches in, trying to grab onto Man.
Man STOMPS on the brake.
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The truck slides to a stop but the Mechanic, arm inside the 
broken windshield, is able to hold on.
The Mechanic SHRIEKS again and furiously hammers the 
windshield with the iron while groping around inside with his 
free hand.
The safety glass sags inward under his weight.  The mutant is 
moments from falling in.
Man rolls onto the floor, quickly recovers the pistol, and 
FIRES THREE ROUNDS through the glass, killing the Mechanic.
EXT. RURAL ROAD - MOMENTS LATER
Man gets out of the truck and walks around front, surveying 
the damage.

MAN
Goddammit.  Look at this ...

Behind him, a white CDC BIOHAZARD CONTAINMENT box truck pulls 
to a stop.  Tom climbs out of the passenger seat and a TEAM 
OF THREE BIOHAZARD TECHS get out to collect the Mechanic.

MAN (CONT'D)
(to Tom)

You know, I don't mind gunning down 
your Purple People for you, but 
when they're over six foot and two 
hundred-twenty pounds, a little 
heads-up would be nice.

The team pulls the Mechanic off the truck.
TOM

I told you, I have no idea what 
they look like beforehand.

MAN
Whatever, can we go swap you out 
now?

EXT. UPSCALE SUBURBAN HOME - LATER
An expensive home on a tree-lined street.  Man's truck, 
shattered windshield and all, barrels to a stop, blasting 
into the mailbox at the foot of the driveway.
He and Tom get out of the truck and walk to the front door.

TOM
This doesn't make sense.

CONTINUED:
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MAN
I don't know how else to explain 
it.

TOM
To be honest, you didn't really 
try.

MAN
Okay, look if I'm talking to Maya 
through you, you at least need to 
be a girl.

TOM
It makes you uncomfortable talking 
to a male?

MAN
It's just weird.

TOM
Why?

MAN
Because it just is.  We need a 
woman.

TOM
Why did we come all the way out 
here when there are plenty of women 
on your street?

MAN
I went to high school with the 
woman who lives in this house.

TOM
So again it's the comfort factor? 

Man KNOCKS on the door.
MAN

No, it's the hotness factor.
A gorgeous soccer-mom BLONDE, mid-thirties, answers the door. 
Man opens the screen door, leads her out onto the porch.

BLONDE/TOM
What should I do with Tom?

Without answering, Man pushes Tom through the open door and 
closes it.

CONTINUED:
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BLONDE/TOM (CONT’D)
You know, if you discussed these 
things with me -

He SLAMS the door, cutting off Tom's voice.  As Man leads her 
back to the truck, the Blonde continues.

BLONDE
- we could accomplish things like 
this much more efficiently.

Man looks at his watch.
MAN

What time is she coming back on?
BLONDE

You told her you would talk to her 
again at noon.

MAN
Come on, then, shake a leg.

DISSOLVE TO:
EXT  SWIMMING POOL - DAY - DREAM
SOMEONE struggles just beneath the surface of the water.  Man 
is leaning over the edge of the pool, holding his head under.
The victim flails and tries to claw at Man's face to get 
away.  Man leans back, easily avoiding the swatting hands.
INT. KITCHEN
Man is standing at the sink, washing the last of the dishes. 
He is staring straight ahead, as if in a trance. 
The Blonde sits at the table behind him.

BLONDE
(Maya)

She would what?
MAN

(snapping out of it)
Huh?

BLONDE
(Maya)

You were saying something about 
your mother ....

CONTINUED: (2)
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MAN
Oh, umm, yeah, my mother would be 
mortified if she knew I had a guest 
in this disaster of a house.

BLONDE
(Maya)

You don't need to worry, I can't 
really see it anyway.

MAN
That was always her big thing, 
teaching me to keep clean.

BLONDE
(Maya)

Mine tried to teach me needlepoint.
MAN

Very matronly.
BLONDE

(Maya)
Yes ... but it didn't take.  Once I 
discovered dance it just took over 
everything.

Man drops the bucket and moves over to the stack of dishes.  
The Blonde stares at the wall.  Man notices her.

MAN
What are you looking at?

BLONDE
Maya has asked me to describe the 
color of the walls, also the angle 
at which the sunlight is coming 
through the window.

DISSOLVE TO:
INT. STREET - DAY - DREAM
Man is beating a YOUNG MAN, mercilessly, with his bare hands.  
The victim's face is broken and bloodied.  Blood is 
spattering everywhere.
INT. LAUNDRY ROOM - NEXT DAY
Man is standing at the washer, staring ahead at the wall, 
entranced.  
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The BUZZER on the dryer goes off and he snaps back into the 
moment.  The vision has startled him.  He shakes his head, 
breathing hard, trying to dislodge the image from his mind.  
He takes a DEEP BREATH and then SLAPS himself across the 
face.  He SLAPS himself again with the other hand.

MAN
You're not crazy ... you're not 
crazy ...

He looks over and sees the Blonde standing in the doorway.
BLONDE

Maya is asking what your wife 
looked like.

INT. LIVING ROOM
Man picks up a framed 5X7 wedding photo.  He shows it the 
Blonde.

MAN
That's her.

The Blonde stares in silence for a moment as Barry describes 
the photo to Maya.

BLONDE
(Maya)

She sounds very pretty.
MAN

Yes ... it was in the spring, guess 
we had about seventy-five people.

BLONDE
(Maya)

You said it was outside?
MAN

Yeah, got lucky with the weather - 
bright sunny day.

BLONDE
(Maya)

Sounds beautiful. 
Man stares at the image of his wife - thinking.  After a long 
moment, he jerks with a deep shudder and drops the frame.
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He regains himself, picks up the picture and sets it back on 
the table.  He looks around the room for a moment and then 
begins picking up the scattered clothes.

MAN
What about you?  Before all this, I 
mean.

BLONDE
(Maya)

There was a guy.  We weren't 
engaged or anything, but ... I 
don't know ... was going in that 
direction, I like to think.

MAN
Then Barry?

BLONDE
(Maya)

Then the accident.  He was killed 
and I ... I've just been out here 
in the dark ever since.

MAN
(nodding)

I know the feeling.
He looks out the window.

MAN (CONT’D)
Maya, have you ... with Barry 
coming down, I mean ... has it 
changed you?

BLONDE
(Maya; thinking)

I don't know.  Other than being 
bored out of my mind?

MAN
No, I mean, with no more people, do 
you ever feel like you're ... 
losing it?

BLONDE
(Maya)

Umm ... sometimes, I guess, but 
I've got my work, that keeps me 
grounded.  That what you're talking 
about?

CONTINUED:
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MAN
(whispering)

I've been seeing things.
BLONDE

(Maya)
What?

MAN
I said yes.

BLONDE
(Maya)

Oh.  Well, I guess the good news is 
we each have somebody to talk to 
now.

DISSOLVE TO:
EXT. PISTOL - EXTREME CU - DUSK
The weapon FIRES, again and again, until it CLICKS EMPTY.  
Man lowers the pistol.
TWO MUTANTS lay dead on the ground.
Man takes a step back and it is revealed that this shooting 
hasn't occurred on some remote locale - he's standing at his 
back fence.
The mutants were killed as they sprinted all-out toward him 
from across the baseball field.
EXT. GRAVEL ROAD - DUSK
Tom, behind the wheel of Man's truck, pulls to a stop near 
the back gate.  The windshield and hood have been repaired.  
Tom gets out and heads over to Man.  He's holding a bottle of 
whiskey.
He doesn't look at the mutants.  Behind him, the white CDC 
box truck is moving down the gravel road to collect the 
bodies.

MAN
Two this time.

TOM
Yes.

Man snatches the bottle from him.
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MAN
You said these things were rare.

TOM
The truck is fully repaired.  Also 
the new tires and suspension are to 
your specifications.

MAN
C'mon.  Let's get a fire going.  
Get fucked up.

He cracks open the bottle.
DISSOLVE TO:

EXT. YARD - NIGHT
Man and Tom are sitting near a small fire burning in a back 
yard fire pit.  Man is sipping whiskey - he's drunk and 
groggy.

MAN
Why is it that for three years I 
didn't even know these things were 
out there but now they seem to be 
coming out of the woodwork?

TOM
My postmortem analyses have been 
inconclusive but I do have some 
theories which may -

MAN
Let's pretend that was rhetorical.

(a long sip)
What's Maya doing now?

TOM
She's asleep.

MAN
What do you talk about with her?

TOM
She asks me questions, mostly.  I 
believe she's very curious about my 
nature.

MAN
Hmm.
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TOM
You have no questions?  Not even 
the slightest curiosity?

Man thinks.
MAN

How old are you?
TOM

I don't know.
MAN

Why can't you write?
TOM

Don't know that either.
MAN

Have you ever been to a planet like 
this before?

TOM
I can't remember.

MAN
Gee, I'm glad you're answering all 
my burning questions.

TOM
When I move to a place with life, I 
inhabit the most complex species.  
Oftentimes, that might be something 
as simple as bacteria.  It erases 
any memory or sense of time I might 
have.

MAN
When do you move on?

TOM
I'm not sure.  When the world 
eventually dies, I guess.  Though I 
do remember a sensation of being 
chased away ... like the lifeform I 
was inhabiting evolved away from my 
control.

MAN
What's it like out there?  Space, I 
mean.
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TOM
Cold.  And silent.  Frozen empty 
stillness.

MAN
Sounds lonely.

TOM
That's more comfortable for me. I 
find it difficult dealing with 
other entities. 

They look at the sky for a moment.
TOM (CONT’D)

What did you do in the war?
MAN

I shot Sunnis.
TOM

I believe that was probably not 
your official job description.

MAN
I was an FSO with 2-7 Infantry, 3rd 
ID.  COIN Lethal Targeting 
Operations.

TOM
COIN?

MAN
Counter-Insurgency.

TOM
What does an FSO do?

MAN
Called in artillery, mortars, 
airstrikes, special munitions ... 
you name it, if it blew people up I 
could bring it in.

TOM
Why did you stop doing it?

MAN
I was supposed to ship out to go 
shoot Taliban, but ...

(points at brace)
... it wasn't meant to be.
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TOM
You were glad to come home?

MAN
Hell, I was just glad to be out of 
the desert.

Man looks up at the night sky.
MAN (CONT’D)

What's Maya doing now?
TOM

She's sleeping.
Man leans back and sinks into the chair, fading.

MAN
(closing his eyes)

Good night moon ... good night 
stars ... good night, Barry ... 

Man lets out a soft CHUCKLE before drifting off.
EXT. MOTEL ROOM - DAY - DREAM
Man, holding a knife, is POUNDING on the door.  Suddenly 
aware of himself, he stops and looks around.
He doesn't recognize this place.  He turns around and sees 
TWO MUTANT PEOPLE standing only a few feet away - perfectly 
still.  He is startled for a moment, but they make no move to 
attack him.  
He looks closely at them.  They stand at attention, facing 
the door, but their tear-filled eyes dart back and forth and 
they tremble when he gets close to them.  
They fear him.
A NOISE from inside the motel room.  Man spins around - 
suddenly and inexplicably enraged - and throws himself 
against the door.  
One of the Mutants also hits the door at the same time as the 
other dives through the window.
INT. MOTEL ROOM - DAY - DREAM - CONTINUOUS
The door collapses inward as Man and the Mutants come 
crashing in. There is a MIDDLE-AGED MAN cowering inside.  
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Man and the mutants attack.  They tackle the him to floor - 
Man hacks at him with the knife as the Mutants claw at him. 
Man is rabid, as if possessed by some ultra-violent demon.
Once their victim is dead, Man falls back against the wall, 
exhausted.  The Mutants immediately get up and start move 
over to the opposite wall. 
Man, frightened, drops the knife and looks at the blood on 
his hands.  The Mutants begin writing on the wall with the 
Middle-Aged Man's blood. 
Man panics.  He scrambles up to his feet and runs over to the 
sink.  He turns on the water, but before he washes his hands 
notices the reflection of the words the Mutants are writing.  
He spins around and looks at the wall.  The Mutants stand at 
attention on either side of the message.  They have written:
"ASK HIM ABOUT DANIEL."
Man looks at it, uncomprehending.  He turns back to the 
mirror and sees the reflection in the mirror is not his own.
Standing in the mirror is DANIEL, 27, scrawny and dirty. 
Daniel smiles at Man and drags a blood-covered finger across 
his neck, making a cut-throat gesture. 
Daniel begins to LAUGH as Man slowly backs away from the 
sink.
INT. DINNER TABLE - NIGHT
Man is sitting at the table, thinking about the vivid 
nightmare. 
Tom enters, carrying two plates.  He sets one down in front 
of Man and then takes a seat across from him.
Man digs in.

TOM
Rare enough?

Man nods.
MAN

Had another dream - bad again. 
Tom cuts his steak.
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TOM
Would you like to talk about it?

MAN
Who's Daniel?

Tom stops cutting.  He slowly sets down the silverware and 
looks at Man.

TOM
Daniel is the carrier.

MAN
What?  You said the carrier was one 
of those things.  Those creatures.

TOM
No, I didn't.

MAN
He's a normal?  A man like me?

TOM
No.  Well ... Daniel is like both 
of us.  He's like you in his 
immunity to me, but as a carrier of 
the mutation and his connection to 
the mutants, he's like me.  He also 
seems to have an irritating ability 
to see what I see.  He knows what I 
know.

MAN
Good for him.

TOM
Not necessarily.

MAN
Spit it out.

TOM
Daniel views this ability as a 
divine charge to resist my 
influence.

MAN
He's been sending the Purple 
People.

TOM
The ones he believes can get 
through, yes.
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MAN
Suicide bombers.

TOM
But he's collecting others.

MAN
Collecting?

TOM
(thinks)

"Conscripting" might be more 
accurate.

MAN
"Conscripting?"  For what?

From the basement, a TELEPHONE RINGS.  
It takes Man a moment to hear the sound coming from deep 
within the house.

MAN (CONT’D)
What the hell is that? 

Tom stares.  Man gets up and moves to the steps.
INT. BASEMENT - CONTINUOUS
Man comes down the steps, searching for the source of the 
RINGING.
He moves through a small door into the utility room.
INT. UTILITY ROOM
This room is unfinished and loaded as a storage space.  The 
phone is on an old workbench, sitting behind several boxes. 
Man knocks the boxes to the floor and grabs the receiver.

MAN
Hello?

DANIEL (PHONE)
(chewing, eating)

Hi.
MAN

Who is this?
DANIEL (PHONE)

You know who it is. 
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Man waits for more.  Daniel CHEWS into the phone.
DANIEL (PHONE) (CONT'D)

This is a joyous moment.  I was 
able to get through to you.  To 
make contact.

MAN
You could've just called me 
earlier.

DANIEL (PHONE)
No, it had to tell you about me.

Tom comes down the steps and stands behind Man.
MAN

'It?'  You mean Barry?
DANIEL (PHONE)

By forcing it to reveal my 
existence, it's forced to 
acknowledge me.  And thus admit the 
unavoidable truth.

MAN
Which is?

DANIEL (PHONE)
That, as much as it believes 
otherwise, it is neither omnipotent 
nor omniscient.  That's its power 
is a facade. 

MAN
But aren't you giving him the 
power?  By trying to force him to 
respond to you?

DANIEL (PHONE)
Isn't that exactly what you've been 
doing?

Man looks at Tom, then turns away, uncomfortable.
DANIEL (PHONE) (CONT'D)

See, using my Berserkers is no 
different than using your ax.  I 
pity those afflicted, I do, but 
they're casualties.  Hopelessly 
absorbed into an organism that 
cares nothing for them.  You and I 
are compatriots.  

CONTINUED:
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Men who are willing to do what 
needs to be done to drive the alien 
from our world.

Man thinks ... and thinks.
DANIEL (PHONE) (CONT'D)

It lies.  About everything.  It 
says it wants to make a perfect new 
world but a perfection based on the 
fallacies of the old one.  It lies 
as the old governments lied.  As 
our government lied.  Lording over 
us with a massive, mindless 
military.

MAN
What?

DANIEL (PHONE)
Those poor fools they marched to 
their deaths in the name of -

MAN
Lemme stop you right there -

DANIEL (PHONE)
- I don't want you to misinterpret 
my meaning.  Or my intention.  
That's why I've been projecting my 
good works to you.  So you could 
bear witness.  As the others made 
their choice.

MAN
Their choice?

DANIEL (PHONE)
To join me in this great battle or 
to betray their humanity.

Man absorbs this for a moment before he's struck with a 
realization.

MAN
Those weren't dreams, it was you 
... killing people.  The other 
normals.

DANIEL (PHONE)
Delivering them.  They were free to 
make their choice.
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MAN
As long as it was your choice.

DANIEL (PHONE)
I'd hoped it wouldn't play out like 
this.  I'd hoped you of all people 
would understand.

MAN
You know what you sound like?

Daniel EXHALES into the phone.
MAN (CONT'D)

One of those cult leaders.  Or some 
third-rate cleric.  Take your pick.  
A silver tongued fraud that 
believes his own bullshit.

DANIEL (PHONE)
This is an epoch.  A door has been 
opened.  And we cannot cling to 
this obsessive idea of 
individuality.  Not anymore.  This 
is your last chance -

MAN
No one cares -

DANIEL (PHONE)
- to avoid the same fate as Maya.

Man takes a long slow breath.
MAN

This has nothing to with her.
DANIEL (PHONE)

(laughing)
This has everything to do with her.  
God, you really can't see it?

MAN
I'm hanging up.

DANIEL (PHONE)
You know she's out there, but you 
don't know what she is - what she 
means to you.  She's your muse.

MAN
I don't even know what that means.
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DANIEL (PHONE)
I know you don't, but that's what 
she is.  Something for a soldier 
without a country to fight for.  
And that's why I'm going to have to 
deliver her before coming to 
deliver you.

MAN
You're going to leave her be.  Just 
as she is.

DANIEL
I will see you soon, brother. 

Daniel hangs up.
Man takes a moment, dumbstruck, before hanging up the phone 
and turning to Barry.

MAN
You have to ... we ... all right, 
we can stop this guy.

TOM
I cannot.

MAN
What?

TOM
You have to understand that I 
cannot interfere with any of this.

MAN
Little late to get high and mighty.

TOM
I have no malice toward anyone or 
anything in this world.  It is my 
nature to optimize everything.  To 
repair the environment, to make 
things more efficient.  Not to get 
in the way.  He does what he does 
because that is who he is.  I 
cannot kill him.

MAN
What kind of backward logic is 
that?
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TOM
The same kind that has kept me from 
killing you.

A beat.
MAN

The purple people are his?
TOM

Yes.
MAN

He'll use them to get her?  Like 
the dream?

TOM
Yes.

MAN
How many does he have?

TOM
It's difficult to say.  When one 
turns, I lose my connection.

MAN
How many?

TOM
I don't -

MAN
Fucking guess.

TOM
(thinks)

No less than fifty-three, no more 
than one hundred and two.

MAN
Jesus ...

(begins to pace)
We can't just let him get to her.  
We can't just sit back and wait for 
it to happen.

TOM
I'm sorry.

MAN
All right, all right, we can still 
help her.  I can ... 

CONTINUED: (5)
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talk her through it ... using you, 
like we've been doing.  You can use 
one of your pod people up there to 
bring her what she needs -

TOM
I don't think that will work.

MAN
- she can describe her house and we 
can figure out the best place for 
her to hole up - 

Tom shakes his head.
MAN (CONT’D)

She can hide.  Keep an eye out.  
You could bring her guns.  Hell 
even if she's never used one a 
shotgun isn't that hard to -

TOM
No.

MAN
What do you mean 'no'?  Stop it, I 
can show her how.

TOM
I do not believe that will work.

MAN
Why?

TOM
Because ... Maya is blind. 

Man takes a moment to absorb this.  Any hope he had is 
shattered.  He flies into a rage.
He lifts the table, tossing it onto its side and then attacks 
Tom.  He throws Tom to the floor and beats him.  He grabs his 
pistol off the work bench, chambers a round and pushes the 
gun into Tom's face. 
He stops short of pulling the trigger.  He fights off the 
urge to end the life of his brother's body and gets up.  He 
paces the room.

MAN
(searching)

There's ... we can make another 
deal.

CONTINUED: (6)
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TOM
No.

MAN
Yes.  Daniel, if you leave him be, 
the threat will only get worse.

TOM
That's not -

MAN
He'll just keep making purple 
people until there's too many for 
you to "socially distance" from.  
You know I'm not wrong.

Tom thinks.
MAN (CONT'D)

You let me meet Maya - in person - 
and I'll kill him.  I'll stop it 
before it gets any worse.

TOM
I need time to calculate the 
probability - 

MAN
You said it's possible to get 
chased off a world - if you do 
nothing that's exactly what he'll 
do - and your perfectly organized 
world will be left to those purple 
animals.  So you can get choked out 
by him or you can live with me.

TOM
The danger for me is still too 
great.  Letting you meet could -

Man plays his last card.
MAN

If you say yes ... I'll stop.  All 
of it.  No more killing sprees.

TOM
I'm having trouble reconciling the -

MAN
Do you want to know what happens if 
you say "no"?
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Tom looks at him.
MAN (CONT'D)

The fucking gloves come off.
TOM

I don't understand.
MAN

I know things, more than what I've 
done so far.  There's all kinds of 
horrifying goodies I know how to 
make.

TOM
You don't have access to -

MAN
But I know where things are secured 
- canisters of VX nerve agent, 
decommissioned W88 nukes from moth-
balled Trident II missiles, mustard 
gas, phosgene, anthrax ... should I 
keep going?  

Tom looks at him.
MAN (CONT'D) (CONT'D)

You're going to tell me where she 
lives.  Then I'm going to make 
another list and because he knows 
what you know, I'm going out alone 
to get what I need to stop this 
dipshit and his purple-people-
eaters.  

Man grabs the map off the table and holds it in front of Tom.
MAN (CONT'D)

Where is she?
Tom looks at the map, hesitates, then looks back up at Man.

MAN (CONT'D)
Try me, space man, and I will show 
you horror you won't believe.

Tom relents.  He points to a town on the Northwest corner of 
Man's map of New Jersey.
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TOM
Maya lives ... here.

DISSOLVE TO:
EXT. WOODED PROPERTY - LATER
An old stone farmhouse sits nestled on the rocky, wooded lot.  
A weather-beaten barn is nearby.  A long, winding driveway 
leads up from the road below. 
Small sculptures are in the garden and in the landscaping 
near the house.  
Man's truck pulls up the drive and stops near the front 
porch.  There are several military style wooden crates neatly 
stacked and firmly strapped down in the bed.
A THIN OLDER MAN stands on the steps, waiting for them. The 
truck stops near the porch.  Man and Tom get out. 

TOM/OLD MAN
I should go.  It's best if I don't 
see or hear anything pertaining to 
your preparations.

MAN 
(distant)

What? ... Yeah ...
The Old Man comes down from the porch.  He and Tom move back 
to the truck.  Man looks at the house and hesitates.

TOM/OLD MAN
What's wrong?

MAN
It just occurred to me that I 
haven't seen a real person in a 
long time.

TOM/OLD MAN
No need to be nervous, she's very 
nice.

MAN
It's not her I'm worried about. 

Tom and the Old Man tilt their heads, uncomprehending.
MAN (CONT'D)

How long until he gets here?
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TOM/OLD MAN
You have two days.

Man nods.  The Old Man begins walking down the driveway, 
leaving Man and Tom alone.

TOM
When they come, he'll be able to 
see through each of them, just as I 
can.  They're all connected.

MAN
Like fingers on a hand?

TOM
Yes.

MAN
We're not gonna make it, are we? 

Tom says nothing.
MAN (CONT’D)

This is probably goodbye then.
TOM

If you do not make it ... I believe 
I will miss you. 

Tom extends a hand.  Man looks at it for a long moment.  
Finally, he shakes Tom's hand and looks him in the eye.

MAN
See ya around, Barry. 

Tom nods and then starts down the driveway after the Old Man.  
Man turns to Maya's front door and pauses.  He takes a deep 
breath and wipes his palms against his shirt.

TOM
She's nervous about meeting you, 
too. 

Man looks back and Tom smiles before walking off.
EXT. FRONT DOOR
Man steps up to the door.  He takes a moment to screw up the 
nerve, sucks in a deep breath and then KNOCKS. 
MAYA, 27, long red hair, opens the door.  Her sightless gaze 
focuses past Man.  She waits patiently.
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MAYA
Hello?

(Man stares)
I know you're there.  It's not 
polite to tease the blind.

MAN
I'm sorry.  I mean, I didn't ... I 
wasn't trying ....

MAYA
I'm kidding.

(smiles)
Sorry, blind humor.  Please come 
in.

INT. LIVING ROOM
A fire burns in the fireplace.  The room has an open floor 
plan, resembling a ski lodge.
On the tables and shelves are various sculptures in different 
stages of development - an artist's living space.

MAYA
(nervous)

Umm ... something to drink?  I was 
making tea.

MAN
Yeah ... that'd be great ... if 
you're having some, I mean. 

She moves into the kitchen and Man walks around.
MAYA

I'm sorry if the place is a mess.
MAN

It's fine.
MAYA

No One usually helps me, but he 
said it would be better if you met 
with me alone.

MAN
'No One,' hmm, that's good.

MAYA
What do you call him?
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MAN
Barry.

MAYA
Barry?  Why Barry?

MAN
Because before all this mess I'd 
never met anyone named Barry.  So I 
guess calling him that ....

MAYA
... is the same as calling him No 
One.

MAN
Is it all right if I look around?

MAYA
Please do ... if you see anything 
you like I can give you a good 
deal.  No One isn't much of an art 
lover.

MAN
Big surprise.

MAYA
I must say it's nice to finally 
meet you.

MAN
Yeah, to be honest I didn't think 
Barry was going to let it happen.

MAYA
Should we sit down?  

MAN
Actually, I'd like to take a look 
around the property before it gets 
dark if you don't mind.

DISSOLVE TO:
INT. BARN - LATER
Maya slides open the door.  The barn has been converted to a 
studio.  She and Man steps inside.  
This is an area she knows well.  She moves over to the 
workbench.

CONTINUED:

(CONTINUED)

74.

8FLiX.com SCREENPLAY DATABASE 
FOR EDUCATIONAL USE ONLY



MAYA
There's a lightswitch on the wall 
somewhere over there, I believe.

Man finds the switch just inside the door.  He flicks it on.
MAYA (CONT’D)

This is where I work.
Man looks around.  Though most of the space has been cleared 
away, there are a number of old farm implements - pitchforks, 
shovels, bail hooks, etc. - along the walls.  A loft runs the 
length of the barn overhead.
Most of the room is filled with sculptures and pieces in 
various stages of development.  

MAYA (CONT’D)
No One helps with the kiln 
sometimes but I can do it myself if 
I feel like working alone.

MAN
This is impressive.

She moves over to one of the pieces she's working on.  She 
glides her fingers over it.

MAYA
Sculpting's not much of a 
substitute for dance, but the two 
aren't too far removed.

MAN
Sculpting and dance?

MAYA
Instead of making shapes with your 
body, you're using your hands. 
Don't think No One gets it, though.

MAN
He doesn't "get" much.  Even if you 
explain things, he still doesn't 
get it.

MAYA
It's abstracts.

MAN
What?
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MAYA
He doesn't understand abstract 
things.  Only the literal.  He gets 
facts, but not concepts.  
Comparisons, yes - metaphors no.

Man thinks - then smiles.
MAN

Son of a bitch.  You're right.  
That's it.  That's why she couldn't 
paint anymore.

MAYA
It's also why he can't dance ....

MAN
No?

MAYA
I've tried - I don't even know how 
many times - to get him to dance 
with me but he can't move to music.

MAN
I can't really fault Barry for not 
being a dancer.

MAYA
I think he might be able to follow, 
but ... it's not like I can lead.

A light bulb goes off in Maya's head.
MAYA (CONT’D)

But you can.
MAN

What?
MAYA

(getting excited)
You have to dance with me - you 
HAVE to.  Hold on! 

She feels her way over to the work bench and finds her MP3 
player.

MAN
Maya, I don't really know how -

MAYA
You're gonna learn.  Right now. 

CONTINUED: (2)
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She hits play and a SONG comes on - nothing heavy or 
particularly romantic.  Something light and nonthreatening 
for a shy dance partner.

MAYA (CONT’D)
Very easy, something simple.

Maya moves toward the sound of his voice.
MAN

I'm terrible - really.
MAYA

No you're not.  I'll keep you from 
stepping on my feet and you keep me 
from running into the walls, we'll 
be fine.

She puts out her hands.  Man shakes his head and takes a step 
toward her, putting a hand on the small of her back and 
taking her hand with the other. 
They dance.  Slowly and awkwardly at first, but then Man 
eases up and they move smoothly. 
Just as Man starts to loosen up, he begins to experience 
flashes.  
He sees imagery of his wife, Tom, the violence he's 
committed, even Daniel.  The flashes build in intensity, 
increasing his anxiety until finally he can't take it any 
longer. 
Man breaks away from Maya in mid-turn and she falls to the 
dirt floor.

MAN
(breathing heavy)

Oh God, I'm sorry ... I'm so sorry!
Maya laughs as he helps her up.  She brushes herself off and 
he steps away from her again.

MAYA
(smiling)

Guess it wasn't so painless after 
all.

When she gets no response, she nods.
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MAYA (CONT’D)
Been awhile since you've been 
around anyone.  Anyone real, I 
mean.

MAN
Yeah ...

She nods, thinking.
MAYA

Are we leaving this place?
Man looks around.  The woods are thick.  Rocks jut out at all 
angles.

MAN
No.

MAYA
No?

MAN
He'll run us down.  Even if we try 
to go, he'll always know where we 
are - just like Barry does.  Sooner 
or later we'll have to fight him.  
Our best chance is now.  

MAYA
What are we going to do?

MAN
Tomorrow, there's some things I 
need to do to get ready.  And then 
... they'll come.

MAYA
To kill us.

MAN
I'll stop them.

MAYA
What if they get you?

MAN
They won't.

MAYA
How do you know?

Man smiles, choking back emotion.  He doesn't want to answer.
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MAN
(wavering)

It's what I do.
MAYA

Your ballet?
MAN

(searching)
No ... not a dance.  The 
culmination of ... something ... I 
don't know.

MAYA
An aria?

He smiles.
MAN

Yeah ... my aria.
(looks her over)

I'm sorry I let you fall like that.
MAYA

Ahh, could've been worse.  We 
could've been out on the pavement.

He LAUGHS.
DISSOLVE TO:

INT. NEAR FIREPLACE - AFTER DINNER
They have finished eating.  Two empty plates and two glasses 
of wine sit on the coffee table.  Man is sitting next to Maya 
on the couch, showing her how to load the shotgun.

MAN
Slide in the shells ... good ... 

Her hands move over the weapon.
MAYA

Once it's full, I can - 
She pumps a round into the chamber.

MAN
Then you can put in one more.  
Think you got it?

MAYA
Think I got it.
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MAN
Good.

He gets up, unloads the gun and leans it against the wall.
MAYA

You're sure I won't have trouble 
aiming?

MAN
Shotgun's easy.  Just point it in 
the general direction and pull the 
trigger.

Maya picks up her glass of wine.
MAYA

Hope wine is all right, No One said 
you were more of a bourbon 
connoisseur.

MAN
'Connoisseur?'

MAYA
He did use that word ....

MAN
(muttering)

That's ... kind.
MAYA

Guess I should've had him go and 
stock everything up.

Man settles across from her on the love seat and picks up his 
glass from the coffee table.

MAN
What do you think about him?  All 
this?

MAYA
I think we're stuck with him.

MAN
Don't you feel ... I don't know ... 
cheated by all this?

MAYA
I could feel that about a lot of 
things.
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MAN
I'm sorry, that was a stupid -

MAYA
No, no, I understand what you mean.  
But what I think is that he can't 
do anymore than what he's already 
done.  He changed things, but is he 
dangerous?  No.  Quite the 
opposite, in fact, he's doing what 
he thinks will make things easier 
for us.

MAN
No, I guess he's not the one we 
need to be afraid of. 

The phone RINGS.  Maya's phone has a VOCAL CALLER ID.
PHONE

Call from unknown number.  Call 
from unknown number.

MAN
Unknown?

MAYA
That's him - he's been calling for 
the past three days.

MAN
Do you want me to get it?

MAYA
I don't want to talk to him. 

Man picks up the phone.
DANIEL (PHONE)

Good evening.  How are you finding 
each other's company?

MAN
What do you want?

INT. DARK ROOM
Daniel is holed up in a room for the night.  Behind him, a 
MASS OF THE MUTATED stand shoulder-to-shoulder like 
mannequins in a store room.  
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They sway gently, side to side.  The room is filled with the 
low sound of their LABORED BREATHING.  An occasional SOB and 
SHARP BREATH escapes them.

DANIEL
I just wanted to tell you that I'm 
sorry it has to be this way.

MAN (PHONE)
It doesn't.  You can just go back 
where you came from.

DANIEL
When one receives a calling, it 
must be answered.  I cannot keep 
from my good work.  His Will be 
done.

MAN (PHONE)
Why are you doing this?

Daniel looks over his minions, thinking.  He smiles.
DANIEL

Metamorphosis.  It's the first step 
down the path of what's next-to-
come.

MAN (PHONE)
You're not gonna leave me any 
choice, are you?  I'm gonna have to 
kill you.

DANIEL
I know you're planning something.  
It's quite clever, sending the 
alien away so I don't know what.  
But I wanted to let you know that 
it doesn't matter.  

MAN
Oh no?

DANIEL
No.  We'll be there soon enough.

CUT TO:
INT. MAYA'S LIVING ROOM - NEAR FIREPLACE
Man hangs up the phone.
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MAYA
So?

MAN
Apparently, we should be very 
scared.

MAYA
Oh ... unfortunately I'm not.

(smiling)
I've got a big strong man to take 
care of me.

MAN
I hate to break it to you, but I'm 
not that big.

She gets up, crosses over to the love seat and sits next to 
him.

MAYA
This may sound strange but ... may 
I look at you.

She puts out her hands.
MAN

Oh ... okay.
She puts her hands on his shoulders and then gently moves 
them over the features of his face.  Man is uneasy.

MAYA
You aren't anything like he 
described.

MAN
What did he say?

MAYA
Not so much what he said but how he 
talked about you.  He described you 
very ... clinically.  Hearing a 
person described like that makes it 
hard to picture them in real life.

MAN
He told me you had red hair, that 
was it.

MAYA
I guess that's true enough ... 
isn't it?
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He looks at her.
MAN

Blind humor again?
MAYA

Therrre we go.
(smiles)

He said you were sharp. 
Man blushes.
She leans in and kisses him gently on the cheek.  When she 
senses him turning to her, she softly kisses his lips. 
They embrace and kiss deeply, leaning back onto the couch. 
They move together like two people who have not realized how 
lonely they have been until this moment. 
They make love.

DISSOLVE TO:
EXT. DAWN
Mist lingers in between the trees as the sun moves upward.  A 
deer moves along the tree line. 
At the foot of the driveway, a beat-up, road-grimy yellow 
school bus creeps in from the street below.  The windows are 
tinted, it's unclear how many people are packed inside.
It stops as soon as the house comes in view.  After a moment, 
the engine CUTS OUT.
A moment after that, the passenger door flips open.  The 
sound of a HUNDRED GASPING BREATHS comes from inside as FOUR 
MUTANTS, Daniel's bodyguards step out onto the road.
They stand shoulder-to-shoulder.  Daniel emerges from the bus 
and stands safely behind them.  He stretches his arms and 
twists side-to-side, sore from the long drive.
Daniel takes a DEEP BREATH and smiles, looking up at the 
house.  

DANIEL
Helllllloooooooo? 

Without warning, a rocket-propelled grenade SCREAMS down from 
next to house.
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Daniel's eyes widen and he dives to the side of the road, 
ducking for cover.  The bodyguards pile on top of him.
The rocket strikes the ground just open door and EXPLODES.
The force lifts the front of the bus six feet off the ground 
before the tires SLAM back down to the ground.
Daniel crawls out from under the bodyguards and motions to 
the bus.

DANIEL (CONT’D)
(laughing)

NOW-NOW-NOW!!!
The rear door of the bus swings open and the 100 MUTANTS 
packed inside begin to pour out onto the street.
There are FIVE DEAD MUTANTS just inside the door, the bodies 
are pushed out as the rest of the MUTANTS inside scramble to 
get out.
As soon as they hit the pavement, they turn and rush up the 
hill toward the house - each with a look of blind terror on 
their face.
EXT. HOUSE - CONTINUOUS
Man, camouflaged by the shrubs, stands next to the house 
holding a now-empty rocket launcher.  He has an M-16 assault 
rifle with mounted grenade launcher slung across his back.
He drops the spent rocket launcher and drops to the ground, 
now prone behind a .50 HEAVY MACHINE GUN.
He OPENS FIRE - sweeping back and forth across the advancing 
horde.
The heavy rounds RIP into the school bus, punching into the 
metal and SHATTERING the windows.
The Mutants fan out, each taking its own frenzied path up the 
hill.
Man CONTINUES FIRING.  The rounds SHRED into the advancing 
Mutants.  The first wave literally comes apart against the 
fire.
Daniel, ducking behind cover with the bodyguards, looks up, 
smiling and shaking his head in admiration and awe.
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DANIEL
(breathless)

You are beautiful ... absolutely 
beautiful ...

Dozens are felled, but there are too many - they are closing 
in.
The .50 clicks EMPTY and falls silent.  Without hesitation, 
Man abandons the gun, jumps to his feet and moves out of the 
shrubs to the head of the driveway.
As the Mutants reach the middle of the hill, one of them 
steps on a patch of moss - CLICK.  A "Bouncing Betty" 
landmine springs up from the ground and EXPLODES - killing 
the Mutant and the one just behind it.
BOOM - another mine explodes.  Then ANOTHER.
Man, now in the open, clicks the safety off the M-16 and 
OPENS FIRE - three-round, controlled bursts at the most 
forward creatures.
ANOTHER EXPLOSION - pieces of two Mutants are blown into the 
air.
A grouping has bottle-necked on the driveway, moving forward 
close together.  Without hesitating, Man FIRES A GRENADE into 
the center of them.  It EXPLODES, killing three.
Man releases an empty magazine, letting it fall to the 
ground.  He reloads and instantly CONTINUES FIRING.
He begins maneuvering - a stick-and-move tactic - running as 
fast as the knee brace will let him and then FIRING.  
Displacing and FIRING.
He's killing scores of them, but still - there are too many.  
They are landing closer and closer to him.  He falls back 
toward the house.
Daniel sees this retreat and stands, brushing the dirt off 
his clothes.  He checks his reflection in the bus's broken 
sideview mirror.

DANIEL (CONT'D)
(to the bodyguards)

Gentlemen, shall we?
They start up the driveway.
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EXT. FRONT DOOR 
Man reaches the door with the Mutants heavy on his heels.  He 
FIRES one more sweeping burst at them, then rushes inside and 
bolts the door.
The wave of Mutants crashes against the house.  TWO DOZEN 
crush against each other trying to get at him.
They POUND bloodied fists against the door, weeping.
INT. FOYER - CONTINUOUS
Man drops to the floor, sliding up to the open closet door.  
He rolls inside and picks up a WIRED DETONATOR.
He slams it against his palm three times - CLICK-CLICK-CLICK.
EXT. FRONT DOOR - CONTINUOUS
Five CLAYMORE MINES have been strategically placed around the 
front door area.
All five SIMULTANEOUSLY EXPLODE.  The largest detonation so 
far.  The group of Mutants are killed instantly.
EXT. DRIVEWAY - CONTINUOUS
Daniel's eyes widen and he instinctively flinches.  A cloud 
of debris rises over the house.
EXT. HOUSE - CONTINUOUS
There is a moment of eerie silence.  About a dozen mutants 
remain and then rush the house with the same undaunted 
abandon.
They push in through the damaged front door, they SHATTER 
windows and fall inside, some even try to wriggle in through 
the basement windows.
They flood into the house, Man creeps out of a side window 
and slinks over to the barn.
INT. BARN
Maya is standing in the loft near the top of the ladder.  Man 
moves inside and closes the door.
She startles when she hears him.

MAN
It's me, it's me - he's here.

(CONTINUED)
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MAYA
No kidding.  You said there'd be 
shooting but you didn't say it was 
going to be World War III. 

He climbs the ladder and takes her by the hand, leading her 
into rear room.

MAN
There's still some left - too many.  
I want you to stay in this room.

Man looks around and then leads Maya over to an old wooden 
crate.

MAN (CONT’D)
Sit here.

She plants herself and he puts the shotgun in her hands.
MAN (CONT’D)

Safety's on right now.  You 
remember how to load it?

MAYA
Yes.

MAN
It's ready to go and you can pump 
it five times before you need to 
reload.

(sets a box of shells on 
the crate)

Shells are here on your left.
He runs over to the door, closes it and KNOCKS on the center.

MAN (CONT’D)
Hear that?  Anyone other than me 
tries to get in, you aim right at 
this spot and fire.  Okay? 

The sound of BREAKING GLASS from outside.  The Mutants are 
destroying the house in their frantic search.
Man slaps a new magazine into the M-16.

MAN (CONT’D)
Okay?

Maya nods - if she was scared before, she's downright 
terrified now.
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MAYA
Yes.  Hey ... remember when I said 
I wasn't scared?

He crosses back over to her and leans in close.
MAN

Listen to me.  I'm with you - 
right?  We're gonna be all right. 

She nods.
MAN (CONT'D)

Say it.
MAYA

We're gonna be all right.
He kisses her and leaves.
INT. HOUSE
The Mutants are running through the house, pulling open 
doors, rushing up and down the steps.  They are destroying 
everything.
EXT. OUTSIDE BARN
Daniel and the bodyguards are moving up the driveway.  Daniel 
closes his eyes.
INT. HOUSE - MUTANT POV
Daniel is looking through the eyes of one of his drones. 
Other Mutants are moving through the house, searching for Man 
and Maya.  
EXT. YARD - MUTANT POV
Daniel switches his sight to another Mutant's eyes, this one 
moving around the outside of the house.  
EXT. WOODS   
Man tries to move down the treeline along the driveway, 
working his way down to Daniel.
He aims the rifle, trying to get a clear shot between the 
trees, but trees obstruct the shot - he has to get closer.
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EXT. NEAR BARN
Two of the Mutants rush toward the barn and stop, looking 
around, still trying to locate the maneuvering Man.
INT. LOFT
Maya is stacking boxes against the door.  She doesn't know 
this room nearly as well as she does the rest of the barn.
As she is carrying a box over to the door, she bumps into a 
stack of old pots, knocking them over.
They SHATTER.
EXT. NEAR BARN
The two Mutants hear the noise from inside the barn and rush 
in.
EXT. YARD
All of the other Mutants converge on the barn.  Man sees this 
and breaks from his hiding spot, chasing after them toward 
the barn.

MAN
Shit!

He shoulders the rifle, rushes in behind the advancing 
Mutants and begins FIRING.  
The shots hit two of the Mutants in the back, knocking them 
to the ground. 
Four turn, WINCING as when they see Man, and rush him as the 
rest enter the barn.
INT. BARN
The Mutants run up the steps and break in through the old 
doors.
Once inside, they begin destroying her sculptures and tearing 
apart the barn.
INT. LOFT
Maya, BREATHING HEAVILY, hunkers down behind the crate, picks 
up the shotgun and clicks off the safety.
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EXT. OUTSIDE BARN
The four charging Mutants are almost on Man - he drops to a 
knee and FIRES two aimed shots.  
The first hits the closest running Mutants and knocks him 
back dead, the second wings one of them who is able to keep 
running. 
The two unharmed Mutants tackle Man to the ground.
EXT. DRIVEWAY
Daniel see Man overrun by the Mutants.  He smiles and begins 
walking toward the barn, flanked by the bodyguards.

DANIEL
Hallelujah!

INT. BARN
The Mutants climb up the ladder to the loft.  The lead one 
quickly reaches the door and tries the locked knob.  
It begins to BEAT on the door as the others climb up and join 
in.
INT. LOFT
Maya jumps at the sound of the attackers at the door.  She 
steadies the shotgun against the crate - aimed at the center 
of the door.  
Her finger curls around the trigger.

MAYA
(terrified)

Go away!  Stop it!  Get away from 
here!

EXT. OUTSIDE BARN
Man is trying to fight his way out from under his two 
attackers to no avail.  One of them wrestles the M-16 away 
from him and hurls it into the thicket - it's lost in the 
brush.
Daniel and his bodyguards pass by, headed into the barn. 

MAN
Hey!  Leave her - it's me!  You 
want me!  You know it's me!

(CONTINUED)
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Daniel steps inside the barn and looks back at Man.  
He gives a nod to two Mutants who turn and start to move over 
to help the others finish off Man.
Daniel flashes Man an "Aw Shucks" grin, shrugs, and then 
slowly closes the doors.

MAN (CONT’D)
No! ... NOOO!!!

Man redoubles his effort.  He bites onto the face of the 
Mutants and it tries to pull away.
Man shifts from under its weight and is able to angle the 
handgun at the face of one of the Mutants and FIRES a round, 
point-blank.
He is able to wriggle his hand behind the small of his back 
and draw a survival knife.  He stabs the Mutant through the 
eye.
The two reenforcement Mutants rush over as Man gets back to 
his feet.  He stabs the first in the throat and it falls to 
the ground, taking the knife with it.
The final Mutant grapples with Man, wrestling him back to the 
ground.  
INT. LOFT
The Mutants are becoming more ferocious in their assault on 
the door. 
Daniel reaches the top of the ladder and steps in behind the 
Mutants, waiting patiently for them to get through the door 
to Maya.
EXT. OUTSIDE BARN
Man is able to grab a large rock and hits the Mutant in the 
side of the head.
It falls over and Man is onto top of it instantly - bringing 
the rock down on its face again and again.
Exhausted and covered with blood, Man gets back to his feet 
and staggers backward.
He sucks in air, resting for only a moment, before walking 
over to one of the bodies and pulling his knife from its 
throat.
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He shuffles toward the barn.
INT. ROOM - MOMENTS LATER
The Mutants are still POUNDING & clawing away at the door.  A 
hole begins to splinter in the middle and fingers reach in, 
pulling at the edges. 
Maya is hunkered behind the crate, fighting back tears as the 
POUNDING and CLAWING reach a crescendo.  Suddenly, there is 
silence.  
Maya perks up, listening.  The Mutants speak to her, through 
a SINGLE, WARBLING VOICE.

MUTANTS/ALL
Maya ... can you hear me?  It's all 
right now ...

INT. LOFT
The Mutants are all standing, swaying back and forth, they 
stare directly into the blood-smeared hole in the door.

MUTANTS/ALL
I know what it must be like for you 
- torn between a sociopath and this 
alien.  I've come to show you 
another way.  A life of sweet 
surrender.

Daniel is speaking to her through them.  He stands on the 
ground level, looking up in her direction with air of supreme 
confidence.

DANIEL
You can find salvation in service 
to my mission.  

INT. ROOM
Maya stands and takes a deep breath.

MAYA
Please just stop this ...

MUTANTS/ALL
You don't understand - you'll have 
use as my wife.  You no longer have 
to be an invalid.

She grits her teeth.
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MAYA
Yeah.  I don't think so.

INT. LOFT
Daniel's patience is gone.  He is barely able to keep his 
anger contained.

DANIEL
But you don't understand, I'm here 
to, I ... love you.  I love you ...

MAYA
No, really, I'm sorry - it's not 
you ... it's me.

DANIEL/MUTANTS
(exploding)

BUT I LOVE YOOOOOOOOOOOU!
The Mutants tear back into the door, more ferociously than 
before.  Their bloodied hands ripping and pulling at the 
splintered wood.
INT. BARN
One of the bodyguards is standing at the foot of the ladder, 
looking up at Daniel. 
Without warning, a hatchet SPLITS into its skull.  The 
creature falls to the ground.
Daniel spins around and sees Man standing below.  Man reaches 
down and gives two hard tugs before the hatchet pulls free of 
the bodyguard's head.
Man stands, beaten, bloody and ragged, and stares up at 
Daniel.
As Daniel look him over, Man spits out blood like a boxer 
between rounds.

DANIEL
Look at yourself.  Why do it?  Any 
of this?  I mean ... is it love?  
Do you love this girl?

MAN
Little too early to tell.

Daniel smirks.
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DANIEL
Then what?

Man thinks.
MAN

Because ... 
(searching)

... I choose to.
Doubt flickers in Daniel's eyes.  The smirk melts away.  A 
chill runs down his spine.  Tears well in his eyes.  

DANIEL
Okay ... the games are over.  
There's someone I've been saving.  
Just for you.

One of Daniel's body guards, a SOLIDLY BUILT MUTANT, wearing 
a tattered Marine uniform, steps forward and stares at him.
The Marine is more cognisant than the others.  His expression 
is less agonized and more determined - a disciple.

MAN
(nodding)

Yeah.
The Marine jumps down and stands in front of him.  Man looks 
the it up and down, he twirls the hatchet in one hand and the 
survival knife in the other.

MAN  (CONT’D)
All right ... let's go.

They rush each other.
INT. LOFT
Daniel looks over at the bloodied and battered door between 
him and Maya.  He nods in that direction and the Mutants 
resume their attack.
Man and the Marine grapple and fall to the floor.  Man's 
rusty hand-to-hand combat tangles with the mutated Marine's 
degraded coordination.
The fight is awkward and brutal.

DANIEL
Why are you so resistive to 
salvation?
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Man is able to shove the Marine to the side, buying enough 
time to draw back and throw the hatchet up at Daniel.
Daniel easily avoids the hatchet, but hits his head - hard -  
on a support beam.  He has nasty gash on his temple.

DANIEL (CONT’D)
Oww!

The Marine's head snaps back.  Man sees that an identical cut 
has formed on his head.  

MAN
(a realization)

Fingers on a hand.
As the Marine regains his senses, Man bolts over to the 
ladder and climbs toward the loft. 
The Marine grabs onto Man's leg and pulls, hard.  Man drops 
down a wrung but steadies himself. 
Two Mutants come to the top of the ladder and swipe their 
claws at Man.
Man reaches up and grabs the first by the collar, pulling him 
over the ledge and sending him falling to the ground.
Man grabs the second the same way and drags him over, 
swinging him down on top of the Marine.  The Marine lets go 
and the Mutants fall to the floor.
Man scales the ladder up into the loft.  Daniel backs away 
and puts up his hands.

DANIEL
No!

Three of the Mutants pull away from the door and charge Man.  
Man sees them but instead of fighting, rushes Daniel.  
The Marine and the two Mutants on the ground scramble back up 
the ladder.
He SLAMS Daniel against the wall and stabs him in the 
stomach.
All of the Mutants FREEZE.
Man jerks the large knife to the side, opening Daniel's 
stomach and spilling his intestines onto the floorboards. 
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DANIEL (CONT’D)
You ... you ...

Man pulls the knife from Daniel's stomach and puts the tip of 
the blade under his chin.

MAN
(huffing)

Yeah ... 
(he nods)

Me ... 
Man stabs upward, into Daniel's skull as hard as he can.  
In unison, all of the Mutants' heads jerk back and they fall 
to the ground, dead. 
Man lets Daniel fall to the ground.  Man stares at the body 
for a moment then turns to go to Maya. 
He gets up and limps over to the door.  He is about to knock, 
then thinks better of it and steps over to the side to avoid 
accidentally getting shot.

MAN (CONT’D)
Maya? 

MAYA
Is that you?

MAN
It's all right.  Don't shoot me 
now.  He's dead.

MAYA
Are you sure?

Man looks over at Daniel's body and the gut-pile next to him.
MAN

Pretty sure, yeah. 
She opens the door and comes out.

MAYA
Are you okay?

She moves to touch his face and he stops her.
MAN

Wait ... I've got blood all over 
me.
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She touches his face anyway.  They stand that way for a long 
moment.  Man's eyes glass over.

MAN (CONT’D)
Okay ... okay ...

MAYA
Well ... let's get you cleaned up. 

Man tries to put weight on his knee and WINCES.  The 
adrenaline has subsided, the toll of the beating he's taken 
is beginning to set in.

MAN
Here, I've gotta lean on you a bit.

They walk out of the barn toward the house.
MAYA

Is this the blind leading the lame?
MAN

(tired laugh)
Yeah ...

EXT. BARN - CONTINUOUS
Maya and Man head toward the house.  
At the foot of the driveway, a Man's truck pulls to a stop 
near the smoking remains of the school bus.  
Tom and the Old Man get out and look up in their direction.  

MAN
Guess who just pulled up ... now 
that all the hard work is finished. 

Tom steps out a little further, looking at Man.  He raises 
his hand and waves.  

MAYA
I'd say he owes you big. 

Man looks at her.
MAN

No ... I'd say we're about even. 
They move to meet Tom in the driveway.
END.
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